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Russian battleship Petropavlovsk (1894)

en.wikipedia.org · Petropavlovsk-class battleship · Featured Aug 3







Petropavlovsk (Russian: Петропавловск) was the lead ship of her class of three pre-dreadnought battleships built for the Imperial Russian Navy during the last decade of the 19th century. The ship was sent to the Far East almost immediately after entering service in 1899, where she participated in the suppression of the Boxer Rebellion the next year and served as the flagship of the First Pacific Squadron.


At the beginning of the Russo-Japanese War of 1904–1905, Petropavlovsk took part in the Battle of Port Arthur, where she was lightly damaged by Japanese shells and failed to score any hits in return. On 13 April 1904, the ship sank after striking one or more mines near Port Arthur, in northeast China. Casualties numbered 27 officers and 652 enlisted men, including Vice Admiral Stepan Makarov, the commander of the squadron, and the war artist Vasily Vereshchagin. The arrival of the competent and aggressive Makarov after the Battle of Port Arthur had boosted Russian morale, which plummeted after his death.


Design and description

The design of the Petropavlovsk-class ships was derived from the battleship Imperator Nikolai I, but was greatly enlarged to accommodate an armament of four 12-inch (305mm) and eight 8-inch (203mm) guns. While under construction, their armament was revised to consist of more powerful, higher-velocity, 12-inch guns; the 8-inch guns were replaced by a dozen 6-inch (152mm) guns. The ships were 376 feet (114.6m) long overall, with a beam of 70 feet (21.3m) and a draft of 28feet 3inches (8.6m). Designed to displace 10,960 long tons (11,140t), Petropavlovsk was almost 400 long tons (410t) overweight, displacing 11,354 long tons (11,536t) when completed. The ship was powered by two vertical triple-expansion steam engines, built by the British firm Hawthorn Leslie, each driving one shaft, using steam generated by 14 cylindrical boilers. The engines were rated at 10,600 indicated horsepower (7,900kW) and designed to reach a top speed of 16 knots (30km/h; 18mph), but Petropavlovsk reached a speed of 16.38 knots (30.34km/h; 18.85mph) from 11,255ihp (8,393kW) during her sea trials. She carried enough coal to give her a range of 3,750 nautical miles (6,940km; 4,320mi) at a speed of 10 knots (19km/h; 12mph). Her crew numbered 725 men when serving as a flagship.


The four 12-inch guns of the main battery were mounted in two twin-gun turrets, one forward and one aft of the superstructure. They were designed to fire one round every 90 seconds, but the actual rate of fire was half as fast. Their secondary armament consisted of twelve Canet six-inch quick-firing (QF) guns. Eight of these were mounted in four twin-gun wing turrets and the remaining guns were positioned in unprotected embrasures on the sides of the hull amidships. Smaller guns were carried for defense against torpedo boats, including a dozen QF 47-millimeter (1.9in) Hotchkiss guns and twenty-eight Maxim QF 37-millimeter (1.5in) guns. They were also armed with six torpedo tubes, four 15-inch (381mm) tubes above water and two 18-inch (457mm) submerged tubes, all mounted on the broadside. The ships carried 50 mines to be used to protect their anchorage.


Russian manufacturers of the nickel-steel armor used by Petropavlovsk were unable to fulfill the existing demand, so the ship's armor was ordered from Bethlehem Steel in America. Her waterline armor belt was 12–16 inches (305–406mm) thick. The main gun turrets had a maximum thickness of 10 inches (254mm) and her deck armor ranged from 2–3 inches (51–76mm) in thickness.


Construction and career

Petropavlovsk in Algiers, French North Africa, 1899
Petropavlovsk was named for the successful Russian defense during the 1854 Siege of Petropavlovsk. Delayed by shortages of skilled workmen, design changes, and late delivery of the main armament, the ship was constructed over a period of six years. She was laid down on 19 May 1892, together with her two sister ships, at the Galernii Island Shipyard and launched on 9 November 1894. Her trials lasted from 1898 to 1899, after which she was ordered to proceed to the Far East. Petropavlovsk departed Kronstadt on 17 October and arrived at Port Arthur on 10 May 1900, becoming the flagship of Vice Admiral Nikolai Skrydlov and the First Pacific Squadron. In mid-1900, the ship helped suppress the Boxer Rebellion in China. In February 1902, Vice Admiral Oskar Stark assumed command of the squadron from Skrydlov and raised his flag on Petropavlovsk. That same year, a radio was installed aboard the ship.


Battle of Port Arthur


After the Japanese victory in the First Sino-Japanese War of 1894–1895, both Russia and Japan had ambitions to control Manchuria and Korea, resulting in tensions between the two nations. Japan had begun negotiations to reduce the tensions in 1901, but the Russian government was slow and uncertain in its replies because it had not yet decided exactly how to resolve the problems. Japan interpreted this as deliberate prevarication designed to buy time to complete the Russian armament programs. The situation was worsened by Russia's failure to withdraw its troops from Manchuria in October 1903 as promised. The final straws were the news of Russian timber concessions in northern Korea and the Russian refusal to acknowledge Japanese interests in Manchuria while continuing to place conditions on Japanese activities in Korea. These actions caused the Japanese government to decide in December 1903 that war was inevitable. As tensions with Japan increased, the Pacific Squadron began mooring in the outer harbor at night in order to react more quickly to any Japanese attempt to land troops in Korea.


On the night of 8/9 February 1904, the Imperial Japanese Navy launched a surprise attack on the Russian fleet at Port Arthur. Petropavlovsk was not hit and sortied the following morning when the Japanese Combined Fleet, commanded by Vice Admiral Tōgō Heihachirō, attacked. Tōgō had expected the night attack by his ships to be much more successful than it was, and anticipated that the Russians would be badly disorganized and weakened, but they had recovered from their surprise and were ready for his attack. The Japanese ships were spotted by the protected cruiser Boyarin, which was patrolling offshore and alerted the Russian defenses. Tōgō chose to attack the Russian coastal defenses with his main armament and engage the ships with his secondary guns. Splitting his fire proved to be a poor decision as the Japanese 8- and 6-inch guns inflicted little damage on the Russian ships, which concentrated all their fire on the Japanese ships with some effect. Petropavlovsk was lightly damaged in the engagement by one 6-inch and two 12-inch shells, killing two and wounding five. In return she fired twenty 12-inch and sixty-eight 6-inch shells at the Japanese battleships, but none hit. Displeased by the poor performance of the First Pacific Squadron, the Naval Ministry replaced Stark with the dynamic and aggressive Vice Admiral Stepan Makarov, regarded as the navy's most competent admiral, on 7 March. As a result of the damage incurred in the attack by the more heavily armored Tsesarevich and the subsequent lengthy repair time, Makarov was compelled to retain Petropavlovsk as his flagship, against his better judgement.


Sinking

A Japanese depiction of the sinking of Petropavlovsk. The original caption reads: "Picture of the Eighth Attack on Port Arthur. The Flagship of Russia Was Destroyed by the Torpedo of Our Navy and Admiral Makaroff Drowned."
Having failed to blockade or bottle up the Russian squadron at Port Arthur by sinking blockships in the harbor's channel, Tōgō formulated a new plan. Ships were to mine the entrance to the harbor and then lure the Russians into the minefield in the hopes of sinking a number of Russian warships. Covered by four detachments of torpedo boat destroyers, the minelayer Koru-Maru began to lay a minefield near the entrance to Port Arthur on the night of 31 March. The Japanese were observed by Makarov, who believed that they were Russian destroyers which he had ordered to patrol that area.


Early on the morning of 13 April, the Russian destroyer Strashnii fell in with four Japanese destroyers in the darkness while on patrol. Once her captain realized his mistake, the Russian ship attempted to escape but failed after a Japanese shell struck one of her torpedoes and caused it to detonate. By this time the armored cruiser Bayan had sortied to provide support, but it was only able to rescue five survivors before a Japanese squadron of protected cruisers attacked. Escorted by three protected cruisers, Makarov led Petropavlovsk and her sister Poltava out to support Bayan, while ordering the rest of the First Pacific Squadron to follow as soon as they could. In the meantime, the Japanese had reported the Russian sortie to Tōgō, who arrived with all six Japanese battleships. Heavily outnumbered, Makarov ordered his ships to retreat and to join the rest of the squadron that was just exiting the harbor. After the squadron had united and turned back towards the enemy, about two nautical miles (3.7km; 2.3mi) from the shore, Petropavlovsk struck one or more mines at 09:42 and sank almost instantly, taking with her 27 officers and 652 enlisted men, including Makarov and the war artist Vasily Vereshchagin. Seven officers and 73 men were rescued.


Makarov's arrival had boosted the morale of the squadron, and his death dispirited the sailors and their officers. His replacement, Rear Admiral Wilgelm Vitgeft, was a career staff officer unsuited to lead a navy at war. He did not consider himself a great leader, and his passivity and lack of charisma did nothing to restore the squadron's morale. A monument was constructed in Saint Petersburg in 1913 to honor Makarov after Japanese divers identified his remains inside the wreck of Petropavlovsk and gave him a burial at sea.




Original: https://en.wikipedia.org/wiki/Russian_battleship_Petropavlovsk_(1894)
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Black Prince's chevauchée of 1356

en.wikipedia.org · English raid of the Hundred Years' War · Featured Aug 4









An Anglo-Gascon force under Edward, the Black Prince, conducted a large-scale chevauchée (mounted raid) between 4 August and 2 October 1356 as a part of the Hundred Years' War. The war had broken out in 1337, but a truce and the ravages of the Black Death had restricted the extent of the fighting since 1347. By 1355 the French king, John II, was determined to resume full-scale war. That autumn, while Edward III of England threatened northern France, his son, Edward of Woodstock, later known as the Black Prince, carried out a devastating mounted raid, or chevauchée: an Anglo-Gascon army marched from the English possession of Gascony 675 miles (1,086km) to Narbonne and back. The French refused battle, despite suffering enormous economic damage. 


In 1356 the Black Prince intended to carry out a similar chevauchée, this time as part of a larger strategic operation intended to strike the French from several directions simultaneously. On 4 August 6,000 Anglo-Gascon soldiers headed north from Bergerac towards Bourges, devastating a wide swathe of French territory and sacking many French towns on the way. They hoped to join up with two English forces in the vicinity of the River Loire, but by early September the Anglo-Gascons were facing the much larger French royal army on their own. The Black Prince withdrew towards Gascony; he was prepared to give battle, but only if he could fight on the tactical defensive on ground of his own choosing. John was determined to fight, preferably by cutting the Anglo-Gascons off from their sources of supply and forcing them to attack him in his prepared position. In the end, the French succeeded in cutting off the Prince's army, but then decided to attack it in its prepared defensive position anyway, partly from fear it might slip away, but mostly as a question of honour. This led to the Battle of Poitiers on 19 September.


Between 14,000 and 16,000 French troops, including at least 10,000 men-at-arms, attacked on the morning of 19 September in four separate waves. The Anglo-Gascons defeated each in turn during a long-drawn-out battle. They partially surrounded the final French attack and captured the French King and one of his sons. In total 5,800 Frenchmen were killed and 2,000 to 3,000 men-at-arms captured. The surviving French dispersed while the Anglo-Gascons continued their withdrawal to Gascony. The following spring a two-year truce was agreed and the Black Prince escorted John to London. Negotiations to end the war and ransom John dragged out and Edward launched a further campaign in 1359. During this, both sides compromised and the Treaty of Brétigny was agreed, by which vast areas of France were ceded to England, to be personally ruled by the Black Prince, and John was ransomed for three million gold écu. At the time this seemed to end the war, but the French initiated a resumption of hostilities in 1369 and recaptured most of the territory lost. The war did not end until 1453, with a French victory.


Background


Since the Norman Conquest of 1066, English monarchs had held titles and lands within France, the possession of which made them vassals of the kings of France. Following a series of disagreements between Philip VI of France (r.1328–1350) and Edward III of England (r.1327–1377), on 24 May 1337 Philip's Great Council in Paris agreed that the lands held by Edward III in France should be taken back into Philip's hands on the grounds that Edward III was in breach of his obligations as a vassal. This marked the start of the Hundred Years' War, which was to last 116 years.

France in 1330. Gascony alone, with some smaller territories, remained under the English crown.


The only important French possession still held by the English in France was Gascony in the south west. But Gascony was disproportionately important: duty levied by the English Crown on wine from Gascony was more than all other English customs duties combined and by far the largest source of state income. Bordeaux, the capital of Gascony, had a population of more than 50,000, greater than London's, and Bordeaux was possibly richer. Although Gascony was the cause of the war, Edward III was able to spare few resources for its defence. In most campaigning seasons the Gascons had to rely on their own resources and were hard-pressed by the French. Typically the Gascons could field 3,000–6,000 men, the large majority infantry, although up to two-thirds of them would be tied down in garrisoning their fortifications. In 1345 and 1346 Henry, Earl of Lancaster, led a series of successful campaigns in Aquitaine and the combined English and Gascon forces, or Anglo-Gascons, were able to push the focus of the fighting away from the heart of Gascony.
 

The French port of Calais fell to the English in August 1347 after the Crécy campaign and shortly afterward the Truce of Calais was signed. This was partially the result of both countries being financially exhausted. The same year the Black Death reached northern France and southern England killing a high proportion of the population of Western Europe, and with an even higher death rate in England. This catastrophe, which lasted until 1350, temporarily halted the fighting. The treaty was extended repeatedly over the years; this did not stop ongoing naval clashes, nor small-scale fighting–which was especially fierce in south-west France–nor occasional fighting on a larger scale.


A treaty ending the war was negotiated at Guînes and signed on 6 April 1354. However, the French king, now John II (r.1350–1364), decided not to ratify it and it did not take effect. It was clear that from the summer of 1355 both sides would be committed to full-scale war. In April 1355 Edward and his council, with the treasury in an unusually favourable financial position, decided to launch offensives that year in both northern France and Gascony. John attempted to strongly garrison his northern towns and fortifications against the expected descent by Edward III, at the same time as assembling a field army; he was unable to, largely because of lack of money.


Black Prince arrives


[image: image of a bearded man in late medieval finery, wearing a crown, with a board indicating his lordships]Edward, the Black Prince


Edward's eldest son, Edward of Woodstock, later commonly known as the Black Prince, was given the Gascon command and began assembling men, shipping and supplies. He arrived in Bordeaux on 20 September 1355 accompanied by 2,200 English soldiers. The next day he was formally acknowledged as the king's lieutenant in Gascony, with plenipotentiary powers. Gascon nobles reinforced him to a strength of somewhere between 5,000 and 6,000 and provided a bridging train and a substantial supply train.


Edward set out on 5 October on a chevauchée, which was a large-scale mounted raid. The Anglo-Gascon force marched from Bordeaux in English-held Gascony 300 miles (500km) to Narbonne and back to Gascony, devastating a wide swathe of French territory and sacking many French towns on the way. John, Count of Armagnac, who commanded the local French forces, avoided battle, and there was little fighting. While no territory was captured, enormous economic damage was done to France; the modern historian Clifford Rogers concluded "the importance of the economic attrition of the chevauchée can hardly be exaggerated." The expedition returned to Gascony on 2 December having marched 675 miles (1,100km).


The English component resumed the offensive after Christmas to great effect, and more than 50 French-held towns or fortifications were captured during the following four months, including strategically important towns close to the borders of Gascony, and others more than 80 miles (130km) away. Local French commanders attempted no countermeasures. Several members of the local French nobility went over to the English; the Black Prince received homage from them on 24 April 1356.


Money and enthusiasm for the war were running out in France. The modern historian Jonathan Sumption describes the French national administration as "fall[ing] apart in jealous acrimony and recrimination". A contemporary chronicler recorded "the King of France was severely hated in his own realm". Arras rebelled and killed loyalists. The major nobles of Normandy refused to pay taxes. On 5 April 1356 John arrested the notoriously treacherous Charles II, king of Navarre, one of the largest landholders in France and another nine of his more outspoken critics; four were summarily executed. Several Norman nobles turned to Edward for assistance.


Seeing an opportunity, Edward diverted an expedition planned for Brittany under Lancaster to Normandy in late June. Lancaster set off with 2,300 men and pillaged and burnt his way eastward across Normandy from the Cotentin. King John moved to Rouen with a much stronger force, hoping to intercept Lancaster. After relieving and re-victualling two besieged fortifications the English stormed and sacked the important town of Verneuil. John pursued, but bungled several opportunities to bring the English to battle and they escaped. In only three weeks' time, the expedition had seized a large amount of loot, including many horses, damage had been done to the French economy and prestige, and new alliances had been cemented, and all this with few casualties. Furthermore, the French King had been distracted from the English preparations for a greater chevauchée from south-west France.


Prelude

[image: A bearded man with long red hair]Contemporary image of John II


The French announced an arrière-ban, a formal call to arms for all able-bodied males, on 14 May. The response was unenthusiastic and the call was repeated in late May and again in early June. The French were so short of cash they were unable to pay wages to those men who did muster. The French army had inherent weaknesses: it consisted of thousands of very small contingents; unaccustomed to cooperating with each other; unknown to their commanders; and of variable health, training and equipment. John's fifteen-year-old son John, Count of Poitiers, was given command of an army in Languedoc, to guard against the Black Prince repeating the previous year's exploits.
 

The Black Prince received reinforcements of men. Edward is known to have ordered 600 additional longbowmen to be raised in England specifically for Gascony. Horses, food and materiel also arrived during the spring. Ralph, Earl of Stafford, arrived in mid-June 1356 with further reinforcements and supplies, and bearing orders from Edward. The Black Prince called a grand assembly of the Gascon nobility and representatives of the towns, made a show of seeking their advice and when it appeared there was a consensus for war asked for funds with which to prosecute it. In the glow of his recent successes he was granted a tax of one-fifteenth of all of Gascony's movable goods. He thanked the assembly and made a stirring speech encouraging a large turnout for the forthcoming campaign.


The gathering point for the Anglo-Gascon army was Bergerac; the town had good river supply links to Bordeaux and from there the Prince could strike in several directions. The hope was that this would cause the French to divide their forces in an attempt to cover all avenues of attack. In fact there was already a broad plan: three English armies would rendezvous somewhere on the Loire. Edward would march south west from Calais, Lancaster would strike south from Brittany and the Black Prince would move north from Bergerac.


In Normandy John committed his army to re-establishing the siege of Breteuil on 12 July; Breteuil was the last fortification holding out against him in eastern Normandy. The royal army attracted great contemporary praise for its splendour and the high status of many of its participants. However, it made little progress, as Breteuil was well garrisoned and had been resupplied by Lancaster with food for a year. John attempted to mine under the walls, to no avail.


Chevauchée

Heading north


[image: a map showing the route of the Black Prince's division during the campaign and dates of visits to various places, and similar for King John II's army]Map showing the routes of the Anglo-Gascon and French armies


So many Gascons arrived at Bergerac that there was concern the province would not be adequately defended if the French were to counter-attack. So 2,000–3,000 men were detached to remain, under the Seneschal of Gascony, John de Cheverston. The force which set out contained some 6,000 fighting men: 3,000 English and Gascon men-at-arms; 2,000 archers, almost entirely English and Welsh longbowmen; and 1,000 other infantry, predominately Gascons. They were accompanied by approximately 4,000 non-combatants. All the fighting men were mounted, including those who would fight on foot, such as the archers. On 4 August 1356 they headed north. On the 6th they reached Périgueux, which they looted. On 14 August the Anglo-Gascon army crossed the River Vienne, halting on the 15th at Lesterps to rest and repair equipment, having marched 113 miles (182km) from Bergerac.


The Anglo-Gascon army then separated into three divisions, known as battles, which moved north abreast of each other and began to systematically devastate the countryside. There would be approximately 40 miles (64km) between the flanking units, enabling them to devastate a band of French territory more than 50 miles (80km) wide yet be able to unite to face an enemy at approximately a day's notice. They advanced slowly, to facilitate their tasks of looting and destruction. The modern historian David Green has described the progress of the Black Prince's army as "deliberately destructive, extremely brutal... methodical and sophisticated." Several strong castles were assaulted and captured. The populaces of most towns fled, or surrendered at the first sight of Anglo-Gascon troops. Overall, there was little French resistance, and no field army to prevent the Prince's forces from dispersing widely to maximise their destructive effect on the French countryside.


The main French army remained in Normandy. Despite it being clear Breteuil could be neither stormed nor starved, John felt unable to abandon its siege as this would undermine his prestige as a warrior-king. He declined to march against the Black Prince, declaring the garrison of Breteuil posed a more serious threat. At some point in August an unusually large belfry, or mobile siege tower, was pushed up to the walls of Breteuil and a large assault launched. The defenders set fire to the belfry and repulsed the attack. Sumption describes the French losses in this attack as "terrible" and the entire second siege as "a pointless endeavour". The historian Kenneth Fowler describes the siege as "magnificent but archaic". Eventually John had to give way to the pressure to do something to prevent the destruction being wrought in south-west France. Some time around 20 August he offered the garrison of Breteuil free passage to the Cotentin, a huge bribe, and permission to take their valuables and goods, which persuaded them to vacate the town. The French army promptly marched south, as all available forces were concentrated against the Black Prince.


The Anglo-Gascons had been advancing in the general direction of Bourges, a large and well-fortified town where the Count of Poitiers had moved his army from Languedoc and was rallying regional French forces. Poitiers retreated as the Anglo-Gascons advanced on Bourges, and a division of the Black Prince's army tried and failed to take the town, then burnt the suburbs and continued north. This division reached Aubigny, 30 miles (48km) to the north, by 28 August, and proceeded to loot and raze the town. Anglo-Gascon forces continued north, searching for a place where their army could cross the Loire. But it had been a wet summer, the river was flowing too fast and deep to be forded and the French had destroyed all bridges which they were not certain they could defend. Still on the 28th a large French scouting party was driven off near Aubigny with losses. From prisoners taken during this encounter the Black Prince learnt that the main French army was on the move and approaching Orléans and that John hoped to bring the Prince to battle near Tours.


Clashes along the Loire

Hearing that John was marching on Tours and was prepared to give battle, the Black Prince moved his three divisions closer together and ordered them to move towards Tours. He was willing to fight an open battle, if he could do so under the right circumstances. He still hoped to cross the Loire, both to be able to come to grips with the French army and to link up with either Edward's or Lancaster's armies, if they were in the area. On 29 August another party of French men-at-arms, led by Boucicaut, the newly appointed marshal of France, ambushed a small English force before being driven off by fresh English troops and pursued to the castle of Romorantin. The entire Anglo-Gascon army gathered here and assaulted the castle on the 30th. The outer walls were captured, but the French held out in the keep. A council of war decided to besiege it, both hoping to capture Boucicaut and anticipating a battle if John attempted to relieve the siege. But John was still gathering his forces at Orléans and Chartres and so the Anglo-Gascons were able to concentrate on attacking Romorantin, where the French surrendered on 3 September.


The French royal army from Breteuil had moved to Chartres, where it received reinforcements, particularly of men-at-arms. John sent home nearly all of the infantry contingents, leaving an entirely mounted force which had the mobility and speed to match that of the Black Prince's all-mounted army. Disbanding the large number of infantry units also reduced the French wage bill, and John was convinced the utility of many of the poorly trained and equipped militia was low. Nevertheless, he was criticised both at the time and later for the decision. Two hundred Scottish picked men-at-arms under William, Earl of Douglas, who was then Lord of Douglas and not yet an earl, joined John at Chartres. Once John felt he had an overwhelmingly strong force it set off south towards the Loire, and then south west along its north bank.


The Anglo-Gascons marched west from Romorantin along the valley of the Cher towards Tours. Scouts were sent north to search for passages of the Loire, but as before were unable to find passable fords or intact bridges not strongly fortified and garrisoned. The camp-fires of the French army were visible to the north. Early on 8 September the Black Prince's army reached Tours, where he received news that Lancaster was not far to the east, on the other side of the Loire, and hoped to join him soon. The Anglo-Gascons prepared for battle and expected the imminent arrival of the French. But John had crossed the Loire at Blois, to the east of Tours, on 10 September where he was joined by the army of the Count of Poitiers.


Other English offensives



Meanwhile the anticipated support from England failed to materialise. In early August an Aragonese galley fleet, which had sailed from Barcelona in April, arrived in the English Channel. Galleys were ships commonly used in the Mediterranean, which the French adopted for use in northern waters during summer months. Being shallow-draught vessels propelled by banks of oars the galleys could penetrate shallow harbours and were highly manoeuvrable, making them effective for raiding and ship-to-ship combat in meeting engagements. The fleet hired by the French only contained nine galleys, but it caused panic among the English. Edward's attempts to raise an army to send to France were still under way and shipping was being assembled. The troops gathered were split up to guard the coast and the ships sailing to Southampton to transport the army were ordered to remain in port until the galleys had left.


[image: a modern colour photograph of a multi-arched bridge over a broad river]The 19th-century Dumnacus Bridge over the Loire at Les Ponts-de-Cé


At some point in August Lancaster marched south from eastern Brittany with an army of unknown size. He had brought with him from Normandy 2,500 men. He also had under his command more than 2,000 men garrisoning the English-held fortifications of Brittany. The extent to which he added the men from these garrisons to the troops he brought with him before marching to support the Black Prince is not known. As for the Black Prince, the unusual height of the river and the French control of the bridges, meant Lancaster was unable to cross and effect a junction. In early September he abandoned the attempt to force a crossing at Les Ponts-de-Cé and returned to Brittany. En route he captured and garrisoned many French strongpoints. Once back in Brittany he laid siege to its capital, Rennes.


Strategy


The Anglo-Gascon army was treading a balance. While there were no large French forces facing them they spread out to loot and despoil the land. Their primary objective was to use the threat of devastation to force, or perhaps persuade, the French army to attack them. The Anglo-Gascons were confident that fighting defensively on ground of their choosing they could defeat a numerically superior French force. In the event of the French being too numerous they were equally confident that they could avoid battle by manoeuvring. The French, aware of this approach, usually attempted to isolate English forces against a river or the sea, where the threat of starvation would force them to take the tactical offensive and attack the French in a prepared position. Once he crossed the Loire, John repeatedly attempted to interpose his army between the Anglo-Gascons and Gascony, so they would be forced to try and fight their way out. Meanwhile the Black Prince did not wish to rapidly retreat to the safety of Gascony, but to manoeuvre in the vicinity of the French army so as to persuade it to attack on unfavourable terms, without himself becoming cut off. He was aware John had been eager to fight Lancaster's force in Normandy in June and anticipated this enthusiasm for battle would continue.


Retreating south


Once he had crossed the Loire on 10 September and been reinforced John moved to cut off the Anglo-Gascon line of retreat. Hearing of this, and losing hope that Lancaster would be able to join him, the Black Prince moved his army some 8 miles (13km) south to Montbazon where he took up a fresh defensive position on 12 September. The same day John's son and heir Charles, the Dauphin, entered Tours, having travelled from Normandy with 1,000 men-at-arms, and Hélie de Talleyrand-Périgord, Cardinal of Périgord arrived at the Black Prince's camp to attempt to negotiate a two-day truce on behalf of Pope Innocent VI. According to differing sources this was to be followed by peace negotiations or an arranged battle. Happy to do battle, but concerned that a two-day delay would leave his army with its back to the Loire in an area with few supplies, the Black Prince dismissed Talleyrand and marching hard crossed the River Creuse at La Haye on the 13th, 25 miles (40km) to the south. John, aware he outnumbered the Anglo-Gascons, was eager to wipe them out in battle and so similarly ignored Talleyrand. The French army continued to march south parallel to the English, rather than moving directly towards them, with the aim of cutting their lines of retreat and supply. On the 14th the English marched 15 miles (24km) south west to Châtellerault on the Vienne.


At Châtellerault the Black Prince felt there were no geographical barriers against which the French could pin his army and that he was occupying an advantageous defensive position. He arrived there on 14 September, the day Talleyrand had proposed for the two armies to engage in battle, and waited for the French to come to him. Two days later his scouts reported that John had bypassed his position and was about to cross the Vienne at Chauvigny. At this point the French had lost track of the Anglo-Gascon army and were unaware of its position, but were about to serendipitously position themselves 20 miles (32km) south of the Anglo-Gascons and directly in their path back to friendly territory. The Black Prince saw an opportunity to attack the French while they were on the march, or possibly even while crossing the Vienne, and so set off at first light on the 17th to intercept them, leaving his baggage train behind to follow on as best it could.


When the Anglo-Gascon vanguard reached Chauvigny most of the French army had already crossed and marched on towards Poitiers. A force of 700 men-at-arms of the French rearguard was intercepted near Savigny-Lévescault. Contemporary accounts note they were not wearing helmets, suggesting they were completely unarmoured and not expecting battle. They were rapidly routed with 240 killed or captured, including 3 counts taken prisoner. Many Anglo-Gascons pursued the remaining, fleeing, French, although the Black Prince held back most of his army, not wishing to scatter it in the close vicinity of the enemy, and camped at Savigny-Lévescault. In response, John drew up his army outside Poitiers in battle order.


Battle of Poitiers



[image: A colourful and stylised oil painting of a ferocious late-Medieval battle]The Battle of Poitiers, by Eugène Delacroix


On 18 September the Anglo-Gascons marched towards Poitiers arrayed for battle, hoping the French would launch an impromptu assault. Instead Talleyrand rode up to negotiate. The Black Prince was initially disinclined to delay any battle. He was persuaded to discuss terms after Talleyrand pointed out that the two armies were now so close that if the French declined to attack, the Anglo-Gascons would find it almost impossible to withdraw. If they attempted to the French would attack, aiming to defeat them in detail, and if they stood their positions they would run out of supplies before the French. Unknown to Talleyrand the Anglo-Gascons were already unable to find sufficient water for their horses.


After lengthy negotiations the Black Prince agreed extensive concessions in exchange for free passage to Gascony. However, they were dependent on the agreement being ratified by his father, Edward III. Unknown to the French, Edward had given his son written permission to, in such circumstances, "help himself by making a truce or armistice, or in any other way 
that seems best to him." This has caused modern historians to doubt the Prince's sincerity. The French discussed these proposals at length, with John in favour, but several senior advisers felt it would be humiliating to, as they saw it, have at their mercy the Anglo-Gascon army which had devastated so much of France and to tamely allow it to escape. John was persuaded and Talleyrand informed the Black Prince that he could expect a battle. Attempts to agree a site for the battle failed, as the French wished the Anglo-Gascons to move out of their strong defensive position and the English wished to remain there. Early on 19 September Talleyrand again attempted to arrange a truce, but as his army's supplies were already running out the Black Prince rejected this.


The English army was arrayed in its three divisions, in line abreast, and a small reserve. The French army, of 14,000 to 16,000 men: 10,000–12,000 were men-at-arms, 2,000 were crossbowmen and 2,000 infantrymen who were not classed as men-at-arms. They were divided into four battles or divisions, of which the rearmost was held in reserve under the King. John ordered the raising of the French sacred standard, the oriflamme, indicating no prisoners were to be taken, on pain of death. One contemporary chronicler stated that John made a solitary exception, for the Black Prince. Initially neither side was prepared to advance across the broken ground between the armies, so the Black Prince, urgently needing to provoke a battle, manoeuvred his 6,000-strong army across the front of the French and persuaded them they could catch the Anglo-Gascons at a disadvantage.


[image: A stylised Medieval colour illustration of several men in armour, two wearing crowns, facing each other]Capture of King John II of France at the Battle of Poitiers

Most of the French had dismounted and sent their horses to the rear, but some of the French vanguard who were mounted attacked, believing the movement signalled an Anglo-Gascon retreat. They were driven back, but were followed by the French vanguard, on foot. After a prolonged fight this was thrown back by the English. The second French division, consisting of 4,000 men-at-arms under Charles, the Dauphin, then attacked, all on foot. They were also repulsed by the now-confident Anglo-Gascons, but with even more difficulty than the vanguard. As the Dauphin's division recoiled there was confusion in the French ranks: about half the men of their third division, under Philip, the Duke of Orléans, left the field, taking with them many of the survivors of the first two attacks and all four of John's sons. Those Frenchmen remaining gathered around the King and launched a third attack against the by now exhausted Anglo-Gascons, again all as infantry.


Concerned his army would break and flee, the Black Prince ordered an advance. This bolstered Anglo-Gascon morale and shook the French. Some Anglo-Gascon men-at-arms mounted and charged the French on horseback. Battle was again joined, with the French slowly getting the better of it. Then a small force of 160 men, who had been sent earlier to threaten the French rear area, appeared behind the main French force. Believing themselves surrounded, some Frenchmen fled, which panicked others, and soon the entire French force collapsed. John was captured; as was the oriflamme; one of John's sons, Philip, and according to different sources 2,000 to 3,000 men-at-arms. Approximately 2,500 French men-at-arms were killed, as were approximately 3,300 common soldiers. Modern sources estimate Anglo-Gascon fatalities at about 40 men-at-arms and an uncertain but much larger number of bowmen and other infantry.


Post-battle


The French were concerned the victorious Anglo-Gascons would attempt to storm Poitiers or other towns, or continue their devastation. The Black Prince was more concerned with getting his army with its prisoners and loot safely back to Gascony. He was aware many Frenchmen had survived the battle, but unaware of their state of cohesion or morale. The Anglo-Gascons moved 3 miles (4.8km) south on 20 September and tended the wounded, buried the dead, paroled some of their prisoners, and reorganised their formations. On 21 September the Anglo-Gascons continued their interrupted march south, travelling slowly, overladen as they were with loot, booty and prisoners. On 2 October they entered Libourne and rested while a triumphal entrance was arranged at Bordeaux. Two weeks later the Black Prince escorted John into Bordeaux amid ecstatic scenes.


Aftermath

[image: A map of Medieval France showing the territory ceded to England at the Treaty of Brétigny]France after the 1360 Treaty of Brétigny; French territory in green, English territory in pink


The Black Prince's chevauchée was described by Rogers as "the most important campaign of the Hundred Years' War". In its aftermath English and Gascon forces raided widely across France, against little or no opposition. With no effective central authority France dissolved into near anarchy. In March 1357 a truce was agreed for two years. In April the Black Prince sailed for England, accompanied by his prisoner, John, and landed at Plymouth on 5 May. By May 1358 protracted negotiations between John and Edward led to the First Treaty of London, which would have ended the war with a large transfer of French territory to England and the payment of a huge ransom for John's freedom. The transfer of territory was much as that agreed in the earlier and abortive Treaty of Guînes. The French government was unenthusiastic and anyway was unable to raise the first instalment of John's ransom, causing the treaty to lapse. A peasant revolt known as the jacquerie broke out in northern France during the summer of 1358 and was bloodily put down during June. At length John and Edward agreed the Second Treaty of London, which was similar to the first except that even larger swathes of French territory would be transferred to the English. In May 1359 this was similarly rejected by the Dauphin and the Estates General.


In October 1359 Edward led another campaign in northern France. It was unopposed by French forces, but was unable to take any strongly fortified places. Instead the English army spread out and for six months devastated much of the region. Both countries were finding it almost impossible to finance continued hostilities, but neither were inclined to change their attitude to the proposed peace terms. On 13 April 1360, near Chartres, a sharp fall in temperature and a heavy hail storm killed many English baggage horses and some soldiers. Taking this as a sign from God, Edward reopened negotiations, directly with the Dauphin. By 8 May the Treaty of Brétigny had been agreed, which largely replicated the First Treaty of London. By the Treaty of Brétigny vast areas of France were ceded to England, to be personally ruled by the Black Prince, and John was ransomed for three million gold écu. Rogers states "Edward gained territories comprising a full third of France, to be held in full sovereignty, along with a huge ransom for the captive King John–his original war aims and much more." At the time it seemed this was the end of the war, but large-scale fighting broke out again in 1369 and France recaptured most of the territory lost. The Hundred Years' War did not end until 1453.


Notes, citations and sources

Notes



Citations



Sources


	Burne, Alfred (1999) [1955]. The Crecy War. Ware, Hertfordshire: Wordsworth Editions. ISBN978-1-84022-210-4.

	Curry, Anne (2002). The Hundred Years' War 1337–1453 (PDF). Oxford: Osprey Publishing (published 13 November 2002). ISBN978-1-84176-269-2. Archived from the original (PDF) on 27 September 2018.

	Deaux, George (1969). The Black Death, 1347. London: Hamilton. OCLC242352826.

	Fowler, Kenneth (1961). Henry of Grosmont, First Duke of Lancaster, 1310–1361 (PDF) (PhD thesis). Leeds: University of Leeds. Archived from the original (PDF) on 11 October 2018. Retrieved 30 December 2020.

	Fowler, Kenneth Alan (1969). The King's Lieutenant: Henry of Grosmont, First Duke of Lancaster, 1310–1361. New York: Barnes & Noble. ISBN9780389010036. OCLC164491035.

	Green, David (2011). The Black Prince. New York: History Press. ISBN978-0-7524-7306-2.

	Green, David (2013). The Battle of Poitiers 1356. New York: History Press. ISBN978-0-7524-9634-4.

	Harari, Yuval Noah (1999). "Inter-frontal Cooperation in the Fourteenth Century and Edward III's 1346 Campaign". War in History. 6 (4): 379–395. doi:10.1177/096834459900600401. JSTOR26013966. S2CID59055741.

	Harari, Yuval Noah (2007). "For a Sack-full of Gold Écus: Calais 1350". Special Operations in the Age of Chivalry, 1100–1550. Woodbridge, Suffolk: Boydell Press. pp.109–124. ISBN978-1-84383-292-8.

	Hewitt, Herbert J. (2004) [1958]. The Black Prince's Expedition of 1355-1357. Barnsley: Pen & Sword. ISBN978-1-84415-217-9.

	Hoskins, Peter (2011). In the Steps of the Black Prince: The Road to Poitiers, 1355–1356. Woodbridge, Suffolk: Boydell. ISBN978-1-84383-611-7.

	Jones, Michael J. (2019). The Black Prince: England's Greatest Medieval Warrior. New York: Pegasus. ISBN978-1-64313-229-7.

	King, Andy (2017). "'Then a Great Misfortune Befell Them': the Laws of War on Surrender and the Killing of Prisoners on the Battlefield in the Hundred Years War" (PDF). Journal of Medieval History. 43 (1): 106–117. doi:10.1080/03044181.2016.1236502. S2CID159619516. Archived from the original (PDF) on 22 October 2019.

	Madden, Mollie Marie (2014). The Black Prince at War: The Anatomy of a Chevauchée (PDF) (PhD thesis). Minnesota: University of Minnesota.

	Prestwich, Michael (2007). Plantagenet England 1225–1360. Oxford: Oxford University Press. ISBN978-0-19-922687-0.

	Rodger, N. A. M. (2004). The Safeguard of the Sea. London: Penguin. ISBN978-0-14-029724-9.

	Rogers, Clifford J. (1994). "Edward III and the Dialectics of Strategy, 1327-1360". Transactions of the Royal Historical Society. 4: 83–102. doi:10.2307/3679216. JSTOR3679216. OCLC931311378.

	Rogers, Clifford J. (2004). Bachrach, Bernard S.; DeVries, Kelly & Rogers, Clifford J. (eds.). "The Bergerac Campaign (1345) and the Generalship of Henry of Lancaster". Journal of Medieval Military History. II. Woodbridge, Suffolk: Boydell & Brewer: 89–110. ISBN978-1-84383-040-5. ISSN0961-7582.{{cite journal}}:  CS1 maint: periodical has ISBN (link)

	Rogers, Clifford J. (2014) [2000]. War Cruel and Sharp: English Strategy under Edward III, 1327–1360. Woodbridge, Suffolk: Boydell Press. ISBN978-0-85115-804-4.

	Runyan, Timothy J. (2003). "Naval Power and Maritime Technology during the Hundred Years' War". In Hattendorf, John B. & Unger, Richard W. (eds.). War at Sea in the Middle Ages and Renaissance. Woodbridge, Suffolk: Boydell Press. pp.53–68. ISBN978-0-85115-903-4.

	Sumption, Jonathan (1990). Trial by Battle. The Hundred Years War. Vol.I. London: Faber and Faber. ISBN978-0-571-20095-5.

	Sumption, Jonathan (1999). Trial by Fire. The Hundred Years War. Vol.II. London: Faber and Faber. ISBN978-0-571-13896-8.

	Vale, Malcolm (1999). "The War in Aquitaine". In Curry, Anne & Hughes, Michael (eds.). Arms, Armies and Fortifications in the Hundred Years War. Woodbridge, Suffolk: Boydell & Brewer. pp.69–82. ISBN978-0-85115-755-9.

	Wagner, John A. (2006). Encyclopedia of the Hundred Years War. Westport, CT, US: Greenwood Press. ISBN978-0-313-32736-0.

	Wagner, John A. (2006a). "Armies, Composition of". Encyclopedia of the Hundred Years War. Woodbridge, Suffolk: Greenwood. pp.21–23. ISBN978-0-313-32736-0.

	Wagner, John A. (2006b). "Charles the Bad, King of Navarre (1332–1387)". Encyclopedia of the Hundred Years War. Woodbridge, Suffolk: Greenwood. pp.74–75. ISBN978-0-313-32736-0.

	Wagner, John A. (2006c). "Guines, Treaty of". Encyclopedia of the Hundred Years War. Woodbridge, Suffolk: Greenwood. pp.160–164. ISBN978-0-313-32736-0.

	Wagner, John A. (2006d). "Jacquerie (1358)". Encyclopedia of the Hundred Years War. Woodbridge, Suffolk: Greenwood. pp.171–172. ISBN978-0-313-32736-0.

	Wagner, John A. (2006e). "Black Death". Encyclopedia of the Hundred Years War. Woodbridge, Suffolk: Greenwood. pp.53–54. ISBN978-0-313-32736-0.












Original: https://en.wikipedia.org/wiki/Black_Prince's_chevauch%C3%A9e_of_1356



03

Yeah Yeah Yeahs (EP)

en.wikipedia.org · 2001 EP by Yeah Yeah Yeahs · Featured Aug 5





Yeah Yeah Yeahs is the debut extended play (EP) by the American indie rock band Yeah Yeah Yeahs. It was self-released on July 9, 2001, and reissued in 2002 by Wichita in the United Kingdom and Touch and Go in the United States. It was recorded as a demo over two days in early 2001 with producer Jerry Teel, and developed into their debut EP in an effort to land more shows. Yeah Yeah Yeahs features the band's early garage rock and art punk influences, and lead singer and lyricist Karen O's themes of romance and sex.


Yeah Yeah Yeahs topped the UK Indie Chart and had sold over 71,000 copies by the end of the decade. It was praised by critics for its unique sound and Karen O's performances, and named among the best releases of 2002 by The New York Times and NME. In 2024, Paste placed it among the 100 greatest EPs of all time.


Background and recording

[image: A woman and two men performing at a music event.]Yeah Yeah Yeahs performing at Coachella in 2006. From left to right: Karen O, Brian Chase and Nick Zinner.
In 2000, singer/songwriter Karen O and guitarist Nick Zinner formed the duo Unitard. They changed their name that year to Yeah Yeah Yeahs and added drummer Brian Chase to the lineup, forming a trio and earning a following for their live performances. They enlisted Jerry Teel, a former guitarist for the punk rock band Boss Hog, to co-produce a demo that was developed into their debut EP. Zinner explained in an interview that "Our first EP was recorded as a demo, so we could get shows at cool clubs opening up for bigger bands. That was literally our aspiration."


The Yeah Yeah Yeahs EP was recorded across two days with Teel at Avenue B's Funhouse Recording Studio in New York City, which doubled as their rehearsal space. It was mastered by Chuck Scott at Soundoptik in the same city. The artwork and packaging were designed by the band and Crispin. The front cover contains a close-up of Karen O, while the back cover features three different self-photographs of her, Zinner and Chase. The EP has been mislabeled as Master, owing to the nameplate necklace engraved with the word which Karen O wears on the cover, or as Bang, after the title of its opening track.


Music and lyrics

Karen O wrote the lyrics for the EP's five tracks, while the band co-wrote the music. They aimed to capture the "trashy, punky, [and] grimy" sound they observed in the contemporary Ohio music scene, and the "cocky attitude" they had while performing. Karen O's staccato vocals became a focal point of the EP, though she described her singing as sounding "really, really, really sloshed." The band was influenced by the dance-punk band ESG, whose sound they attempted to recreate "with guitar instead of bass." Other influences were the rock bands Jon Spencer Blues Explosion and Jonathan Fire*Eater, and the musicians PJ Harvey, and John Zorn.


The opening track, "Bang", was inspired by Karen O's sexual dissatisfaction with a former boyfriend, emphasized by the repeated lyric "As a fuck, son, you sucked!" "Mystery Girl" was co-written with guitarist Jack Martin and depicts a sexually promiscuous woman. The lyrics of the critically praised "Art Star" satirize jet-set culture and the art world. It features a spoken word introduction and screaming vocals. "Miles Away" concerns a woman who, as said in the song, has "hurt fewer people in a better world". The closing track, "Our Time", was originally titled "Year to Be Hated" and one of the first songs Karen O ever wrote. It is an anthem about a nearly failed romance, which resonated with New Yorkers after the September 11 attacks.


Release

The band self-released Yeah Yeah Yeahs on July 9, 2001, through their Shifty label. They did not intend for any success, though they gained some exposure later that year after Albert Hammond Jr. of the Strokes wore their pin during a performance on Saturday Night Live. Wichita Recordings co-founder Mark Bowen was impressed after hearing "Bang", and was surprised to see that the band had yet to sign with a record label. According to Bowen, "We flew to America and saw them play fourth on the bill to Arab on Radar; Karen O was already a superstar in every way." He then offered them distribution of the EP in the United Kingdom in 2002. Touch and Go Records reissued it in the United States in July 2002, after seeing a high-profile concert at South by Southwest earlier that year.

Reception

Professional ratings	Review scores
	Source	Rating
	AllMusic	
	Blender	
	Pitchfork	7.0/10
	Rolling Stone	
	The Rolling Stone Album Guide	
	Stylus	C+


Yeah Yeah Yeahs was received favorably and became a sleeper hit, selling over 71,000 copies in the United States by the end of the decade. It topped the UK Indie Chart, and reached number nine on the Australia Hitseekers Chart, number seven on the Danish Singles Chart, and number 56 on the Swedish Singles Chart. Both The New York Times and NME placed the EP among the best releases of 2002, with NME awarding it second-best, while The Village Voice placed it at number 40 on their Pazz & Jop poll.


Critics generally praised the EP's sound; AllMusic described it as one of the most innovative releases of the 2000s garage rock revival at the time, and journalist Everett True wrote that it captured the spirit of rock n' roll. Karen O's performances were especially praised, with Blender calling her "divine" and Rolling Stone describing her as the "Joanest Jett in town". Some critics noted that its low-fi style and production limited its commercial potential, while a Stylus writer described three of its five tracks as "unremarkable". Pitchfork noted early skepticism surrounding the garage rock movement but concluded that the EP demonstrated a "sharp survey" of the band's capabilities.


In the 2004 edition of The Rolling Stone Album Guide, the critic Sasha Frere-Jones awarded the EP four stars, writing that the band "instantly made their case for good-old-fashioned attitude"; the EP scored higher than their acclaimed debut album, Fever to Tell. In 2016, Under the Radar said it was one of 2001's best albums and essential to both the band's success and the contemporary New York music scene. In 2024, Paste placed it at number 42 on their list of the "100 Greatest EPs of All Time", writing that it bested the early works of contemporary bands the Strokes and Interpol.


Track listing

All tracks are written by Yeah Yeah Yeahs, except "Mystery Girl", written by Yeah Yeah Yeahs and Jack Martin.
Yeah Yeah Yeahs track listing	No.	Title	Length
	1.	"Bang"	3:09
	2.	"Mystery Girl"	2:57
	3.	"Art Star"	2:00
	4.	"Miles Away"	2:20
	5.	"Our Time"	3:23
	Total length:	13:52




Personnel

Credits are adapted from the liner notes of Yeah Yeah Yeahs.


 


	
Yeah Yeah Yeahs

	Karen O – vocals, production, artwork

	Nick Zinner – guitars, production, artwork

	Brian Chase – drums, production, artwork



	
Additional personnel

	Jerry Teel – engineering, production

	Chuck Scott – mastering

	Crispin – artwork









Charts


Chart performance for Yeah Yeah Yeahs
	Chart (2001–2007)
	Peak
position


	Australia Hitseekers (ARIA)
	9


	Danish Singles (Tracklisten)
	7


	Swedish Singles (Hitlistan)
	56


	UK Indie Chart (OCC)
	1
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The Big Duck is a 20-foot-tall (6.1m) ferrocement building in the shape of a duck: a canonical example of novelty architecture. Built in 1931 in Riverhead, New York, United States, it was moved several times to various locations on eastern Long Island, ending up in Flanders in 2007. Well-known for its distinctive appearance, this structure inspired the word duck as a common term in academic literature used to refer to buildings shaped like everyday objects or to describe excessive ornamentation used in graphical presentations of data.


The Big Duck was built in 1931 by duck farmer Martin Maurer for use as a shop to sell ducks and duck eggs. This was during a period when duck farming was a growing industry on eastern Long Island and novelty architecture was on the rise due to the increasing popularity of automobiles. The building attracted both widespread academic criticism and public acclaim. It was added to both the National Register of Historic Places and the New York State Register of Historic Places in 1997 and is a principal building on the Big Duck Ranch, which was listed on both registers in 2008.


Background

The Big Duck is a duck-shaped building in Flanders, New York, 15 by 30 feet (4.6 by 9.1m) in plan and 20 feet (6.1m) tall to the top of the head, enclosing 11 by 15 feet (3.4 by 4.6m) of interior space. An example of novelty architecture (also known as mimetic architecture), it was designed in 1931 by duck farmer Martin Maurer for use as a farm shop as well as for publicity. The use of mimetic architecture for roadside buildings was a growing trend in the United States by the late 1920s, with buildings having been constructed in the shape of a giant milk bottle, a tea kettle, a dog, and a tepee. The increasing popularity of the automobile meant that people were driving past roadside stores at high speed, necessitating large displays (described by landscape preservationist John Auwaerter as being of "bizarre scale") to attract the attention of passing motorists.


Duck farming on the east end of Long Island started as a means for farmers to earn additional income, possibly in the early 19th century. The regional industry expanded when the American Pekin breed was introduced to the area in 1873; by 1915 it included nearly a dozen farms with a combined annual production of one million ducks. In 1939, approximately 90 farms in Suffolk County were producing an aggregate of three million ducks annually; many of these were out of business by the 1980s due to changing environmental regulations and increased real-estate prices. By 2015, only the Crescent Duck Farm, which had opened in 1908 in Aquebogue, remained.


Maurer was inspired by a building he had seen during a 1931 trip to California. He had stopped at the Ben-Hur Coffee Shop on Wilshire Boulevard in Los Angeles which was topped by a 15-foot tall stucco coffee pot. Reportedly, Maurer started planning the Big Duck while eating lunch that day, sketching the design on a napkin.


Construction

[image: Refer to caption]US Trademark 296,767: The Big Duck RanchAfter returning home from his California trip, Maurer talked to local contractors about building the duck-shaped shop, but could not find any who wanted the job.  He ended up hiring carpenter George Reeve, along with William and Samuel Collins, brothers who worked in New York theatres as set and prop designers.  A live duck was used as a model, and a cooked chicken carcass was examined to ensure an anatomically accurate structure. After the wooden framework was complete, wire mesh was added and a masonry subcontractor, Smith & Yeager, was brought in to finish the job with four coats of Atlas Cement, a building method known as ferrocement. Construction costs totaled $3,800 (equivalent to $62,900in 2024). The eyes, made from the tail lights of a Ford Model T, glowed red at night.


The Big Duck opened for business in June 1931, selling ducks and duck eggs. In August, Maurer applied for a trademark for "The Big Duck Ranch"; it was granted a year later, renewed in 1972, and expired in 1993. The building was featured on the Atlas Cement Company's 1931 promotional calendar and the November 1932 issue of Popular Mechanics covered it briefly, noting that it contained a salesroom and an office and sat on a foundation of concrete blocks. A miniature version was installed at the 1939 World's Fair by the Drake Baking Company, with the condition that it be destroyed once the fair was over.


Relocations

Big Duck locations: (1) Riverhead, (2) Flanders, (3) Sears Bellows Park
[image: The duck on top of a multi-wheeled building moving rig.]Moving the Big Duck, 1988
The building was originally constructed in 1931 on West Main Street (New York State Route 25) in the Upper Mills section of Riverhead. In 1937, Maurer had the building lifted from its foundation and relocated to his new duck ranch in Flanders, four miles (6.4km) away.


The Big Duck closed as a store in 1984. Four years later, the Suffolk County Department of Parks and Recreation acquired the building, moved it to Sears Bellows County Park between Flanders and Hampton Bays, and repurposed it as a gift shop operated by the Friends for Long Island Heritage. The Department of Parks publicized the move with a "Lost My Nest" sign soliciting donations; keeping with the mimetic theme, it was shaped like a giant suitcase with a handle on top.


In 2004, a proposal was made to move the Big Duck to Long Island MacArthur Airport in Ronkonkoma, with the move estimated to cost at least $60,000 (equivalent to $95,000in 2024). Proponents suggested this would increase the number of visitors and help publicize the airport's new terminal building but the move never happened and the building was returned to its 1937 Flanders location on October 6, 2007. Local house moving contractor Guy Davis donated the cost of the four-mile move and the Town of Southampton picked up the $50,000 in costs (equivalent to $73,000in 2024) to prepare the route. The location of the building as of 2022 is accessible from the Long Island Rail Road via the Riverhead station.


Popular reaction

[image: Roadside sign reading "The Big Duck" and below that, "Historic Site", with an arrow pointing to the right.]Historic site marker on New York State Route 24 before the Duck

Buildings such as the Big Duck are classified as novelty or mimetic architecture, with the term duck used more specifically to describe buildings that are in the shape of an everyday object to which they relate. In 1997, the Big Duck was listed on the National Register of Historic Places and also on the New York State Register of Historic Places. The Big Duck Ranch, where the Big Duck is located, was individually added to the National Register in 2008.


A drawing of the building by Saul Steinberg was featured on the May 11, 1987, cover of The New Yorker. In her 2015 book, historian Marilyn Weigold called the building an "impressive piece of folk art". In a tradition dating to 1988, the Big Duck is lit up for Christmas each year, with local residents attending the ceremony. Joshua Needelman of Newsday compared the event to the annual lighting of the tree at Rockefeller Center in New York City, noting that the latter tradition began in 1931, the year of the Big Duck's construction.


An attempt was made in 1997 to turn the structure into a museum consisting of fifteen buildings typical of an early 20th-century Long Island roadside. The project had been proposed by the Suffolk County Department of Parks with support from the New York Council on the Arts but was unable to make any progress due to insufficient funding and legal obstacles. The latter included land-use regulations protecting the surrounding pine barren and a lawsuit which prevented a planned donation of a diner from being completed.


Academic commentary


Architecture

Images from God's Own Junkyard

[image: Two women and two small children at the edge of a lake.  Nearby in the water are a flock of ducks and other waterfowl swimming.]
Taken by Marion Post Wolcott, 1938


[image: Family at the end of a pond.  A man and woman are sitting on a park bench.  A toddler is on the ground in front of them, being approached by a flock of ducks walking out of the water.]
Taken by John Vachon, 1939






Peter Blake, the managing editor of Architectural Forum, was one of the first architects to criticize the Big Duck, offering a pessimistic view of the building and the commercialism it represented in his 1964 book God's Own Junkyard. In the preface, he wrote that his book was "a deliberate attack upon all those who have already befouled a large portion of this country for private gain" and Ada Louise Huxtable wrote in her New York Times book review that it decried the "babel of billboards" and automobile-focused Googie architecture. Blake was familiar with the building from summers he had spent in the nearby Hamptons; he presented his own photo of it opposite those by Marion Post Wolcott and John Vachon showing idyllic scenes of families with small children playing among ducks at the edge of a pond.


Architects Robert Venturi and Denise Scott Brown wrote about ducks in a 1971 Architectural Forum article without explicitly defining what they meant by the term as they would in later publications. The two stated that modernist architects had ceased to apply ornamentation to their designs and were instead making the buildings themselves the ornamentation: "In promoting Space and Articulation over symbolism and ornament they distorted the whole building into a duck." They concluded the article by urging their peers to heed the advice of 19th-century architect Augustus Pugin that it was "all right to decorate construction but never to construct decoration".


More famously, Venturi and Scott Brown wrote about the disparity between highway signs that advertise businesses and the buildings that house those businesses in their 1977 book, Learning from Las Vegas. Using U.S. Route 66 as an example, they observed that the signs are large, vulgar, and consume a disparate portion of the business's budget. The buildings on the other hand are smaller, more modest, and cheap. They contrasted this with the Big Duck–which they referred to as "The Long Island Duckling"–calling it a "sculptural symbol and architectural shelter", noting that "Sometimes the building is the sign." They used the term duck to refer to "a special building that is a symbol", as differentiated from a "conventional shelter that applies symbols", which they called a "decorated shed".  Seven years after Las Vegas, Howard Mansfield wrote that the book had resulted in the duck becoming a "popular character actor", working its way into the academic vernacular and appearing frequently in journals such as Architectural Forum. Huxtable referred to ducks often in her reviews, to describe "buildings straining after symbolism when there is nothing to symbolize."


By 1972, James Wines, writing in Architectural Forum, observed that the Big Duck was often used as a negative example by architects and critics writing in academic publications, tracing this back to Blake. Wines called the building "an extraordinary example of indigenous American roadway architecture" although he described the scale of the building as "absurd", saying that it was "too small for a store and too big for a duck". He said the Big Duck ignores the modernist axiom that form follows function and posited the alternative Duck Design Theory, that "form follows fantasy".

[image: Photo of The Big Duck with trees in the background]Photographed by John Margolies, between 1972 and 2008
Architectural historian Gabrielle Esperdy argued in American Autopia that the Big Duck's immortality came not from Blake's original inclusion as one photo out of more than a hundred, but from Venturi and Scott Brown's "appropriation" of the building in their own book.  She credited Learning from Las Vegas with inspiring roadside photographer John Margolies to make his own image of the building and leading to its inclusion on the National Register. In another historical treatment, Luis Miguel Lus Arana and Gabriele Neri also ascribed the Big Duck's fame to Venturi, adding that the building possesses a "proud obliviousness to its own tackiness".  Journalist Phil Patton presented a different view in The All-American Roadside. He argued that the Big Duck's path to notoriety had to do not so much with its form, but rather with an accident of its location that exposed it to New York's architectural and artistic circles. In addition to being near Peter Blake's summer home, it was not far from the house of well-known artist Jackson Pollock.


Architecture professor Caroline O'Donnell used the Big Duck as an example of architecture parlante in her 2015 book Niche Topics. She defined the term, coined in 1852, as "an expression of programmatic meaning through form in a humorous and sometimes provocative way". The fact that the building looked funny was a key differentiator between being merely a decorated shed and being a duck. Humanities professor Margaret Grubiak examined the Ark Encounter Christian theme park in her 2020 treatment of religious architecture, Monumental Jesus. She described the park's full-scale recreation of Noah's Ark as "an architectural paradox of sculpture and building" and compared it to the Big Duck for the literalist advertising function they both perform.


Information design

Information scientist and statistician Edward Tufte's The Visual Display of Quantitative Information uses the term duck in a different context, saying it is explicitly named after the Big Duck to describe irrelevant decorative elements in information design:


When a graphic is taken over by decorative forms or computer debris, when the data measures and structures become Design Elements, when the overall design purveys Graphical Style rather than quantitative information, then the graphic may be called a duck in honor of the duck-form store, "Big Duck."  For this building the whole structure is itself decoration, just as in the duck data graphic.

Tufte describes ducks as "flamboyant" and "marginally useful", lumping them into the larger category of "chartjunk".




Original: https://en.wikipedia.org/wiki/Big_Duck
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Major-General Sir Henry John Milnes Macandrew, KCB,DSO (7 August 1866 – 16 July 1919) was a British Indian Army officer who fought in the Boer War and First World War, rising to command cavalry divisions on the Western Front and in the Sinai and Palestine campaign.


Predominantly serving in the cavalry and also as an intelligence officer, Macandrew fought through the Tirah campaign in India in 1897 and 1898, and then served as a staff officer during the Boer War, participating in several battles and receiving the Distinguished Service Order. Macandrew was given command of the 5th Bengal Cavalry in 1914, and upon the outbreak of the First World War travelled to France as general staff officer grade 1 of the 1st Indian Cavalry Division. Soon afterwards he was promoted to become brigadier-general general staff for the Indian Cavalry Corps, with which he participated in the Battle of Neuve Chapelle.


Macandrew assumed command of the 2nd Indian Cavalry Division in 1916, leading it during the Battle of the Somme and the Battle of Cambrai with limited success. In 1918 he was given command of the newly created 5th Cavalry Division for service in the Sinai and Palestine campaign. He commanded the division throughout the campaign, including at the Capture of Damascus and the Battle of Aleppo. In the spearhead of the advance, his division travelled 600 miles (970 kilometres) in thirty-eight days. Knighted in 1919, Macandrew stayed with the 5th Cavalry Division at Aleppo. He died of wounds he received in an accidental explosion of petrol fumes there later in the year.


Military career

Early service

Henry John Milnes Macandrew was born on 7 August 1866, the son of Sir Henry Macandrew of Aisthorpe, Inverness. Macandrew was educated at the Inverness College before he joined the British Army on 6 August 1884 as a lieutenant in the 2nd Battalion, Cameron Highlanders. He transferred to the Lincolnshire Regiment on 10 November 1886.


Macandrew began an eighteen-month period of probationary service in the Bengal Staff Corps on 30 March 1888, serving as a squadron officer in the 5th Bengal Cavalry of the British Indian Army. On 22 November 1889 he was admitted to the Bengal Staff Corps as a lieutenant, having completed his probationary period, and continued with the 5th Bengal Cavalry. On 13 May the following year he was appointed as the regiment's adjutant.


Macandrew served as transport officer to Brigadier-General Alfred Gaselee's 2nd Brigade in the Tirah campaign between 1897 and 1898, and was promoted to captain on 10 November 1897. For his service in this campaign, Macandrew was mentioned in despatches and awarded the India Medal with two clasps.


Boer War

Macandrew continued serving in India until 1900 when he was transferred to South Africa to fight in the Boer War. From February he operated in the Orange Free State with Kitchener's Horse. He was present at the Battle of Paardeberg between 17 and 26 February, the Battle of Poplar Grove on 7 March, and the Battle of Driefontein on 10 March. After several other skirmishes, Macandrew moved to serve in the Transvaal in May, seeing action at the Battle of Doornkop on 29 May and being present at the occupation of Pretoria on 4 June.


Macandrew was subsequently appointed intelligence officer on the Delagoa line, east of Pretoria, in July, in which role he continued until September. At this stage he was assigned as the deputy assistant adjutant-general intelligence (DAAGI) to Major-General Ralph Arthur Penrhyn Clements's column, serving in the Transvaal and to the west of Pretoria. On 29 November Macandrew was awarded the Distinguished Service Order (DSO) "in recognition of services during the operations in South Africa"; he continued as DAAGI into 1901, moving in February to serve Major-General Neville Lyttelton in the same position.


Having served in operations in the Transvaal, Orange River Colony, and Cape Colony, Macandrew was then promoted to serve Major-General Bruce Hamilton as DAAGI army headquarters staff in May. He stayed in this role until the end of the war, relinquishing his position on 31 May 1902. For his services in the Boer War, Macandrew received the Queen's South Africa Medal with four clasps, the King's South Africa Medal with two clasps, and was mentioned in despatches a further two times. He travelled to England where, on 24 October, Edward VII presented him with his DSO.


Return to India

Macandrew's lengthy service as a staff officer during the Boer War led him to be considered qualified for formal staff employment after his return to India. On 2 May 1903, he was appointed a station staff officer, 1st class, but he stayed in this position for only a short while. He was instead appointed brigade major to the Inspector-General of Cavalry in India, Major-General Douglas Haig, on 16 November. Haig chose Macandrew because he had worked with him in the Boer War and been impressed by his intelligence work. The appointment was meant to be for only one year, but Haig had Macandrew stay on until 1905. He was promoted to major on 10 November 1904.


After his appointment with Haig ended, Macandrew continued on as a staff officer, becoming a deputy assistant quartermaster-general at Headquarters, India, on 6 January 1906. Still with the 5th Bengal Cavalry, Macandrew was subsequently promoted to lieutenant-colonel on 10 November 1912 and assumed command of the regiment on 16 February 1914.


Western Front

Staff work

When the First World War began in the summer of 1914, Macandrew was assigned to serve on the Western Front in France as a general staff officer, grade 1 (GSO1) to Major-General Michael Rimington, commander of the 1st Indian Cavalry Division. They arrived on 7 November and subsequently the Indian Cavalry Corps was formed on 18 December, with Rimington in command. He brought Macandrew, who was promoted to the temporary rank of brigadier general at the same time, with him as his brigadier general, general staff (BGGS), essentially his chief of staff, of the corps. In April 1915 Macandrew visited Haig, who was now a full general and in command of the First Army of the British Expeditionary Force (BEF), at his headquarters; Macandrew criticised how his cavalry had been utilised during the recent Battle of Neuve Chapelle and disagreed with the view of other staff officers that the war would continue and be won through trench warfare. He believed that the ability to correctly utilise cavalry was a key facet to any successful general officer.


Macandrew's position as a brigadier general was a temporary rank, and he was still a substantive lieutenant colonel, until he was promoted to brevet colonel on 3 June. The historian Simon Robbins argues that Macandrew's staff work for the corps was sub-par, with his requirement that all orders to divisions be personally approved by him stifling initiative and creating backlogs. The historian George Morton-Jack says that his work improved, and he succeeded in creating an operational headquarters for the corps after an "uncertain start".


Command

Macandrew fell out with Rimington in September and left his staff on 8 October. He thus relinquished his temporary rank of brigadier general, reverting to his brevet colonelcy. Macandrew was still well thought of by Haig, and the latter quickly appointed him to a new command. On 16 November, he was re-promoted to temporary brigadier general and given the 9th (Sirhind) Brigade, replacing Major General William Walker after his promotion. He stayed with the 9th only briefly, moving to the 53rd Infantry Brigade on 28 November. This brigade, part of the 18th (Eastern) Division, did not participate in any battles during Macandrew's command.


Macandrew left the 53rd Brigade on 27 April 1916. He was promoted to temporary major general on 7 May, and given command of the 2nd Indian Cavalry Division at the behest of Haig, now commanding the entire BEF. The division contained the 3rd (Ambala) Cavalry Brigade, the 9th (Secunderabad) Cavalry Brigade and the Canadian Cavalry Brigade. Each brigade was made up of four cavalry regiments.


The Somme

[image: Indian cavalrymen sit on their horses in a line, holding lances and waving their helmets]The 20th Deccan Horse of Macandrew's division just prior to their attack on High Wood on 14 July
Macandrew participated in the Battle of the Somme in July; his division was tasked by Fourth Army to advance through any gaps created by its advance beginning on 1 July. Little occurred for the cavalry in the next two weeks, before a push from Fourth Army on 14 July opened a route for the strategically important High Wood to be taken. In mid-morning, Macandrew took his division forward to capture High Wood, but the ground was too slippery and Macandrew fell twice during the advance. It was called off and infantry were brought in to make the attack instead.


The military historian Richard Holmes argues that the terrain issues have been overstated at High Wood. He ascribes the failure to poor communication at corps and army level, resulting in Macandrew's force being sent in too late to be effective, and a lack of brigade and divisional initiative which could have overcome it. On 7 September the Cavalry Corps was re-established in France and all the cavalry divisions were put under its orders. As this occurred, Macandrew's division was renamed the 5th Cavalry Division.


Macandrew was promoted to substantive major-general on 1 January 1917. The Germans began to retreat to the Hindenburg Line in March, with the British following up behind them. The cavalry were very active in the advance, with Haig particularly praising an action of one of Macandrew's squadrons where, on 27 March, it drove the Germans out of Villers-Faucon and several surrounding villages. With the retreat having come to a halt, by June the 5th Cavalry Division had returned to trench warfare, based around Le Verguier. The obstacles put up by it were complimented by Lieutenant-General Sir William Pulteney, commander of III Corps, as the best he had seen in the country. In October the division travelled into Belgium to take part in the Battle of Passchendaele but was not used.


Cambrai

Macandrew's division next saw action on 20 November, with the start of the Battle of Cambrai. The cavalry divisions were expected to break through gaps in the German line caused by attacking British infantry and tanks. The 5th Cavalry Division was allotted to cross the Dunkirk-Scheldt Canal at Masnieres and Marcoing to capture river crossings over the Sensée near Paillencourt. By the afternoon Macandrew's brigades had reached both Masnieres and Marcoing, and small parts of the division succeeded in crossing the canal. Difficulties arose when parts of the attacking force failed to push the Germans back. Logistically cumbersome, the cavalry was unable to divert to other areas where gaps in the line had been made. The 5th Cavalry Division stayed near the canal overnight and in the afternoon of 21 November again attempted to make crossings. These were broken up by German counter-attacks and in the morning of 22 November the division was withdrawn to Fins.


The advance was called off on 27 November, although the cavalry saw further service defending against the subsequent German counter-attack. On 30 November, Macandrew's division returned to Villers-Faucon, near where the Germans had attacked and retaken Gauche Wood. Macandrew worked with the Guards Division and tank support to push the Germans back out of the heavily defended wood, succeeding on 1 December; it was intended to capture Villers-Guislain beyond the wood as well, but this was not done because of the heavy German defences around it, and the British instead fortified Gauche Wood.


Macandrew, who had observed the 1st Cavalry Division as it failed to break through during the earlier British advance, wrote a report to Haig criticising the communications between the different British units in the attack, and identified a lack of "vigour and determination" in the cavalry brigade and regimental commanders. Haig agreed with Macandrew's assessment. On 1 January 1918 Macandrew was created a Companion of the Order of the Bath.


Divisional reforms


At conferences towards the end of 1917, Britain's Prime Minister David Lloyd George, influenced by the failure at Cambrai, argued that the continued use of cavalry on the Western Front was useless, and that the cavalrymen would be of more use in other roles. Internal army politics made it impossible for any cavalry division to be outright disbanded, and instead on 13 January 1918 Haig was ordered to send all his Indian cavalry to Palestine in return for yeomanry that could be converted into machine gunners.


Simultaneous with this, Haig was reviewing the cavalry generals in the army and on 15 January the commander of the Cavalry Corps, Lieutenant-General Charles Kavanagh, requested that Macandrew stay on the Western Front as commander of the 1st Cavalry Division instead of going with his men to Palestine. When the German spring offensive began in March, the commander of 1st Cavalry Division, Major-General Richard Mullens, who Macandrew had been expected to replace, did well enough that Haig decided not to fire him. As such, in the same month, Macandrew travelled to Palestine with the Indian portion of his division and the 1st Indian Cavalry Division, which had since been renamed 4th Cavalry Division.


Palestine campaign

Joining the Egyptian Expeditionary Force (EEF) for service in the Sinai and Palestine campaign, Macandrew was initially going to take over command of the Yeomanry Mounted Division as the previous commander was forming the new XXIV Corps. On 29 March, the nascent corps was dissolved and  Macandrew's orders for the Yeomanry Mounted Division were cancelled on 9 April.


Macandrew's men were used to form the new 1st and 2nd Mounted Divisions, and he instead took command of the latter on 31 May. In an attempt to continue the legacy of the Indian cavalry from the Western Front, on 23 July the two divisions were respectively renamed the 4th and 5th Cavalry Divisions. Macandrew's new division consisted of the 13th and 14th Indian Cavalry Brigades and the 15th (Imperial Service) Cavalry Brigade.


Jordan Valley

The 5th Cavalry Division joined the Desert Mounted Corps (DMC) on 2 July. It then participated in the occupation of the Jordan Valley. Macandrew, whose units were all equipped as traditional cavalry, ordered his patrols to always charge upon sighting Ottoman Empire soldiers. This had a negative effect on desertion rates amongst Ottoman soldiers because they were too scared of Macandrew's lancers to attempt to surrender to them.


[image: Map showing the advance of Macandrew's units at the Battle of El Hinu, with arrows delineating the flanking manoeuvre around the River Jordan]Map of the cavalry movements at the Battle of El Hinu
A joint Ottoman-German force attacked a weak point of the British line in the Jordan Valley on 14 July at the Battle of Abu Tellul, being defeated by a counter-charge by the ANZAC Mounted Division. While this attack was ongoing an Ottoman force of 1,200 cavalry made contact with two of Macandrew's regiments, based between Ghoraniyeh and the Dead Sea. With the British on the other side of the River Jordan to the Turkish force, Brigadier-General Cyril Harbord of the 15th suggested to Macandrew that his two regiments, the Mysore and Jodhpore Lancers, could attack the Ottomans in a pair of flanking manoeuvres. This Macandrew agreed to.


The Jodhpores crossed the Jordan at El Hinu to the south of the Ottoman force while the Mysores did similarly to the north. Supported by machine gun fire, both regiments charged portions of the Ottoman force in the scrubland around the river. Over thirty Turkish soldiers were killed in the charges with more captured before the two Indian regiments withdrew, exhausted by the mid-day heat. The Ottomans afterwards entrenched themselves along the crossings of the river, but a portion of the 34th Poona Horse came up as reinforcements and charged across a ford, forcing the Ottomans to abandon their positions and ending the Battle of El Hinu. The three Indian regiments killed around ninety Turkish soldiers and took a further ninety-two prisoner, receiving in turn eighty-one casualties.


Battle of Sharon

General Sir Edmund Allenby, the commander-in-chief of the EEF, began in July to plan to destroy the Ottoman Army Group F which faced him in the Battle of Megiddo. XXI Corps was assigned to break through the Ottoman defences around Sharon plain, which would allow Macandrew's and two other divisions to charge into the flat terrain beyond the defences and cut off the line of retreat of the Turkish Seventh and Eighth Armies. To avoid alarming Ottoman intelligence, the cavalry divisions formed up in secret behind XXI Corps, only moving at night as they took their positions. By 17 September, Macandrew's division was in place, hiding in an orange grove 8 miles (12.9 kilometres) behind the front line. Macandrew's force was to advance behind the attack of the 60th (2/2nd London) Division, attacking along the coast of the Mediterranean Sea, and he spent the night sleeping at the headquarters of Major-General John Shea, who commanded the 60th and had served with Macandrew in the Indian cavalry.


[image: Map showing the advance of Macandrew's division along the coast of the Mediterranean between 19 and 25 September, including the route through Haifa and Acre]Map showing the advance of Macandrew's 5th Cavalry Division towards Damascus between 19 and 25 September
XXI Corps' attack began in the night of 18 September. The push forward was highly successful, with 60th Division capturing Tulkarm in the early evening on 19 September. Macandrew's division had passed through the Turkish lines in the morning and ran along the beaches, hidden from Turkish fire by the cliffs. At around mid-day the division began to engage Turkish defences as it charged across Sharon plain; by 3 p.m. it had reached Liktera. The division rested there for several hours while preparing to move on to fight the pre-planned Battle of Nazareth in which elements of the division were to make a raid on and then capture Nazareth. This was the headquarters of the Ottoman commander-in-chief, General Otto Liman von Sanders, with the goal of the attack being his capture. Slowed by poor guides and long searches of small villages, the 13th Brigade sent to Nazareth attacked only in the early morning of 20 September. It captured 1,200 Ottoman soldiers before it was forced to withdraw; Macandrew was unable to send reinforcements because his horses were too exhausted. Liman remained uncaptured, escaping from Nazareth around an hour after Macandrew had ordered the withdrawal of his force.


Macandrew's commander, Lieutenant-General Sir Harry Chauvel, was highly disappointed to not have captured Liman, although his headquarters and communications had been almost completely destroyed. Macandrew heightened this disappointment by arriving to a meeting with Chauvel in Liman's staff car, only to announce that Liman was not in it. Allenby later on removed the direct commander of the operation, Brigadier-General Philip Kelly, from his command because of the failure to capture Liman. Allenby decided on 22 September that the DMC would take Damascus, but to do this the port of Haifa had to be taken to allow supplies to be landed for the army. The 5th Cavalry Division was tasked with this, and to capture Acre 10 miles (16 kilometres) further on. In the morning of 23 September Macandrew ordered the 13th Brigade to capture Acre, which was done without difficulty. 15th Brigade was tasked with the attack on Haifa, with the 14th in reserve. The main attack on Haifa, orchestrated by Harbord, began at 2 p.m. in concert with two flanking attacks. Supported by machine gun fire, the cavalry squadrons completed the attack by 3 p.m. having captured 687 German and Ottoman soldiers.


Capture of Damascus

With around 40,000 enemy soldiers retreating between Haifa and Damascus, the rate of the advance was increased by Allenby in order to ensure that German and Turkish soldiers did not reform and provide effective resistance to the British. Macandrew's division was tasked with advancing on the most direct route to Damascus, through the Golan Heights, following behind the Australian Mounted Division (Ausdiv). The enemy units in front of them were the remnants of Seventh and Eighth Armies. Having begun on 27 September, the 5th and Ausdiv reached Quneitra on 28 September. The advance continued and on 30 September Macandrew's 14th Brigade encountered an Ottoman column near Al-Kiswah; it captured the front half of the column, around 2,000 men. The rear half of the column turned around but was intercepted by the 13th and 15th Brigades, which captured much of the rest and funnelled the survivors in the direction of Ausdiv.


[image: A photograph showing a regiment of Indian cavalry riding their horses in a column through Damascus]Indian cavalry travel through Damascus on 2 October
The DMC completed the encirclement of Damascus on 1 October, and Chauvel ordered that the city was not to be entered until 2 October. Macandrew entered Damascus in mid-morning on 1 October alongside the 14th Brigade and marched the length of the city. Chauvel assumed temporary command of the city on 2 October and Macandrew ordered his staff to not mention the incursion of the previous day. The British subsequently organised a show of force, with a column consisting of one unit from each regiment in the DMC marching through the city. Chauvel headed the column, alongside Macandrew and Major-Generals George Barrow and Henry Hodgson. This calmed the agitated local population and stopped some incipient looting.


The advance through Ottoman territory continued after this, with the 5th Cavalry Division marching on 5 October. Travelling slowly in the knowledge that the Ottoman armies had already left the area, Macandrew occupied Rayak and Zahle on 6 October without resistance. The division then began to advance on Homs, with Macandrew splitting his division into two columns. They reached the city on 16 October to find it also bereft of defences, and Macandrew was given a banquet by the local authorities. Illness had by this point begun to take a heavy toll on Allenby's troops, with the division following up behind Macandrew, the 4th Cavalry, having to stop its advance because of the amount of disease in its ranks. 5th Division was the healthiest remaining. With horse artillery, armoured cars, and a Royal Air Force squadron also under his command, this meant that Macandrew commanded the strongest column available to the British, with 2,500 men.


Pursuit to Haritan

Macandrew was given the task of capturing Aleppo, as part of the Pursuit to Haritan. On 20 October Chauvel, worried that the defending force at Aleppo would be too strong for Macandrew, ordered him to halt his advance. Macandrew responded "Not understood" and continued on, receiving the support of Allenby to do so. He sent his armoured cars forward first, leaving Homs the same day as Chauvel's order.


[image: Photograph of a British armoured car with a driver and passenger outside Aleppo, with a white flag of truce set on it]The armoured car, with flag of truce, sent in by Macandrew to request the surrender of Aleppo on 23 October
Having pushed the Ottoman rearguard away on 22 October, Macandrew sent a request for surrender to Aleppo on the following day. Mustafa Kemal Pasha, the commander, declined, saying he did not "find it necessary to reply to your note". Macandrew overestimated the condition of the Aleppo walls and defences, which had been maintained poorly, and chose to surround the city with his force rather than directly assault it. The 15th Brigade caught up with the armoured cars on 25 October, but on the same day the allied Arab force of Prince Faisal entered Aleppo and pushed the Ottomans out, completing the Battle of Aleppo. Macandrew entered Aleppo in the morning of 26 October, the same date he had planned to begin his own attack.


On 26 October, the 15th Brigade advanced north to Haritan and encountered a force of Ottoman soldiers that outnumbered them, with around 3,400 men to Harbord's 500 from two understrength regiments. Harbord attacked in the Charge at Haritan and was repulsed. Macandrew relieved the 15th with the 14th Brigade on 27 October, and the Ottoman force fell back to a strong defensive position with around 7,000 men, outnumbering Macandrew's immediate force around seven to one. The same day Ausdiv was ordered to reinforce Macandrew and he settled to observe the enemy force until it arrived. Before Ausdiv could complete its march the Armistice of Mudros was signed on 31 October and hostilities ended. This completed a campaign in which the 5th Cavalry Division had covered around 600 miles (970 kilometres) in thirty-eight days.


Post-war and death

Macandrew was mentioned in despatches several times for his services during the First World War, bringing his total number of mentions to eight. He also received the Order of the Nile from the Sultanate of Egypt and was appointed colonel of the regiment to his old unit, the 5th Bengal Cavalry, on 13 March 1919. Soon after this, on 3 June, he was created a Knight Commander of the Order of the Bath. He continued with his division through this period, stationed at Aleppo. He was troubled by the increasing number of cases of malaria and influenza in his unit and was himself weakened by sickness. In early July he was smoking a cigarette in his pyjamas when he entered a room where his uniform tunic was hanging to dry, having been recently cleaned with petrol. The burning cigarette ignited the petrol vapours, which exploded, severely burning Macandrew.


Macandrew was taken to hospital, and while undergoing treatment for his burns, died of heart failure on 16 July. He was buried in the Commonwealth War Graves Commission's Beirut War Cemetery. The military historian Cyril Falls describes Macandrew as a vigorous and headstrong commander, arguing that at the time of his death he had "lived to see his theories and the results of his life's work put into practice, and left behind him a record of achievement hardly equalled by any cavalryman of modern times".


An American cavalry officer attached as an observer to the British Army in Palestine and Syria, Lieutenant-Colonel Edward Davis, later opined that Macandrew was "very unassuming, with an easy, genial, and most friendly manner  ... that a very bold spirit lay behind his placid, friendly manner was proved by the Aleppo operations".


Morton-Jack suggests that if Macandrew had not died prematurely his good war record would have seen him go on to hold more senior appointments within the British Indian Army, as other cavalry officers such as Barrow and Douglas Baird did, both eventually reaching the rank of general.  Macandrew's insignia of the Order of the Bath was presented by George V to his daughter Esther Macandrew on 4 December 1919.


Personal life

Macandrew married Esther Cooper in a ceremony officiated by George James Cowley-Brown at St John's, Edinburgh on 9 August 1892. She was the youngest daughter of Henry Ritchie Cooper, a justice of the peace from Ballindalloch, Stirlingshire. Together the couple had one son and one daughter. Macandrew, who lived in Aisthorpe, was an enthusiastic horse rider in his spare time, riding both cross-country and on the flat. He was a member of the Cavalry Club.




Original: https://en.wikipedia.org/wiki/Henry_Macandrew
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Cerro Panizos (Spanish:[ˈse.ropaˈni.sos], "Maize Hill") is a late Miocene-age shield-shaped volcano spanning the Potosi Department of Bolivia and the Jujuy Province of Argentina. It features two calderas (depressions formed by the collapse of a volcano) and a group of lava domes. It is part of the Altiplano-Puna volcanic complex (APVC), a group of calderas and associated ignimbrites (a form of volcanic rock) that erupted during the past ten million years. Cerro Panizos is part of the Central Volcanic Zone (CVZ), a volcanic arc that extends from Peru to Chile which was formed mostly by subduction of the Nazca Plate beneath South America.


Volcanic activity commenced in the APVC about ten million years ago, producing the large volcanic calderas Panizos, Vilama, Cerro Guacha and the volcano Uturuncu. The formation of the APVC has been linked to the existence of a giant magmatic body in the crust of the Central Andes.


The Cienago Ignimbrite erupted over 350 cubic kilometres (84cumi) from Panizos about 7.9 million years ago, and  6.7 million years ago the Panizos Ignimbrite erupted over 650 cubic kilometres (160cumi). The Panizos Ignimbrite has been noted for volcanic rocks containing orbs. Several volcanic cones such as Limitayoc were active between the ignimbrite eruptions, and a plateau of lava flows and lava domes formed in the central area of the Panizos Ignimbrite after the last eruptions.


Geography and geomorphology


Cerro Panizos lies in the Cordillera de Lipez mountain range of the Andean Altiplano-Puna high plateau. The volcano is a 40-kilometre-wide (25mi), gently sloping ignimbrite shield surrounding a 10–15-kilometre-wide (6.2–9.3mi) lava dome semicircle. The mountain named "Cerro Panizos" is a c. 5,300 metres (17,400ft) high lava dome in the southeastern semicircle. The other domes are Cerro Cuevas, Cerro Crucesnioc, Cerro Vicunahuasi west and 5,540-metre-high (18,180ft) Cerro La Ramada north of Cerro Panizos mountain.
 

Two calderas have been identified at Cerro Panizos. The larger one, which is centred south of the lava dome semicircle, may have been formed by downward sagging of the ground. Within this lies a smaller collapse caldera, outlined by the lava domes. Cerro Anta Cuevas, Cerro Chinchijaran, Cerro Limitayoc/Limitayo and Cerro Tucunquis are lava plateaus that rise from the ignimbrite shield. The 5,158-metre-high (16,923ft) Limitayoc formed along a north-south trending fault and has an elongated shape, with traces of hydrothermal alteration at its northern end.
 

Owing to the arid climate, little erosion has taken place. Parts of the ignimbrite are covered with windblown sand. Landforms have conical, dome-like or table-like shapes. Erosion of the ignimbrite has formed cliffs and rows of pinnacles, the latter of which draw photographers owing to their exotic appearance. The ignimbrite shield of Panizos has been compared to paterae on Mars.


Hydrology and human geography and history


Several (often ephemeral) streams cut into the rocks of the shield to form a radial drainage system. The streams run mostly to the east; from north to south they are Rio Khuchu Mayu and the Quebradas Buenos Aires, Cienago, Paicone, Potrero, Guanapata, Pupusayo, Cusi Cusi, Cueva, Garcia and Quenoal. Most of them eventually join the San Juan de Oro River, which flows into the Atlantic Ocean. Panizos can be accessed through the valleys of these streams. Small lakes dot the southwestern sector of the shield, and there are ephemeral lakes on its southeastern side. The mountain Cerro San Matias borders Panizos to the north, Cerro Lipez northwest and Corutu southwest of Panizos, while the San Juan de Oro depression is east of the volcano.


The region is remote and inhospitable. Most of the volcano is in Bolivia's Potosi Department (Sud Lipez Province), except for the southeastern quadrant which lies in Argentina's Jujuy Province (Rinconada and Santa Catalina Departments). The border between Argentina and Bolivia runs along the domes. The towns of Cusi Cusi and San Antonio de Esmoruca are southeast and north of the volcano, respectively. There are several archeological sites on Panizos, and a branch of the Inca road system passed over the volcano. Most of the central domes were first climbed in November 1939 but the volcano itself was only identified as such in 1977, thanks to images from the Landsat satellite.


Climate, flora and fauna


The region is a cold, dry desert, with annual precipitation reaching 200–400 millimetres (7.9–15.7in) per year and only sparse cloud cover. The day-night temperature contrast is high, and most nights have frosts. The only vegetation consists of cushion plants, grasses and shrubs. Wetter areas feature wetlands (such as bofedales), and there are salt flats.  The native fauna includes guanacos, llamas, tarucas and vicuñas, and smaller animals such as chinchillas, vizcachas and several mice genera. Local carnivores include Andean mountain cats, cougars, culpeos, Pampas cats and South American gray foxes; and Chilean, Andean, and James's flamingos, Andean geese, Darwin's rheas and ducks are among the native birds.


Geology


Off the western coast of South America, the Nazca and Antarctic Plates subduct underneath South America. The subduction is responsible for the volcanism of the Andean Volcanic Belt, which is subdivided into four volcanic segments. The Central Volcanic Zone (CVZ) is the part of the Belt that includes Cerro Panizo. The CVZ consists of two parts: a volcanic arc with stratovolcanoes reaching 6,000 metres (20,000ft) elevation, including the highest volcano in the world, Ojos del Salado; and numerous large calderas in the main arc and farther east, which produced the largest volume of Neogene-Quaternary volcanic rocks in the Andes. About 44 volcanoes in the CVZ have been active in historical time, Lascar being the most active of them.


The largest assembly of volcanoes in the CVZ is the 70,000-square-kilometre (27,000mi2) Altiplano-Puna volcanic complex (APVC), a system of calderas and ignimbrites that were active in the Altiplano-Puna high plateau during the Miocene. With a volume exceeding 15,000 cubic kilometres (3,600cumi), it is one of the largest ignimbrite provinces on Earth. Cerro Panizos is one of several known calderas in the APVC, but other buried calderas may exist and only a few of these volcanoes have been studied in detail. Within the crust under the APVC is the Altiplano-Puna Magma Body, a giant pile of rock-magma mush at 9–31-kilometre (5.6–19.3mi) depth that extends under southern Bolivia, northeastern Chile and northwestern Argentina. It has a volume of 500,000 cubic kilometres (120,000cumi). The southern Bolivian tin belt overlaps with the APVC, and Panizos is the easternmost APVC volcano.


The basement is formed by volcanic, sedimentary and crystalline rocks, which have ages ranging from Paleozoic (Acoite Formation) to Cenozoic (Peñas Coloradas and Tiomayo Formations). The San Juan de Oro erosion surface forms the surface on which later volcanic rocks were emplaced. Two older ignimbrites underlie the Panizos centre, one of which originated at Corutu. The crust is 70 kilometres (43mi) thick and up to a billion years old, but it reached its present-day thickness only during the late Cenozoic. It is intersected by numerous lineaments, some formed during the uplift of the Andes and others are older structures that were reactivated. Most calderas of the CVZ lie on such lineaments; one northeast–southwest trending line may have influenced the formation of Panizos, Vilama and Cerro Guacha, and smaller scale structures at Panizos may reflect north-south and east-southeast–west-northwest trending lineaments. There is evidence of faulting, both before and after the eruption of the Panizos Ignimbrite.
 

Geochronology


Volcanic activity in the region began during the Jurassic in the Cordillera de la Costa and has migrated eastward since then. During the late Miocene, subduction under the Puna became steeper, causing the mantle wedge to become thicker and part of the overlying crust to delaminate, increasing the production of melts. Volcanic activity shifted east into the Puna until the Pliocene, after which it returned to the main arc where it persists to this day. Numerous ignimbrites were emplaced between 25 and 1 million years ago, with the bulk dating from the late Miocene to Pliocene. Volcanic activity was episodic, with several recognizable flare-ups during which volcanic activity increased about 10, 8, 6 and 4 million years ago. Each of these flare-ups is associated with multiple ignimbrites: The first with the Artola, San Antonio, Lower Rio San Pedro, Divisoco, Granada, Pairique and Coyaguayma; the second with the Sifon and Vilama; the third with the Panizos, Coranzuli, Toconce, Pujsa, Guacha, Chuhuilla, Carcote and Alota; and the fourth with the Atana-Toconao, Tara and Puripicar Ignimbrites. Sometimes the first and the second stages are considered together. In Bolivia, about 8–5 million years ago Kari-Kari was active, 8.4–6.4 million years ago Morococala, 8–5 million years ago Los Frailes and during the last one million years Nuevo Mundo.


Volcanism declined during the past 4 million years, yielding smaller ignimbrites such as the Patao, Talabre-Pampa Chamaca, Laguna Colorada, Puripica Chico, Purico, Tatio, Filo Delgado and Tuyajto. The last eruptions took place 271,000 and 85,000 years ago at Uturuncu and the Cerro Chascon-Runtu Jarita complex, respectively. During the 21st century, ongoing uplift was discovered at Uturuncu.
 

Composition


The volcano has erupted dacite, which contains numerous crystals and has a homogeneous composition; andesites are subordinate. Together these rocks constitute a peraluminous and potassium-rich calc-alkaline suite. Phenocrysts include biotite and plagioclase, while apatite and zircon form accessory phases; orthopyroxene, quartz and sanidine are less common and clinopyroxene, hercynite, hornblende, hypersthene, ilmenite and magnetite are rare. Many of the rarer minerals are xenoliths derived from the crust. Gold and silver deposits are found on the volcano, and antimony, copper and uranium have been found together at Paicone. Potential occurrences of arsenic, lead, manganese, nickel and zinc have been determined.


The rocks derive from a magma chamber, where stored magmas crystallized and underwent some fractional crystallization without mixing completely. The magma chamber was fed by a combination of mantle-derived basalts and melts from the lower crust, which formed in a melt zone at the bottom of the crust that is percolated by ascending basalts.


Oval orbs formed by concentric layers of crystals around a core have been found at Panizos. They make up less than one percent of Panizos rocks and only occur in the ignimbrites east and southeast of the volcano. The core is typically formed by a non-volcanic rock fragment or a cluster of orthopyroxene crystals, while the millimetre-thick layers of crystals are biotite, bronzite, ilmenite, orthopyroxene and plagioclase. Large (up to 2 centimetres (0.79in)) phenocrysts co-occur with orbs. The orbs probably formed when magma rapidly degassed during the eruption of the Panizos Ignimbrite, prompting the formation of crystals around "seeds" like xenoliths or orthopyroxene crystals that eventually formed the orbs. Only a few volcanoes in the world have such orbs, probably because they require special conditions to form.


Eruption history


Panizos was active in the late Miocene, although early Miocene rocks north of Panizos and the 12.4-million-years-old Cusi Cusi ignimbrite may also be part of it. Panizos was active at the same time as Coranzulí and Vilama-Coruto. It is the source of two major ignimbrites: the first (Cienago or Panizos I) was erupted 7.9 million years ago and forms two flow units with a total volume exceeding 300 cubic kilometres (72cumi), each underlaid by pyroclastic fallout deposits several centimetres thick. This ignimbrite, which contains a high proportion of pumice, might be the first eruption of Panizos. Afterwards, lava domes erupted on the southern side of the volcano, including Cerro Limitayoc, where activity continued after the Panizos Ignimbrite.


The second ignimbrite, the more than 650-cubic-kilometre (160mi3) Panizos (or Panizos II) Ignimbrite erupted from the volcano 6.7 million years ago. It was emplaced as two flow units, which are separated by multiple base surge, pyroclastic flow and volcanic ash deposits that reach thicknesses of several metres. A 1 metre (3ft 3in) thick layer of lapilli underlies the ignimbrite. The Panizos Ignimbrite forms the shield around the central dome complex, reaching as far as the Rio Granada-San Juan de Oro valley east of the volcano. The ignimbrite has a maximum thickness of about a few hundred metres, mostly around the central dome complex and where it filled in the pre-existent topography, forming thick deposits within valleys. The ignimbrite was not very mobile.
 

The Panizos Ignimbrite consists of crystal-rich, partially welded pumice deposits, with individual pumice fragments reaching sizes of 80 centimetres (31in), and rare lithics. Some rocks have been altered by outgassing. Rocks in the lower flow unit contain fewer crystals and more vesicles than in the upper flow unit, and cover a much smaller area. The Panizos Ignimbrite represents one of several "super-eruptions" in the Central Andes; these are giant volcanic events that exceed the size of all known eruptions of the last 11,700 years. Ash layers possibly correlated to the Panizos Ignimbrite have been found in the Cordillera de la Costa.


Both units of the Panizos Ignimbrite were products of the same eruption. After an initial Plinian eruption produced an eruption column, a vent in the southeastern part of the dome complex produced the lower flow unit. Collapse of the first vent or the opening of a new one caused a break in the eruption; the layer between the units and the downsag caldera formed at this time. Activity continued from multiple vents, making the upper flow unit. The two units originated from different levels of the same magma chamber, with hotter magma yielding the upper flow unit. The upper flow unit ponded within the downsag caldera until the second caldera breached its margins, allowing ignimbrites to flow out on the eastern side.
  

The caldera was subsequently filled with dacitic lavas and is no longer a depression. The flows originated from ring vents in the caldera, and were later overlaid by the lava dome group. Collapses at the eastern end of the volcano exposed underlying country rocks, and hydrothermal activity took place in the central dome complex. The last volcanic activity was 6.1 million years ago, and there is no evidence of Holocene activity. Aeolian and fluvial deposits are found in outcrops.




Original: https://en.wikipedia.org/wiki/Cerro_Panizos
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[image: About 20 Aboriginal men with painted bodies holding spears pictured in two rows, with the back row standing and the front row sitting or kneeling. Three white men stand to the sides.]Wild Australia Show performers pictured on an 1892 greeting card
The Wild Australia Show was a troupe of Indigenous Australian performers that toured Australia during 1892 and 1893. The group was formed by the Scottish-born businessman Archibald Meston and his business partner Brabazon Harry Purcell with the intention of performing in Australia, New Zealand, and Europe on the way to Chicago to perform at the World's Columbian Exposition. The troupe comprised 27 people—21 men, 5 women, and 1 child—from across northern Queensland and the surrounding region.


The Indigenous performers were recruited by Purcell during 1891 and 1892. Their motivations for joining the tour are unknown; scholars have suggested that some may have been kidnapped or coerced, while others may have sought an escape from violent and oppressive conditions on the Queensland frontier. Inspired by the ethnological expositions popular in the colonial era, as well as by Wild West shows like Buffalo Bill's Wild West, the troupe's performances included dances, corroborees, demonstrations of spear and boomerang throwing, and stagings of scenes inspired by the Australian frontier wars. Meston and Purcell acted as narrators and provided commentary on Aboriginal culture during each performance. The group performed in Brisbane, Sydney, and Melbourne. They were photographed during their tour at the studios of the photographers Charles Kerry, John William Lindt, and Henry King.


Facing financial pressures and contractual disputes, Meston abandoned the troupe in Melbourne in 1893, leaving Purcell and the performers stranded without the funds to return home. Purcell made attempts to continue their planned world tour but was eventually forced to return to Queensland. The performers returned to their lands and largely faded from the historical record. The failed endeavour led to criticism of Meston for his abandonment of the troupe, as well as accusations of kidnapping and a fierce legal battle between the two former business partners.


Background

[image: Portrait photograph of a man with a moustache wearing a suit and crossing his arms]Archibald Meston, pictured in 1901

Archibald Meston was born in Scotland in 1851 and migrated to the Colony of New South Wales with his family as a child. He moved to Queensland in 1874, where he managed a sugar plantation and became a successful journalist. He became the editor of the Ipswich Observer in 1876 and published articles in The Queenslander. Meston was elected to the Queensland Legislative Assembly in 1878, but was forced out of his seat in 1881 after declaring bankruptcy following a failed coal mining venture. He moved to North Queensland, where he became the editor of the Townsville Herald and established a sugar plantation near Cairns. After the collapse of his sugar business, he made a series of speculative property investments; these ventures ended in failure, resulting in accusations of fraud from those who had lost money in a failed settlement scheme near the Russell River.


Meston, who had once openly espoused virulently racist views, developed an interest in Aboriginal culture and joined the Aborigines' Protection Society of Queensland in 1890. He began to employ more admiring rhetoric towards Indigenous Australians, describing their treatment by colonists as "a reproach to our common humanity", while also supporting assimilationist policies that aimed to eradicate Indigenous cultures. He began to present himself as an ethnologist and an expert on Aboriginal peoples. He often praised the athleticism of Aboriginal Australians and spoke of his admiration for their prowess as warriors. He presented the first of what he termed "illustrated lectures" on Aboriginal Australians at the Theatre Royal in Brisbane on 29 September 1891. Meston's early lectures—which featured live Aboriginal people, painted bush scenes, and taxidermied animals—became the model for the Wild Australia Show.


In late 1891 it was reported that Meston was assembling an Aboriginal performance troupe to travel to the World's Columbian Exposition in Chicago. His plan was for the troupe to perform in Australia, New Zealand, and Europe, before finishing their tour in Chicago. Meston was joined in the endeavour by Brabazon Purcell, a journalist and stock and station agent he had met during an 1891 Aborigines' Protection Society event, who was promised one-third of the profits. The pair borrowed a substantial sum of money to pursue the project, hoping that it would prove a commercial success. Meston later said that he had spent more than £1000 (equivalent to $162,000in 2022) on the show and that he had been motivated primarily by the "benefit of the aboriginals".


History


Recruitment of performers


[image: Newspaper column advertising "Lectures on Wild Australia and Wild Queensland by A. Meston"]Newspaper advertisement for the Wild Australia Show published in the Queensland Punch, 1 November 1892
Meston and Purcell's recruitment of Indigenous performers took place between November 1891 and October 1892. Meston insisted that all of the Aboriginal performers be physically fit to illustrate his vision of the athleticism of Aboriginal Australians. Purcell set out on an expedition across northern Australia to recruit Aboriginal performers and collect artefacts, while Meston worked to secure financing for the tour. Purcell began by visiting the rainforest region surrounding Cairns and climbed Mount Bellenden Ker. While he did not recruit any performers during this initial expedition, he collected a number of artefacts that were likely among the props used during the Wild Australia Show.
 

Purcell then travelled to the frontier region of north-western Queensland near the Northern Territory border. In late 1891 or early 1892, Purcell met the first group of Aboriginal people to join the Wild Australia Show: five Wakaya people from near Lake Nash, including an elder named Kudajarnd and two of his wives. How Purcell convinced this group to join him is unknown; he was later accused of kidnapping or coercing some Aboriginal performers, but it is likely that others joined willingly. The anthropologist Paul Memmott has suggested that some may have felt that they had few better options available to them given the violence that they faced on their own lands. Purcell arranged to reunite with the Wakaya group a few months later. In late July 1892, Purcell brought the five Wakaya people back to Townsville, and on 3 August he arrived in Brisbane to hand the group over to Meston.


Purcell left Brisbane three days later to travel to Normanton, where he collected Aboriginal people from a variety of tribal groups who had been assembled by middlemen in the southern Gulf of Carpentaria. These individuals are believed to have been recruited by police officers with whom Meston had made arrangements earlier that year. He collected five Aboriginal people from the Kimberley Town Camp and eleven from camps in the town of Croydon. Most had likely been displaced into the camps by the violent settler incursions into their lands that had begun in the 1860s and 1870s. Memmott suggests that some element of coercion was likely involved in their recruitment to the Wild Australia Show.


Purcell then travelled to Thursday Island in the Torres Strait to collect a group of Kaurareg people who had been brought there from Muralug (also known as Prince of Wales Island) after being recruited by public servants whom Purcell was using as agents. The group included Gida, a Kaurareg chief, and his wife and adopted son. On 14 September, Purcell arrived in Cairns with the 21 Indigenous people he had collected from across the Gulf of Carpentaria and the Torres Strait, before continuing on to Brisbane. There, the 26 recruits assembled at a camp in St Lucia to begin their rehearsals.


The last member recruited to the Wild Australia Show was a Kabi Kabi man named Yamurra who had previously appeared in Meston's lectures. He arrived one month after rehearsals had begun. Fluent in English and the only performer from southern Queensland, Yamurra was likely recruited by Meston to act as a liaison between the other Indigenous performers and white Australians. He travelled alone to the camp in St Lucia by train from Maryborough.


Rehearsals and initial performances in Brisbane


[image: Two men sit in a white triangular tent as Indigenous men holding spears approach them as though preparing to attack]A frontier conflict scene shown on an 1892 greeting card, featuring Archibald Meston and his son being ambushed by members of the troupe
The troupe spent several months rehearsing in St Lucia between late September and November 1892. Meston drummed up substantial media interest in his planned tour and attracted many visitors to the rehearsal camp. One of these visitors was the painter Oscar Fristrom, who painted a portrait of a Walangama performer named Werdbura. Advertisements and newspaper articles began to be published about the upcoming show. They often referred to the Wakaya tradition of penile subincision; the practice, known as "Sturt's terrible rite", had become notorious among the settler population. Many newspapers referred to the performers as part of a "doomed race", echoing the popular notion at the time that Indigenous Australians were destined for extinction. Others suggested that the show would correct the misconceptions that audiences had been taught and would show them "the true character of the wild tribes of Australia".


The opening performance was held at Her Majesty's Opera House in Brisbane on 5 December 1892. The performance was positively received, although some reviewers criticised Meston's commentary as overly long-winded and expressed their wish that the Indigenous performers had simply been allowed to perform uninterrupted. The show's audience soon dwindled, and it moved to weekly outdoor performances at the Breakfast Creek Sportsground and then at the Exhibition Grounds, where it attracted much larger audiences.


Performances in Sydney

[image: Photograph of three men, two sitting and one standing, wearing headdresses and painted decoration on their torsos. The two men who are sitting are holding boomerangs.]Three of the Kaurareg members of the Wild Australia Show troupe wearing dhari, photographed by Charles Kerry in January 1893

The troupe travelled to Sydney and gave its opening performance at the Bondi Aquarium on 26 December 1892. They quickly came under scrutiny from New South Wales government officials, who were alarmed by their lack of control over the Indigenous performers. Unlike the Queensland government, which did not have a dedicated protection office for managing its Aboriginal population, the New South Wales government was pursuing a strict policy of segregation and wished to remove Aboriginal people from the city of Sydney entirely. Despite scrutiny from the authorities, the troupe attracted large crowds and began staging daily afternoon and nighttime performances. It was reported in The Sydney Morning Herald that the opening performance attracted a crowd of 10,000 people. During their time in Sydney, the performers were photographed by Charles Kerry at his studio near the Aquarium; the photographs were offered for sale to the public and were eventually turned into postcards.
 

In January 1893, the troupe began performing a condensed nightly show at the School of Arts as part of the Walshe Family Circus, along with regular afternoon performances at the Bondi Aquarium. Due to the smaller size of the stage, this version of the show omitted the spear and boomerang throwing demonstrations and instead focused on acting and dancing scenes.
 

Reviews during the show's time in Sydney were not all positive. One review in The Daily Telegraph described the performers as "merely an indiscriminate assortment of blackfellows... having no proper supervision, and run purely as speculation". Concern about a lack of supervision was a common refrain; the New South Wales Aborigines Protection Board, fearing that the performers might be left unsupervised in the city and unhappy with the "unseemly spectacle" of their presence, sought to have the show shut down throughout its time in the city. The board was also determined to avoid a repeat of a prior incident in which a troupe of 100 Aboriginal performers had been brought to Sydney and then abandoned in the city. The Aborigines Protection Board placed the troupe under police surveillance and sent a letter to the Queensland government inquiring whether Meston had been permitted to take his Indigenous performers out of the state. Meston attempted to soothe the board's concerns, while increasingly facing pressure from those who had lent him money for the tour.


Performances in Melbourne


[image: Portrait photograph of a shirtless Aboriginal man and woman]Photograph of Kudajarnd and wife Langinkab taken by John William Lindt during the troupe's time in Melbourne
The troupe arrived in Melbourne for the next stop of their tour on 25 January 1893. Meston and Purcell had booked a performance as part of the Australian Natives' Association fete at the Royal Exhibition Building. While the fete attracted a crowd of about 50,000, the Wild Australia Show received a less positive reception from its audiences. Melbourne was experiencing a severe economic depression caused by the banking crisis of 1893, which led many residents of the city to lack interest in the performance, and the members of the troupe had become exhausted by their long tour. Meston was also faced with financial difficulties and a dispute over contractual terms with the Australian Natives' Association.


The commercial dispute caused a breakdown in the relationship between Meston and Purcell. Meston returned to Sydney, abandoning Purcell and the performers in Melbourne. With the show in substantial debt and the troupe stranded in Melbourne, Purcell attempted to book additional performances to allow them to continue their tour. Newspapers blamed Meston for abandoning the troupe, while Meston, who was attempting to raise funds by selling a collection of artefacts to the Australian Museum, defended himself and blamed Purcell and the Australian Natives' Association for the troupe's predicament. The dispute caused a media scandal, with newspapers widely criticising Meston's abandonment of the troupe.


Purcell was still hopeful that the troupe could continue its planned tour of England and Chicago. He borrowed money to continue the show and booked a performance at the National Baby Show on 16 February. He also began to stage more sensationalised acts to revive the curiosity of audiences, including a scene depicting Aboriginal cannibalism and a lecture on "Sturt's terrible rite". On 6 March, the troupe began to perform afternoon and evening weekday performances at the Rotunda Hall, where it was positively received and attracted sizeable audiences.


Second season in Sydney and journey home


On 22 May, Purcell and the performers returned to Sydney. Purcell had secured a booking for the troupe to perform in the play It Is Never Too Late to Mend, which opened on 27 May in a production staged by George Rignold at Her Majesty's Theatre. The troupe performed dances and acted in background roles during the play. Their performance received favourable reviews, with one critic writing that "nothing more striking has ever been witnessed in this city".


Meston lobbied the Queensland government to put a stop to the tour, writing to the colonial secretary that Purcell was likely to mistreat the performers and that the planned world tour "ought not to be allowed". The New South Wales Aborigines Protection Board also wrote to the Queensland government to ask that the performers be returned to Queensland. By late June, the Queensland government agreed that the performers should be returned to their lands. The following month, Purcell abandoned his hope of continuing the planned world tour and appealed to the Queensland government for financial assistance in returning home. The Queensland and New South Wales governments debated who should bear the £65 cost of feeding the performers and transporting them back to Brisbane, until the Queensland government eventually agreed to pay.


The performers arrived in Brisbane on 14 July, although one performer (likely either Bula or Dugum, two of the Kaurareg performers) decided to remain in Sydney after being offered employment. The employment arrangement quickly fell through and the man returned to Queensland a week later. The performers continued their journeys from Brisbane to ports in northern Queensland, from where the police helped to escort them back to their lands. Following their return, all of the performers with the exception of Gida left little trace in the historical record.


Court case and aftermath


Purcell was arrested in Sydney on 11 July after Meston alleged that he had stolen money, but the case was quickly dismissed. Charges against Purcell were dismissed for a second time after he was arrested upon his return to Brisbane. Allegations began to surface that Purcell had used violence and coercion to force some of the Indigenous performers to join the Wild Australia Show; Meston denied involvement and blamed Purcell for any coercion, saying that he had given Purcell strict instructions to ensure the performers joined voluntarily.


Soon after the performers had returned to their lands, Purcell sued Meston for "false imprisonment, malicious prosecution, and slander". Purcell sought damages of £1500 (equivalent to $260,000in 2022), while Meston launched a £2000 civil counter-suit for injuries to his "credit, reputation and character". Meston's suit proved unsuccessful, while Purcell was awarded damages of £50 (equivalent to $10,000in 2022). The lawsuits left a detailed historical record in the form of court documents, and are the source for much of what is known about the Wild Australia Show's tour.


Performance

[image: Photograph of a group of Aboriginal men with decorative painting on their torsos standing on a stage in front of a backdrop showing a rainforest and mountain]The Wild Australia Show performing on an indoor stage in front of backdrop showing Mount Bellenden Ker

The Wild Australia Show's performances evolved over the course of the tour as the performers adapted to suit a variety of venues and audiences. The shows included demonstrations of skill, such as spear and boomerang throwing and staged conflicts, as well as ceremonial performances, corroborees, and dances. Meston acted as a narrator, delivering lectures to the audience between scenes and explaining the cultures and practices of the performers. At times, Meston himself would participate in displays of combat with the Aboriginal performers. Performers from the distinct cultural groups that made up the troupe performed dances inspired by their own traditions; for instance, Kaurareg dances were characterised by their use of drumming and masks, while the Wakaya members of the troupe would perform in feathered headdresses. Memmott suggests that the performers were likely given a significant degree of creative control and developed the performance based on their own cultures and traditions. The outdoor performances featured athletic and pyrotechnic displays, such as the throwing of flaming spears and boomerangs and the staged burning of a settler's hut, while the performances held indoors featured more detailed lectures from Meston and Purcell.


Each performance opened with a war dance within a staged camp. This was followed by a series of five corroborees: the Wermugga (Cockatoo), Rengwinna (Goanna), Fish, Waka Linga (Crocodile), and Rah Min (Adolescents). The show included at least 11 distinct dances. Each performance ended with a staged scene of conflict inspired by the Australian frontier wars (a series of violent conflicts between settlers and Indigenous peoples that was ongoing at the time). The frontier scene showed innocent settlers being attacked by Aboriginal warriors, who were then shot and killed by the Native Police. Memmott has described the show's depiction of white settler innocence and Aboriginal aggression as an example of "settler denialism", calling it a "colonial fantasy [that] played into convenient mythologies about frontier life". The show took inspiration from Wild West shows, particularly from Buffalo Bill's Wild West, which often depicted an attack on a homestead as its final act. It was also inspired by American minstrel shows, which were popular in Queensland at the time.


[image: A photograph of a stage performance in which a kneeling man points a gun at a group of approaching Aboriginal warriors holding spears. Two men lie on the ground as if dead]The final scene of the performance portrayed a confrontation between white settlers, Aboriginal warriors, and Native Police.The stage featured a set of backdrops painted by the South African-born artist Carl William Vennermark. At least three backdrops were painted; one featured Mount Bellenden Ker, another featured the Russell River, and the subject of the third backdrop was not recorded. Taxidermied animals, including kangaroos and cassowaries, were loaned from the Queensland Museum and used as stage props. The stage was also decorated with gunyahs. A collection of around 2000 artefacts and specimens was assembled to be used and displayed during the show. What became of this collection remains unknown, but it is believed that many of the artefacts became part of museum collections or were sold at auction. A 2021 study examined archival records and transactions between Meston and the Queensland Museum, but concluded that it was impossible to conclusively associate any of the artefacts held by the museum with the Wild Australia Show collection.



Legacy

[image: Portrait painting of an Aboriginal man, facing to the left and pictured from the shoulders up, in front of a plain background.]Nahmbo, a 1909 painting of Narimbu by Oscar Fristrom

During their tour the performers were photographed by several of Australia's leading photographers, including Charles Kerry, John William Lindt, and Henry King. Many of these images became widely circulated and reproduced, but often without naming the performers or the connection with the Wild Australia Show. At least eight of the photographs taken by Charles Kerry were later turned into postcards. Some photographs of the performers were also used as inspiration for other artworks. Among these was an 1897 bust of Kungkardi by James White based on one of Henry King's photographs, which is now held by the Art Gallery of New South Wales. Fristrom painted a portrait of the performer Narimbu titled Nahmbo in 1909 based on one of Charles Kerry's photographs.


In 2025, researchers reported that 150 photographs of the Wild Australia Show troupe had been identified, many of which were originally uncaptioned or mislabelled. The photographic historian Michael Aird has attempted to re-assemble an archive of images of the Wild Australia Show troupe. An exhibition of these photographs curated by Aird, Memmott, and the curator Mandana Mapar titled Wild Australia was staged at the Queensland Anthropology Museum in 2015. A selection of photographs of the performers was displayed at the Sydney Opera House later that year. Between 2017 and 2018, Aird and Memmott undertook a travelling exhibition through regional areas in northern Australia, including the traditional lands of many of the show's performers. In 2021, Aird and Memmott published the first known set of properly labelled portrait photographs of all 27 performers.




Original: https://en.wikipedia.org/wiki/Wild_Australia_Show
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