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Makemake

en.wikipedia.org · Dwarf planet in the Kuiper belt · Featured Jun 15








Makemake (minor-planet number 136472) is a dwarf planet orbiting the Sun in the Kuiper belt, a disc of icy bodies beyond the orbit of Neptune. It is the fourth largest dwarf planet and trans-Neptunian object in the Solar System, having a diameter 60% that of Pluto. It was discovered on March 31, 2005, by American astronomers Michael E. Brown, Chad Trujillo, and David Rabinowitz at Palomar Observatory. As one of the largest objects found by this team, the discovery of Makemake contributed to the reclassification of Pluto as a dwarf planet in 2006.


Makemake's surface is similar to that of Pluto: it is highly reflective, covered largely by frozen methane, and stained reddish-brown by tholins. Makemake has one known moon, which has not been named. The orbit of this moon suggests that Makemake's rotation has a high axial tilt, which implies that it experiences extreme seasons. Makemake shows evidence of geochemical activity and cryovolcanism, which has led scientists to suspect that it might harbor a subsurface ocean of liquid water. Gaseous methane has been detected around Makemake, although it is unclear whether it is contained in an atmosphere or comes from temporary outgassing.


No high-resolution images of Makemake's surface exist because it has not been visited up close by a space probe. Makemake is so far from Earth that it appears as a star-like point of light even when viewed through a telescope. Scientists have expressed desire to send a space probe to explore Makemake because of its geological activity and potential subsurface ocean.


History

Discovery

Makemake was discovered in 2005 by a team of American astronomers consisting of Michael E. Brown, Chad Trujillo, and David Rabinowitz during their search for large objects beyond the orbit of Neptune. The team's search for trans-Neptunian objects, which began in 2001, involved routinely imaging the night sky using a charge-coupled device camera attached to the 1.22-meter (48in) Samuel Oschin telescope at Palomar Observatory in California, United States. The discovery images of Makemake were taken by this telescope on March 31, 2005, but it was not until April 3, 2005, that Brown found the object in his inspection of the images and identified it as exceptionally bright.


Several months before Makemake's discovery, Brown and his team had discovered the exceptionally large trans-Neptunian objects Haumea and Eris, which were thought to be at least the size of the then-ninth planet Pluto. As they were in the process of planning further observations for both objects, the team originally planned to delay the announcement of Makemake to sometime after Eris's planned announcement in October 2005. However, this plan was upended when a team led by José Luis Ortiz Moreno at Sierra Nevada Observatory in Spain announced their own discovery of Haumea on July 27, 2005. Brown realized that his team's observing logs containing the positions of Haumea, Eris, and Makemake were unintentionally public and had been accessed by a computer at Ortiz's institution. Fearing that his team's discoveries of Eris and Makemake would be similarly scooped, Brown contacted Brian G. Marsden of the Minor Planet Center (MPC) on July 29, 2005, to announce their discovery. The MPC issued the discovery announcements for Eris and Makemake on its website at noon California time, followed by the Central Bureau for Astronomical Telegrams later that evening. The announcement of these Pluto-sized objects prompted widespread debate over what should be considered a planet, which motivated the International Astronomical Union (IAU) to create a new definition of planet that reclassified Pluto as a dwarf planet in August 2006.


[image: Palomar Observatory's 1.22-meter Samuel Oschin telescope was used to discover Makemake.]Makemake was discovered in images taken by the 1.22-meter Samuel Oschin telescope at Palomar Observatory (pictured).

Name and symbol

This dwarf planet is named after Makemake, the creator of humanity and god of fertility in the myths of the Rapa Nui people native to Easter Island. It has the minor planet catalog number of 136472, which was given by the MPC on September 7, 2005, after the object's orbit became well determined. Before Makemake was named, it was known by its provisional designation 2005 FY9, which was given by the MPC when its discovery was announced. Makemake was also previously known by its nickname "Easterbunny" given by Brown's team as a reference to the object's time of discovery shortly after Easter, and by the codename "K05331A" which was automatically assigned by Brown's computer software when he discovered it.


In his personal writings and interviews, Brown recounted having difficulty with deciding on a formal name for the dwarf planet, because its known characteristics at the time were not relatable to mythology. Wanting to preserve the object's connection with Easter, Brown had thought about naming the object after either the Anglo-Saxon  goddess Ēostre or the Anishinaabe trickster rabbit Manabozho, but found both names unusable. Brown and his team finally settled on the name Makemake, which satisfied both the object's connection with Easter and the IAU's rule for naming classical Kuiper belt objects after creator deities. The name of Makemake was approved and announced by the IAU in July 2008.


A symbol for Makemake ⟨⟩ was introduced to Unicode in January 2022, as U+1F77C. The use of planetary symbols in scientific publications is discouraged by the IAU, so the symbol for Makemake is mostly used by astrologers. However, the symbol was used once by NASA, in an infographic published in 2015. The symbol for Makemake was designed by Denis Moskowitz and John T. Whelan; it represents a traditional petroglyph of Makemake's face, stylized to resemble the letter 'M'. Other astrologers have designed and used their own symbols for Makemake, such as ⟨⟩.


Orbit and classification

[image: A diagram showing the orbits of Makemake and the outer planets. Makemake's orbit is much more tilted compared to the planets.]Diagram showing Makemake's inclined orbit (gray) around the Sun, with the outer planets shown. The vertical gray lines along Makemake's orbital path mark its positions above and below the ecliptic plane.

Makemake orbits the Sun beyond Neptune at an average distance of 45.5astronomical units (AU; 6.81billionkm or 4.23billionmi). It completes one orbit every 307 years. With an orbital eccentricity of 0.16, Makemake follows a moderately elliptical orbit that comes as close as 38.2AU to the Sun (perihelion) to as far as 52.8AU from the Sun (aphelion). Makemake has a relatively high orbital inclination of 29° with respect to the ecliptic.


Makemake is currently near aphelion, the farthest point of its orbit. It is 52.7AU away from the Sun as of November 2025, and will reach aphelion in May 2033. Makemake is currently positioned far above the ecliptic and will remain so at aphelion, where its ecliptic latitude will be 25.9°. Makemake will cross the ecliptic in 2103 and will come to perihelion –26° below the ecliptic in 2186. N-body simulations show that Makemake's orbit is stable on a scale of billions of years and is unlikely to change significantly over the remaining life of the Solar System.


Makemake shares its orbital characteristics with many other small icy bodies beyond Neptune, which together belong to a region known as the Kuiper belt. Makemake specifically belongs to the "dynamically hot" population of classical Kuiper belt objects, whose orbits have high inclinations (i>5°), relatively low eccentricities (e < 0.2), and are not in orbital resonance with Neptune. Makemake is the largest member of the classical Kuiper belt, although it only constitutes a small fraction of the total mass of the belt. The hot classical Kuiper belt objects are believed to have been gravitationally scattered by Neptune in the Solar System's early history, hence astronomers have also termed Makemake a "scattered" object.


The scientific consensus is that Makemake is a dwarf planet: that is, that it is massive enough for its own gravity to make its shape spherical, but not massive enough to clear other objects away from its orbit, as demonstrated by its location in the Kuiper belt. It was the first object named by the IAU under new procedures for naming objects expected to be dwarf planets, and the fourth object announced as a dwarf planet (after the original Ceres, Pluto, and Eris) since that category had been established in 2006. Makemake is more specifically a plutoid: the subcategory of dwarf planets that orbit beyond Neptune.


Size, shape, and mass

[image: An infographic of the largest trans-Neptunian objects, showing a comparison of their diameters, albedos, and colors. Makemake is the fourth largest trans-Neptunian object.]Comparison of sizes, albedos, and colors of various large trans-Neptunian objects with diameters greater than 700km (430mi). Makemake is shown on the top row, second from the right. The dark colored arcs represent uncertainties of the object's size.

Makemake is a nearly spherical object with an average diameter of around 1,430km (890mi), which is about 60% (3⁄5) the diameter of Pluto or 11% (1⁄9) the diameter of Earth. This makes Makemake the fourth-largest known dwarf planet and trans-Neptunian object in the Solar System, after Pluto, Eris, and Haumea. Observations of a stellar occultation in 2011 showed that Makemake is slightly oblate or flattened at its poles, with an upper limit in its polar diameter of around 1,420km (880mi) and an equatorial diameter of around 1,434km (891mi). These dimensions are consistent with Makemake having a flattened spherical shape known as a Maclaurin spheroid, which occurs when an object is in hydrostatic equilibrium (that is, the object's gravity is strong enough to compress it into a sphere) and is deformed by its rotation.


Makemake has a mass of between approximately 2.5×1021 and 2.9×1021kg, a number determined from the orbital period and distance of its moon. This makes Makemake the fourth-most massive known dwarf planet and trans-Neptunian object in the Solar System, again after Eris, Pluto, and Haumea. Compared to other Solar System objects, Makemake is about 3.7% the mass of Earth's moon (or 0.045% the mass of Earth) and around 20% the mass of Pluto. Given Makemake's mass and average diameter, its average surface gravity is about 0.35m/s2 (about 3.6% Earth gravity) and its surface escape velocity is about 0.71km/s.


Rotation

The rotation period of Makemake is uncertain, with measurements giving either 11.4 or 22.8 hours (0.48 or 0.95d) as of 2025. These rotation period measurements were made by monitoring changes in Makemake's brightness over time, which is plotted as a light curve. Makemake exhibits very little variation in brightness (0.03 magnitudes) presumably due to small albedo variations across its surface, which makes it difficult for telescopes to measure Makemake's light curve and rotation period. For example, studies prior to 2019 suggested possible rotation periods of 7.77, 11.24, 11.5, and 22.48 hours. For measurements as of 2025, it is unclear whether Makemake's brightness peaks once or twice per rotation, so it is unclear whether the rotation period is 11.4 hours or double that value at 22.8 hours.


The axial tilt of Makemake has not been measured, although it can be reasonably assumed that its rotation axis is aligned with the pole of its moon's orbit. In that case, Makemake would have a high axial tilt somewhere between 46° and 78° with respect to its orbit around the Sun (or 63°–87° with respect to the ecliptic), with its equator facing toward the Sun and Earth (near equinox) at the time its moon was discovered. This high axial tilt together with its eccentric orbit can give rise to major seasonal changes in Makemake's surface temperature and terrain, similar to those seen on Pluto. Makemake's moon was predicted to eclipse Makemake sometime during 2009–2013 or 2023–2027, so Makemake may have passed equinox during either of those year ranges if its rotation is aligned with its moon's orbit.


Geology

Surface composition and color

[image: A spectrum of Makemake plots its relative brightness over wavelengths of light. Dips in brightness at certain wavelengths represent absorption signatures caused by certain chemical compounds. In near-infrared wavelengths of light, Makemake's spectrum shows absorption signatures caused by frozen methane, ethane, acetylene, deuterated methane, gaseous methane, and possibly ethylene.]The near-infrared spectrum of Makemake, as measured by the James Webb Space Telescope. The absorption signatures of methane (CH
4) at 1–2μm are very prominent in Makemake's spectrum, which indicates it is very abundant on Makemake's surface. Other chemical compounds detected on Makemake include ethane (C
2H
6), acetylene (C
2H
2), deuterated methane (CH
3D), and possibly ethylene (C
2H
4).
[image: An artistic illustration of Makemake depicts its uniform, light brown surface and lack of a substantial atmosphere.]An artistic illustration of Makemake depicting its uniform, light brown surface and lack of a substantial atmosphere


Because of its great distance from the Sun, Makemake's surface has an extremely low temperature of 30 to 40K (−243 to −233°C; −406 to −388°F)—cold enough that some volatile substances like methane can exist as solid ice. Astronomical spectroscopy has shown that the surface of Makemake is dominated by frozen methane, with smaller amounts of long-chain hydrocarbons including ethane, ethylene, acetylene, and various high-mass alkanes like propane.


In visible light, the surface of Makemake appears very bright and reflective with a geometric albedo of 82% (more reflective than Pluto), suggesting that its methane is freshly deposited. Makemake's methane ice is highly absorbent in near-infrared, which indicates that it either exists in the form of unusually large, centimeter-sized pellets, or more likely, thick slabs of sintered particles. Meanwhile, phase curve measurements by the New Horizons spacecraft suggest that the regolith on Makemake's surface consists of smooth grains resembling snow.



The long-chain hydrocarbons on Makemake's surface come from the irradiation of methane by ultraviolet sunlight and cosmic rays, which break down the methane and trigger photochemical reactions. These photochemical reactions can cascade: transforming methane into ethane, into ethylene, into acetylene, and so on until it leaves a dark, reddish mixture of complex hydrocarbons, called tholins. These tholins give Makemake a reddish-brownish color, similar to what has been seen on Pluto. Makemake is less red than Pluto, but is somewhat redder than Eris; the difference in color may be due to differing concentrations of tholins on these dwarf planets. Although tholins should darken the surface of Makemake, the dwarf planet remains bright because fresh methane ice covers up its tholins.



Makemake shares its high abundance of methane ice with Pluto and Eris, but unlike those two, Makemake apparently lacks both carbon monoxide and nitrogen ices. The James Webb Space Telescope (JWST) could not find these two ices in Makemake's surface, indicating that it contains less than 3% nitrogen and less than 1 part per million of carbon monoxide. Without nitrogen and carbon monoxide to mix with, methane ice on Makemake remains pure and can grow to large thicknesses or grain sizes. Makemake's lack of nitrogen is expected, because nitrogen is highly volatile and its vapor can escape from Makemake's gravity more easily than from the stronger gravities of Pluto and Eris. The reason for Makemake's apparent lack of carbon monoxide is less clear: it could have been removed via either atmospheric escape or hydrothermally-driven geochemical reactions inside Makemake, or Makemake could have somehow formed with low amounts of carbon monoxide. Water and carbon dioxide ices are also apparently absent in Makemake's surface, even though they are common refractory (non-volatile) materials in Kuiper belt objects; this may be because on Makemake, these ices are completely covered by volatile material like methane and its irradiation products.


Geography
 
Makemake appears to have a uniform surface with only minor variations in albedo, color, and composition across its longitudes. This contrasts with the highly mottled surface of Pluto. Whether Makemake exhibits significant latitudinal variations remains unknown, as these can only be detected by observing the dwarf planet from different viewing angles (aspect angles) as it progresses through its orbit around the Sun. Because Makemake orbits slowly, such observations require many years. Between 2006 and 2017, Makemake's aspect angle changed by about 11°, yet no corresponding changes were observed in its absolute magnitude or light curve. If latitudinal variations do exist, they would likely resemble bands running parallel across Makemake's equator.


Planetary scientists William M. Grundy, Alex H. Parker, and colleagues have hypothesized that Makemake's abundant volatile methane may lead to similar geography and geology as Pluto. If Makemake has seasonal volatile transport processes like Pluto, it could potentially produce a longitudinally uniform band of dark material, akin to Pluto's Belton Regio. Alternatively, if Makemake has a non-global atmosphere that froze onto its surface, its equator could be bright and frost-covered, whereas its poles could be darker. Seasonal sublimation and deposition of methane could potentially produce bladed terrain or even thick, convecting glaciers resembling Pluto's Sputnik Planitia. Makemake is not expected to have mountains taller than 10km (6.2mi).


Interior and possible geological activity

Makemake has a bulk density of about 1.76g/cm3 (with an uncertainty of ±0.17g/cm3), similar to the trans-Neptunian dwarf planets Pluto, Gonggong, and Quaoar. Like for these dwarf planets, this density suggests that Makemake has an interior mostly made of water ice and rock. Makemake is large enough that its interior is likely differentiated, having a rocky core surrounded by layers of ice. Planetary scientists suspect that Makemake's interior contains enough radionuclides and primordial heat to sustain a subsurface liquid water ocean, in the past or potentially even today. A high amount of heat inside Makemake could give rise to geological phenomena such as cryovolcanism.


Spectroscopy by the JWST has detected heavy isotopologues of methane containing deuterium (D or 2H) and carbon-13 (13C) in Makemake's surface, for which astronomers have determined a deuterium-to-hydrogen (D/H) ratio of (2.9±0.6)×10−4 and a 13C/12C ratio of 0.010±0.003. While Makemake's 13C/12C ratio matches those of other Solar System objects, Makemake's D/H ratio is different: it is much lower than the D/H ratios of methane in comets, but is similar to the D/H ratios of water in comets. Planetary scientists have interpreted Makemake's low D/H ratio as evidence for Makemake having a warm interior with active hydrothermal geochemistry: Makemake's deuterium-poor methane may have inherited its hydrogen from geochemical reactions in subsurface water, which require high temperatures of 150°C (302°F) that could only be sustained by heat from Makemake's core. In this scenario, Makemake's subsurface water may either exist in the form of liquid water or convecting solid ice, and internally-produced methane may have been transported to Makemake's surface via outgassing or cryovolcanic eruptions. However, it is still possible that Makemake's deuterium-poor methane may be primordial (originating directly from the protosolar nebula via accretion), so internal geochemical activity may not be necessary to explain its existence.


Makemake emits an unusually high amount of mid-infrared radiation compared to far-infrared, which has received various interpretations by astronomers since its first reported detection by the Spitzer Space Telescope in 2008. Astronomers initially thought that Makemake's excess mid-infrared emission came from patches of dark, warm terrain mixed with bright, cold terrain (and also from its moon after it was discovered), but this hypothesis could not accurately describe Makemake's infrared emission at different wavelengths, nor could it explain Makemake's minuscule brightness variability.


In 2025, Csaba Kiss and collaborators proposed that Makemake's excess mid-infrared emission could instead be caused by either a cryovolcanic hotspot reaching temperatures of about 150K (−123°C; −190°F), or an orbiting ring consisting of tiny carbonaceous dust grains. The cryovolcanic hotspot scenario is favored because the aforementioned dust ring would quickly destabilize due to solar radiation pressure, although the ring could potentially be replenished if cryovolcanic eruptions are able to eject carbonaceous dust into orbit around Makemake. The proposed cryovolcanic hotspot may be emitting a similar amount of heat energy as the south pole geysers of Saturn's moon Enceladus, and it could potentially erupt cryolava containing ammonia and various salts dissolved in liquid water. The location of this cryovolcanic hotspot on Makemake's surface is unknown, though it is estimated to cover an area of about 350km2 (140mi2; equivalent to a ~10km or 6.2mi-radius circle).


Atmosphere or outgassing

[image: In Makemake's near-infrared spectrum, a series of brightness spikes is present. This is indicative of gaseous methane fluorescence.]JWST detection of gaseous methane (CH
4) fluorescence in Makemake's near-infrared spectrum (left panel, labeled a). Either an outgassing methane coma (b) or a thin methane atmosphere (c) can explain the observed fluorescence.

Analysis of JWST spectroscopy in 2025 revealed the presence of gaseous methane on Makemake, which fluoresces in near-infrared due to sunlight absorption. Makemake is the second trans-Neptunian object confirmed to have gas, after Pluto. However, it is uncertain whether Makemake's methane gas is contained in a gravitationally bound atmosphere, or is temporarily outgassing (if not escaping) from its surface due to methane ice sublimation or cryovolcanic plumes. Makemake is barely massive and cold enough to theoretically hold onto an atmosphere of methane or nitrogen; JWST observations have shown that Makemake does not appear to have nitrogen gas, which indicates most of it had already been lost to atmospheric escape.


If Makemake's detected methane gas is entirely contained in a gravitationally bound atmosphere, then the surface atmospheric pressure would be roughly 10picobars (1micropascal), which is 100 billion times less than Earth's atmospheric pressure and 1 million times less than Pluto's. Such an extremely thin atmosphere was not detected in observations of Makemake's 2011 stellar occultation, which supports the occultation finding that Makemake lacks a substantial global atmosphere greater than 4–12nanobars (0.4–1.2millipascals). The temperature of this putative thin atmosphere would be about 40K (−233.2°C; −387.7°F), which is slightly above the sublimation temperature of methane at this atmosphere's surface pressure. This raises the possibility that Makemake's putative atmosphere may be sustained by the sublimation of surface methane ice. As Makemake follows an eccentric orbit, its putative atmosphere may change with distance from the Sun: for example, in the warmer temperatures of perihelion, Makemake may sublimate more methane but may lose some to atmospheric escape.


Alternatively, if the methane gas detected by JWST is coming from outgassing only, then it would suggest that Makemake is releasing roughly 266kg (586lb) of methane per second from 4–30% of its entire surface area. It is unknown if the methane is being outgassed at speeds fast enough to escape Makemake's gravity. If methane gas is escaping, it would form a comet-like coma surrounding Makemake. The estimated mass loss rate would be comparable to that of Enceladus's water plumes (300kg/s or 660lb/s) and the limited surface area of methane emission could potentially be related to Makemake's proposed cryovolcanic hotspot. Cryovolcanic outgassing of methane has been hypothesized to be ubiquitous among trans-Neptunian dwarf planets like Makemake.


Satellites and potential rings

S/2015 (136472) 1
 


[image: Hubble Space Telescope images of Makemake's moon S/2015 (136472) 1 show it as a small gray dot positioned right next Makemake, which appears as a larger white dot.]Discovery images of Makemake's moon by the Hubble Space Telescope from April 2015. The moon was visible on April 27, but had moved and become hidden by April 29.
[image: A time lapse of S/2015 (136472) 1 orbiting Makemake shows it moving back and forth about the dwarf planet. The back-and-forth motion of S/2015 (136472) 1 is due to its edge-on orbit from Earth's point of view.]Animated time lapse of S/2015 (136472) 1 orbiting Makemake, as seen by Hubble during 2018–2019. Makemake appears smudged because its glare has been digitally removed to make the moon more visible.

Makemake has only one known natural satellite or moon, which is unnamed with the provisional designation S/2015 (136472) 1 and unofficial nickname "MK 2". It was discovered by astronomers Alex H. Parker, Marc W. Buie, William M. Grundy, and Keith S. Noll in Hubble Space Telescope images taken on April 27, 2015, and was announced on April 26, 2016. S/2015 (136472) 1 is about 1,300 times (7.8 magnitudes) fainter than Makemake in visible light and is suspected to have a very dark surface with a diameter of 175km (109mi) in order to explain some of Makemake's excess mid-infrared radiation. The moon follows a likely circular orbit around Makemake with an orbital period of 18 days and a semi-major axis of 22,250±780km (13,830±480mi).


When S/2015 (136472) 1 was discovered, its orbit was oriented nearly edge-on from the point of view of Earth-based observatories, which meant that the moon appeared to pass in front of or behind Makemake. Although this edge-on configuration made it difficult for telescopes to image S/2015 (136472) 1, it may have allowed the moon to eclipse and occult Makemake. It is predicted that the moon may have eclipsed Makemake during 2009–2013, or may be still eclipsing Makemake during 2023–2027. No eclipses by S/2015 (136472) 1 have been reported as of 2025.



Makemake system
	Name
	Diameter
(km)
	Semi-major axis
(km)
	Discovery date


	Makemake
	1430±14
	
	March 31, 2005


	S/2015 (136472) 1
	≈ 175
	22250±780
	April 27, 2015




Possibility of other satellites

Imaging observations by the Hubble Space Telescope indicate Makemake does not have additional moons brighter than apparent magnitude 26.9 (~10 magnitudes fainter than Makemake) at distances beyond 30,000km (19,000mi). Larger moons could be hidden from the view of telescopes if they orbited very close to Makemake. The possibility of Makemake having an additional dark moon larger than S/2015 (136472) 1 has been discussed by astronomers as a potential solution for Makemake's excess mid-infrared emission and apparently slow rotation, but it was disfavored because it required an unrealistically large moon size.


Possibility of rings

Makemake does not have any known rings. Rings around distant objects are too small and faint to be directly imaged by telescopes, so they would ideally be detected in observations of stellar occultations. However, rings were not detected in Makemake's stellar occultation from 2011. If rings do exist around Makemake, they would likely orbit around its equator in an edge-on configuration like S/2015 (136472) 1, which could have made them missable to astronomers during the 2011 occultation. The possibility of a ring around Makemake has been explored as a potential solution to Makemake's excess mid-infrared emission, but it was deemed unlikely because the hypothesis would require the ring to be made of extremely small (~100nm) dust particles, which would make it vulnerable to destruction by solar radiation pressure within a decade. Nevertheless, it might be possible for Makemake to sustain such a ring if it has shepherd moons, a continuous production of dust from colliding particles and small moons, or cryovolcanic eruptions ejecting dust into orbit.


Origin

Like other dwarf planets in the Kuiper belt, Makemake is believed to have formed early in the Solar System's history, about 4.5 billion years ago. The dwarf planets in the Kuiper belt are hypothesized to have begun as small planetesimals, which grew to their present-day sizes by accreting surrounding material and other planetesimals over a few million years. The temperature of Makemake's formation environment must have been cold enough for volatiles such as methane to condense into solids and subsequently accrete into the dwarf planet. However, Makemake may have lost some of its primordial methane during accretion because it initially had a smaller mass and a warmer temperature due to frequent impact events and greater solar irradiance. It has also been hypothesized that at some point in Makemake's past, a massive collision with another body may have formed its moon S/2015 (136472) 1.


According to a 2020 hypothesis based on Solar System formation models (an update of the Nice model from 2005 that first proposed a similar scenario), a few tens of millions of years after the Solar System's formation, gravitational interactions among the giant planets caused Neptune to abruptly migrate outward into a massive circumstellar disk between 15 and 30AU from the Sun, gravitationally scattering many of the objects within it. The model indicates that nearly all Kuiper belt objects including Makemake originally formed closer to the Sun than where they are now, in that circumstellar disk. The scattering of this disk is thought to have produced the present-day resonant and "hot" classical populations of the Kuiper belt (where Makemake now resides) as well as the scattered disk.


Observation and exploration

Observation

Sloan Digital Sky Survey precovery image of Makemake (circled) above the large galaxy NGC 4274 on December 13, 2004

In terms of visual absolute magnitude, Makemake is the third intrinsically brightest known trans-Neptunian object, after Eris and Pluto. Makemake owes its high intrinsic brightness to its large size and highly reflective surface. In terms of visual apparent magnitude, on the other hand, Makemake is the second brightest trans-Neptunian object in the sky after Pluto, owing to its closer distance to the Sun than Eris. Makemake reaches a peak brightness of about apparent magnitude 17 when it comes to opposition during March to April, which is bright enough to be visible using a high-end amateur telescope. Because Makemake is very far from Earth, it appears very small with an angular diameter of about 38 milliarcseconds, so telescopes cannot resolve it beyond a star-like point of light. In the sky, Makemake is located in the northern constellation Coma Berenices and has been there since its discovery. In late 2028, Makemake will move to the constellation Boötes.



Despite being one of the brightest trans-Neptunian objects, Makemake was discovered relatively late—well after the discoveries of many fainter trans-Neptunian objects. This is because Makemake follows a highly inclined orbit that brings it far outside the ecliptic—outside where previous sky surveys had mainly been searching. Although various sky surveys have serendipitously detected Makemake several years before its discovery, these observations (known as precoveries) were not recognized until after the fact. The earliest known precovery of Makemake comes from a photographic plate taken at Palomar Observatory on January 29, 1955, which predates Makemake's discovery by just over 50 years (16% of Makemake's orbital period).



While moving across the sky, Makemake may pass in front of a background star and briefly block out its light from Earth's point of view, resulting in a stellar occultation. Stellar occultations by Makemake can reveal details such as its shape and potential atmosphere, but are difficult to accurately predict because the dwarf planet's great distance from Earth makes it subject to large uncertainties in its position. Stellar occultations by Makemake are rare because the dwarf planet is located in a region of the sky with relatively few stars. As of 2025, only one stellar occultation by Makemake has been successfully predicted and detected by astronomers. The first and only observed stellar occultation by Makemake took place on April 23, 2011, which yielded 7 positive detections out of 16 participating telescopes located at sites scattered across South America.


Exploration

Makemake (indicated with red bars) imaged by the New Horizons spacecraft on October 6, 2007
Makemake has not been visited up close by a space probe, although astronomers and planetary scientists have expressed desire to send one there. Makemake has been recognized as an attractive exploration target because it potentially hosts a subsurface ocean with ongoing geological activity. The exploration of a trans-Neptunian object like Makemake would provide insights to the formation and evolution of the Solar System.


A 2011 study by Ryan McGranaghan and colleagues calculated that a flyby mission to Makemake could take just over 16 years using a Jupiter gravity assist, based on a launch date of August 24, 2036. Makemake would be approximately 52.3AU from the Sun when the spacecraft arrives. A 2024 study by the University of Tennessee suggested that if a flyby mission to Makemake made use of a powered Jupiter gravity assist, it could reach Makemake within a shorter time duration of 9.6–16.4 years, depending on the spacecraft's payload mass. A powered Jupiter gravity assist would be most optimal for launch dates of August 22, 2036 and September 27, 2048.


A 2019 study by Amanda Zangari and collaborators identified several possible flyby trajectories to Makemake for different gravity assists and excess launch energies. For launch dates in 2036–2039, a single Jupiter gravity assist could bring a spacecraft to Makemake in 12.8–23.6 or 11.6–19.2 years, respectively. A single Saturn gravity assist may provide a faster route for lower-energy launches: for launch dates in 2032–2033 or 2036–2040, a spacecraft could reach Makemake in 19.2–22.5 or 12.8–19.1 years, respectively. For launch dates in 2037–2049, a spacecraft could reach Makemake in 16.8–17.3 years using gravity assists from both Jupiter and Saturn.


Makemake was observed from afar by the New Horizons spacecraft in October 2007 and January 2017, from distances of 52AU and 70AU, respectively. The spacecraft's outbound trajectory through the Kuiper belt permitted observations of Makemake at high phase angles that are otherwise unobtainable from Earth, which enabled the determination of the light scattering properties and phase curve behavior of Makemake's surface.




Original: https://en.wikipedia.org/wiki/Makemake
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Eric Banadinovich (born 9 August 1968), known professionally as Eric Bana (/ˈbænə/ⓘ BAN-ə), is an Australian actor, comedian and producer. He began his career in the sketch-comedy series Full Frontal before gaining notice in the comedy drama The Castle (1997) and the biographical crime film Chopper (2000) for which he won the AACTA Award for Best Actor in a Leading Role.


After a decade of roles in Australian television shows and films, Bana gained Hollywood's attention for his performance in the war film Black Hawk Down (2001) and for playing Bruce Banner in the superhero film Hulk (2003). He played Hector in the war epic Troy (2004), and took a leading role in Steven Spielberg's historical thriller Munich (2005). In 2009, he played the villain Nero in the science-fiction film Star Trek, which was a critical and commercial success. Bana continued to work steadily in the 2010s, portraying Lieutenant Commander Erik S. Kristensen in Lone Survivor (2013), and playing police Sergeant Ralph Sarchie in the horror film Deliver Us from Evil (2014). In 2018, Bana played the title role in a true crime miniseries, Dirty John. In 2020, he returned to Australia to star in the outback thriller The Dry.


Bana is the recipient of several Australian Film Institute awards and has performed distinctive lead and character roles across a wide spectrum of genres–from epics to science fiction and action thrillers. In addition to acting, Bana is a motor-racing enthusiast, and has participated in various racing competitions in Australia. He was appointed Member of the Order of Australia (AM) in the 2019 Birthday Honours for his services to drama.


Early life and education

Eric Banadinovich was born on 9 August 1968 in Melbourne, Victoria. His father, Ivan, was Croatian, born in Zagreb, and worked as a logistics manager for Caterpillar Inc., and his German mother, Eleanor, was a hairdresser, originally from near Mannheim in Germany. He has one older brother, Anthony. He has said that he has "always been proud of my origin, which had a big influence on my upbringing". He was raised Catholic.


Bana grew up in the Melbourne suburbs of Broadmeadows and Tullamarine, and attended Penleigh and Essendon Grammar School.


Showing acting skill early in life, Bana began doing impressions of family members at the age of six or seven, first mimicking his grandfather's walk, voice, and mannerisms. In school, he mimicked his teachers as a means to get out of trouble. As a teen, he watched the Mel Gibson film Mad Max, and decided he wanted to become an actor. He did not seriously consider a career in the performing arts, though, until 1991, when he was persuaded to try comedy while working as a barman at Melbourne's Castle Hotel. His stand-up gigs in inner-city pubs did not provide him with enough income to support himself, however, so he continued his work as a barman and waiting on tables.


Career

1993–1997: Beginnings

In 1993, Bana made his television debut on Steve Vizard's late-night talk show Tonight Live. His performance gained the attention of producers from the sketch-comedy series Full Frontal, who invited him to join the show as a writer and performer. During his four years on the show, Bana wrote much of his own material, and based some of his characters on members of his family. His impressions of Columbo, Arnold Schwarzenegger, Sylvester Stallone, Tom Cruise, and Australian TV personality Ray Martin made Bana popular with the show's audience. This success led him to record the comedy album Out of Bounds in 1994 and to host his own television special, titled Eric, in 1996. The show, a collection of sketches featuring everyday characters, prompted him to launch a sketch comedy series, The Eric Bana Show. The series, written and performed by Bana, featured skits, stand-up, and celebrity guests, but failed to attract a substantial audience and was cancelled after only eight episodes due to low ratings. Even so, in 1997, he received a Logie Award for "Most Popular Comedy Personality" for his work on the show.


In that same year, Bana made his film debut in the Australian film The Castle, which tells the story of a Melbourne-based family's struggles to keep their home by Melbourne's airport, as the airport authority force them to move. He was featured in a supporting role as Con Petropoulous, a kickboxing accountant who is the householder's son-in-law. The Castle was a surprise critical and financial success, earning A$10,326,428 at the box office in Australia.


1998–2004: Hollywood breakthrough

In 1997, despite his inexperience with dramatic roles, Bana was approached by director Andrew Dominik to appear in the film Chopper (2000), a biographical film based on the life of infamous Australian criminal Chopper Read. Dominik had been working on the project for five years, but was unable to find an actor to portray Read. Only after Read himself suggested Bana, having seen him perform a skit on television, did Dominik consider him for the part.


For the role, Bana shaved his head, gained 14 kilograms (30lb), and spent two days with Read to perfect his mimicry. During filming, he arrived on set at 4am and spent five hours being covered in Read's trademark tattoos. In spite of the film's limited release outside of Australia, Bana's performance received positive reviews. American film critic Roger Ebert complimented Bana, stating that "in a comedian named Eric Bana the filmmakers have found, I think, a future star [...] He has a quality no acting school can teach you and few actors can match. You cannot look away from him". Chopper was a critical and financial success in Australia, and was nominated for Best Film at the Australian Film Institute Awards in 2000. Bana's performance won the Australian Film Institute Award for Best Actor.


In 2001, director Ridley Scott cast Bana as an American soldier in the film Black Hawk Down (2001). Scott, with a recommendation from Russell Crowe and impressed by Bana's performance in Chopper, did not require him to audition. In the film, he played Sergeant First Class Norm "Hoot" Hooten, an elite Delta Force soldier, who fights his way out of a battle in Mogadishu in Somalia after a mission to capture two top lieutenants of a renegade warlord goes awry. Bana shed the weight he had gained for Chopper and began an exercise regimen months before filming began. He also trained with Delta Force operators at Fort Bragg, learning to fire weapons and clear rooms. Between 2000 and 2001, Bana played Joe Sabatini in Something in the Air, an Australian soap opera set in a small town. After two seasons, Bana left the show to focus on his Hollywood career.


Bana's next project was 2002's low-budget Australian film The Nugget. A comedy, the film portrays the effect of instant wealth on three working-class men, and was released with moderate success in Australia. Bana read the script after filming Chopper in 2000, and was drawn to it because it reminded him of his childhood, and because he found its characters amusing and likeable. While filming The Nugget, Bana was offered the lead role of Bruce Banner in the film adaptation of the popular Marvel comic book series The Incredible Hulk. Only after learning of director Ang Lee's involvement in the project did he consider the role. Bana admired Lee for his work on the film The Ice Storm and agreed to work on the film before the final script was complete. He said he was drawn to the film because "the character of Bruce Banner had dramatic potential", and was "a fairly non-traditional superhero". Although Hulk (2003) received mixed reviews and was a moderate success at the box office, Bana's performance was highly praised: Jack Matthews of New York Daily News felt that Bana played the role of Bruce Banner "with great conviction".


In 2003, he voiced hammerhead shark Anchor in the critically and commercially acclaimed animated Pixar film Finding Nemo. In 2004, Bana co-starred with Brad Pitt and Orlando Bloom in the war epic Troy. He portrayed Prince Hector, leader of the Trojan forces battling against the Greek warrior Achilles in the Trojan War. When he read the script, he was drawn to Hector because, "I really felt a lot for him. I felt he was just a wonderful character [...] Orlando I love to death, and we've worked together before and when he was cast as my younger brother, it was just a great feel and I hope that shows in the film." Bana also had prepared for the role by taking lessons in sword training and learning to ride horseback. Although Troy's critical reaction was mixed, the film was a financial success, grossing US$497 million. Bana's portrayal was well received; Stella Papamichael of the BBC thought he was "magnetic", and The Washington Post's Desson Thomson believed his "touching" performance.


2005–2010: Historical films and Star Trek

Bana at the premiere of Lucky You in May 2007
After the varied reception of Hulk and Troy, film critics questioned Bana's bankability in big-budget films. He responded in Empire: "It's not like it [Hulk] was a flop. When you're on a long shoot, it is a long personal investment. If I wasn't happy with the end result, I'd be bloody upset, but in every case so far, I've been happy. Troy could take $50 and I wouldn't regret it."


He co-starred with Daniel Craig and Geoffrey Rush in Steven Spielberg's controversial thriller Munich the following year. He played Avner, a Mossad agent, who is ordered to track down and kill the Black September terrorists thought to be responsible for the massacre of Israeli athletes at the 1972 Summer Olympics. The film garnered praise from critics, and grossed $131 million worldwide. It was nominated for five Academy Awards in 2006. The Los Angeles Times wrote that Bana as Avner "projects a combination of sensitivity and ruthlessness and [...] knows how to present a face for which worry is a new experience." The Telegraph was equally impressed with Bana's emotional and "sublimely convincing" portrayal.


In 2006, Bana was invited to join the Academy of Motion Picture Arts and Sciences. Lucky You, a romantic comedy on which Bana worked before filming Munich, was released in early 2007. In the film, he played Huck Cheever, a professional poker player who must overcome his personal problems to win a high-stakes tournament in Las Vegas. Lucky You was negatively received; one critic opined that Bana's performance "simply isn't appealing enough to make us care if he succeeds or fails." His next film was the Australian drama Romulus, My Father (2007). The film, based on Raimond Gaita's memoir of the same title, portrays a couple and their struggle in the face of adversity to raise their son. Upon release, the film was a critical success, and Bana's performance earned him a second Australian Film Institute Award for Best Actor.


Bana's next project was the historical drama The Other Boleyn Girl (2008), based on the 2001 novel of the same name. In this feature, he played Henry VIII of England opposite Scarlett Johansson and Natalie Portman. Bana was surprised to be offered the role and admitted that he "probably would have just passed it on without even opening it" if it had been presented to him under a different title. The following year, he co-starred with Chris Pine and Zachary Quinto in the science fiction film Star Trek. In the film, Bana played Nero, a Romulan mining ship captain who attempts to exact revenge on Spock, whom he blames for the destruction of his homeworld and its inhabitants. To prepare for the role, Bana shaved his head and donned face tattoos; director J. J. Abrams was impressed with his villainous appearance. The film was positively received, and grossed over US$380 million worldwide. Bana later recalled, "It was an unbelievable experience, and it's such a great group of actors", but he did not reprise his role in the 2013 sequel, saying "It was just a one-time for me."


Star Trek premiere at Sydney Opera House, 2009
In 2009, he also appeared in the science fiction film The Time Traveller's Wife, based on Audrey Niffenegger's 2003 novel of the same title. Directed by Robert Schwentke, the film stars Rachel McAdams and Ron Livingston. The story follows Henry DeTamble (Bana), a Chicago librarian with a paranormal genetic disorder that causes him to randomly time travel as he tries to build a romantic relationship with Clare Abshire (McAdams), who would become his wife. While the film garnered mostly negative reviews, the critic from The Sydney Morning Herald complimented the chemistry between Bana and McAdams: "Together they achieve an intimacy which does its best to distract you from the flaws in the script".


Bana at the 2009 Tribeca Film Festival
Bana co-starred with Adam Sandler and Seth Rogen in Judd Apatow's 2009 feature about a famous comedian, Funny People, marking Bana's first appearance in an American mainstream comedy. Rogen had cast Bana because he was a fan of his early television work, and was impressed by his performance in Munich. Peter Travers of Rolling Stone magazine gave the film 3½ out of 4 stars, and opined that Bana's performance showed "real comic flair". Also in 2009, Bana directed and starred in the documentary Love the Beast. It details his personal relationship with his first car, a Ford GT Falcon Coupe, and follows his progression as a car lover. Along the way, he seeks guidance and wisdom from his three lifelong friends, as well as celebrities Jay Leno, Jeremy Clarkson and Dr. Phil. Lastly, Bana provided the voice of Damien, a Greek Australian, in the animation Mary and Max (2009).


2011–present: Career progression

In 2011, Bana played ex-CIA operative Erik Heller in the action thriller Hanna, starring alongside Saoirse Ronan and Cate Blanchett. The film became a success for Bana as it opened at number two at the United States box office. Several media outlets praised Bana's performance, with one critic describing it as having "a note of haunted soulfulness". A year later, Bana starred in Deadfall, a crime drama that follows two siblings who decide to fend for themselves after a failed casino heist. According to Metacritic, the film gained "mixed or average reviews, but Andrew O'Hehir of Salon magazine enjoyed Bana's "charismatic stone-cold killer character".


Bana portrayed Lieutenant Commander Erik S. Kristensen in Lone Survivor (2013). He said, "Pete Berg [the director] and I nearly worked together many, many years ago before anyone knew who I was and we stayed in contact [...] he called me and told me he was making the film and would like me to play the mission commander Kristensen, I just jumped at the chance. I love the story. I thought it could potentially make a compelling movie and I knew that Pete was the right person for the job". Upon release, Lone Survivor grossed US$154.8 million at the worldwide box office. Variety magazine thought that Bana was well cast, and critic Mick LaSalle praised the actors for being "convincing in their humanity, agony and ferocity". Bana then appeared alongside Rebecca Hall in the thriller Closed Circuit (2013), as a lawyer defending a Turkish man accused of planning a terrorist attack in London. Upon release, the Chicago Reader critic thought Bana and Hall lacked chemistry.


The following year, Bana starred as Ralph Sarchie, a police sergeant who investigates paranormal cases, in the supernatural horror Deliver Us from Evil. The film was released on 2 July 2014 and grossed US$87.9 million worldwide. Several critics disliked the film, including Donald Clarke of The Irish Times who thought Bana was miscast. In 2016, he played Frank Bonneville, a struggling radio journalist in Ricky Gervais's Special Correspondents. It premiered at the Tribeca Film Festival, and Netflix bought the rights to stream the film on its platform. Although reviews were largely negative, one reviewer thought Bana "upstaged" Gervais and gave a watchable performance. Bana also had a role in Disney's The Finest Hours (2016), playing Coast Guard warrant officer David Cluff. In that same year, Bana played doctor Stephen Grene in The Secret Scripture, based on the novel of the same title by Sebastian Barry. Although the film was poorly received, Sandra Hall from The Sydney Morning Herald thought Bana's character showed "quiet intensity".


In 2017, Bana took the role of Uther Pendragon, king of Britain and father of future King Arthur, in Guy Ritchie's King Arthur: Legend of the Sword (2017). In the same year, Bana starred in a British drama, The Forgiven, playing the murderer Piet Blomfield. The Forgiven gained a mixed reception; The critic for The Village Voice praised the acting but opined that the film was unfocused. In 2018, Bana played John in the Bravo miniseries Dirty John, based on the true crime podcast of the same name by Christopher Goffard. Creator Alexandra Cunningham said that Bana was her first choice for the lead role; Bana is very selective about picking the "right" characters. He said, "It doesn't matter what. Every film I've done, that's always been the guiding decision-making thing, for sure." David Sexton of the Evening Standard thought he was perfect: "Bana is terrific as Dirty John, so sexy and appealing yet creepy too."
 

In 2021, Bana starred in a mystery drama, The Dry, based on the book of the same name by Jane Harper. In that same year, Bana provided the voice of zookeeper Chaz in the animation Back to the Outback. In 2022, he voiced Monterey Jack in the animation Chip 'n Dale: Rescue Rangers, and appeared in the drama Blueback, which premiered at the Toronto International Film Festival. In 2025, Bana starred in Netflix's Untamed, a mystery miniseries set in Yosemite National Park with co-stars Lily Santiago, Rosemarie DeWitt and Sam Neill.


Personal life

On official identity documents he still has his birth surname, Banadinović.


In 1995 while working on the television series Full Frontal, Bana began dating Rebecca Gleeson, a publicist with the Seven Network and daughter of then Chief Justice of New South Wales, and later Chief Justice of Australia, Murray Gleeson. They married in 1997, after Bana proposed to her on a trip to the United States, which he won from Cleo Magazine after being named their "Bachelor of the Year" in 1996. Bana and Gleeson have two children together; Klaus (born 1999) and Sophia (born 2002). Klaus graduated from the Victorian College of the Arts with a degree in film and television, while Sophia completed two years of full-time dance and continues to pursue a degree at University of Melbourne. His sister-in-law is current High Court of Australia Judge Jacqueline Gleeson.


Bana was appointed Member of the Order of Australia (AM) in the 2019 Birthday Honours for his services to drama.


Interests and hobbies

Bana is a motor racing enthusiast, and participates in various racing competitions in Australia. At the age of 14, he wanted to leave school to focus full-time on becoming a motor mechanic, but his father convinced him to complete school, advising him to avoid making his hobby a job. Bana purchased his first car, a 1974 XB Ford Falcon coupé, at the age of 15 for A$1,100 and, driving it, made his motor sport racing debut in Targa Tasmania 1996, a week-long race around Tasmania. In 2004, Bana purchased a Porsche 944 to compete in Australia's Porsche Challenge. Competing throughout 2004 he often finished in the top ten, and in November finished fourth at the Sandown event, a personal best. On 21 April 2007, Bana crashed his 1974 XB Falcon Coupe in the 2007 Targa Tasmania rally; he and his co-driver were uninjured. Bana appeared on the British motoring show Top Gear on 15 November 2009 as a guest for its "Star in a Reasonably Priced Car" segment.


Bana is a prominent fan of Australian rules football. His love of the sport began at a young age when his godfather took him to games to see the St Kilda Football Club, his favourite team in the Australian Football League (AFL). Bana has been seen at AFL games when he is back in Australia. His love for St Kilda FC resulted in the club being featured in the film Funny People and in Bana's promotion of the film in 2009, notably on NBC's Late Night with Jimmy Fallon. In 2010, Bana was named the "Saints Number One Ticket Holder".


Filmography

Film


	Year
	Title
	Role
	Notes
	Ref


	1997	The Castle	Con Petropoulous	Film debut
	


	2000	Chopper	Mark "Chopper" Read	
	


	2001	Black Hawk Down	Norm "Hoot" Gibson	
	


	2002	The Nugget	Lotto	
	


	2003	Finding Nemo	Anchor	Voice role
	


	Hulk	Bruce Banner / Hulk	
	


	2004	Troy	Hector	
	


	2005	Munich	Avner Kaufman	
	


	2007	Lucky You	Huck Cheever	
	


	Romulus, My Father	Romulus Gaita	Also associate producer
	


	2008	The Other Boleyn Girl	Henry Tudor	
	


	2009	Mary and Max	Damien Popodopolous	Voice role
	


	Love the Beast	Himself	Documentary; also producer and director
	


	Star Trek	Nero	
	


	The Time Traveller's Wife	Henry DeTamble	
	


	Funny People	Clarke	
	


	2011	Hanna	Erik Heller	
	


	2012	Deadfall	Addison	
	


	2013	Closed Circuit	Martin Rose	
	


	Lone Survivor	Erik S. Kristensen	
	


	2014	Paper Planes	—N/a	Executive producer
	


	Deliver Us from Evil	Ralph Sarchie	
	


	2016	The Finest Hours	Daniel Cluff	
	


	Special Correspondents	Frank Bonneville	
	


	The Secret Scripture	Dr. William Grene	
	


	2017	King Arthur: Legend of the Sword	Uther Pendragon	
	


	The Forgiven	Piet Blomfeld	
	


	2021	The Dry	Aaron Falk	Also producer
	


	Back to the Outback	Chaz Hunt	Voice role
	


	2022	Chip 'n Dale: Rescue Rangers	Monterey Jack	


	Blueback	Mad Macka	Also executive producer
	


	2024	Force of Nature: The Dry 2	Aaron Falk	Also producer
	


	A Sacrifice	Ben Monroe	Also executive producer
	


	Memoir of a Snail	James The Magistrate	Voice role
	


	2026
	Apex	Tommy	
	




Television


	Year
	Title
	Role
	Notes
	Ref


	1993–1996
	Full Frontal
	Various
	66 episodes
	


	1997
	The Eric Bana Show Live
	8 episodes; also writer
	


	1999–2000
	All Saints
	Rob Biletsky
	3 episodes
	


	2000–2001
	Something in the Air
	Joe Sabatini
	202 episodes
	


	2003
	Blue Heelers
	
	1 episode
	


	2007
	Kath & Kim
	Himself
	S4: Ep. 2
	


	2009
	Top Gear
	S14: Ep. 1
	


	2018
	The Joel McHale Show With Joel McHale
	Episode: "Roller Coaster?"
	


	Dirty John
	John Meehan
	8 episodes; also executive producer
	


	2025
	Untamed
	Kyle Turner
	6 episodes; also executive producer
	






Video games


	Year
	Title
	Voice role
	Notes
	Ref


	2003	Hulk	Bruce Banner / Hulk / Grey Hulk	
	




Theme parks


	Year
	Title
	Voice role
	Notes
	Ref


	2007
	Finding Nemo Submarine Voyage
	Anchor
	
	




Awards and nominations


	Year
	Association
	Category
	Nominated work
	Result
	Ref.


	1997
	Logie Awards
	Most Popular Comedy Personality
	Full Frontal
	Won
	


	2000
	Australian Film Institute
	Best Actor in a Leading Role
	Chopper
	Won
	


	2005
	MTV Movie Awards
	Best Fight (with Brad Pitt)
	Troy
	Nominated
	


	2007
	Australian Film Institute
	Best Actor in a Leading Role
	Romulus, My Father
	Won
	


	2009
	Teen Choice Awards
	Choice Movie Villain
	Star Trek
	Nominated
	








Original: https://en.wikipedia.org/wiki/Eric_Bana
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Cedric Ernest Howell (17 June 1896 – 10 December 1919) was an Australian fighter pilot and flying ace of the First World War. Born in Adelaide, South Australia, he enlisted in the Australian Imperial Force in 1916 for service in the First World War and was posted to the 46th Battalion on the Western Front. In November 1916, he was accepted for a transfer to the Royal Flying Corps and was shipped to the United Kingdom for flight training. Graduating as a pilot, he was commissioned as a second lieutenant and posted to No.45 Squadron RFC in France during October 1917; two months later the unit sailed to the Italian theatre.


Howell spent eight months flying operations over Italy, conducting attacks against ground targets and engaging in sorties against aerial forces. While in Italy, he was credited with shooting down a total of nineteen aircraft. In one particular sortie on 12 July 1918, Howell attacked, in conjunction with one other aircraft, a formation of between ten and fifteen German machines; he personally shot down five of these planes and was awarded the Distinguished Service Order. He had previously been awarded the Military Cross and Distinguished Flying Cross for his gallantry in operations over the front. He was posted back to the United Kingdom in July 1918.


Howell died in December 1919 while taking part in the England to Australia air race. Piloting a Martinsyde A1 aircraft, he attempted to make an emergency landing on Corfu but the plane fell short, crashing into the sea just off the island's coast. Both Howell and his navigator subsequently drowned. Howell's body later washed ashore and was returned to Australia, where he was buried with full military honours.


Early life

Cedric Ernest Howell was born on 17 June 1896 in Adelaide, South Australia, to Ernest Howell, an accountant, and his wife Ida Caroline (née Hasch). He was educated at the Melbourne Church of England Grammar School from 1909, and was active in the school's Cadet unit. On completing his secondary studies in 1913, Howell gained employment as a draughtsman. By 1914, he held a commission in the 49th (Prahran) Cadet Battalion, Citizen Military Forces, as a second lieutenant.


First World War

Australian Imperial Force to Royal Flying Corps

On the outbreak of the First World War in August 1914, Howell attempted to enlist in the newly raised Australian Imperial Force but was initially rejected. The following year, he resigned his commission in the Citizen Military Forces and re-applied to join the Australian Imperial Force for active service in the war; he was accepted on 1 January 1916. Due to his age, Howell was ineligible for a commission in the force and was instead granted the rank of private. Allotted to the 16th Reinforcements of the 14th Battalion, he embarked aboard HMAT Anchises in Melbourne, Victoria, on 14 March. Arriving in France, he was posted to the newly raised 46th Battalion on 20 May and promoted to corporal four days later. While the unit was engaged in action along the Somme, Howell was temporarily raised to sergeant in July, before taking part in the Battle of Pozières the following month. He relinquished his temporary appointments and reverted to lance corporal in August. Considered an expert shot, Howell was trained as a sniper during his service with the 46th Battalion.


[image: A large group portrait of men in military uniform. The men in the front row are seated, while six successive rows are standing behind them on elevated platforms. The men are standing in front of a large building with stained glass windows.]Group portrait of flight instructors and pilot cadets in Oxford, England. The cadet pilots were among the batch of 200 men recruited from the Australian Imperial Force for flight training in the Royal Flying Corps. Howell is in the back row, far left.

On 11 November 1916, Howell was among a group of 200 Australian applicants selected for a transfer to the Royal Flying Corps to undergo flight training. Shipped to the United Kingdom, he was posted to No.1 Royal Flying Officers' Cadet Battalion at Durham for his initial instruction. On graduating as a pilot, he was formally discharged from the Australian Imperial Force on 16 March 1917 and commissioned as a probationary second lieutenant in the Royal Flying Corps the following day. Howell was posted to No.17 Reserve Squadron in April, where his rank was made substantive. Appointed a flight officer on 25 July, he was attached to the Central Flying School for duties. On 12 September, Howell wed Cicely Elizabeth Hallam Kilby in a ceremony at St Stephen's Anglican Church, Bush Hill Park, then in Middlesex.


Fighter pilot over Italy

In October 1917, Howell was posted to No.45 Squadron RFC in France, piloting Sopwith Camels. Just prior to joining the unit, Howell had suffered a bout of malaria while still in England giving him a "tall, thin and dismal looking" appearance; he was consequently nicknamed "Spike". His service over the Western Front was short-lived, however, as the squadron moved to Italy in late December. While operating over the Italian Front, Howell was engaged in both aerial combat missions and ground-attack sorties, which included "destroy[ing] enemy transport crossing the Alps". On 1 April 1918, the Royal Flying Corps and Royal Naval Air Service were combined to form the Royal Air Force, with personnel from the former services transferred to the new branch; Howell thus became a lieutenant in the new service from this date.


Throughout the first half of 1918, Howell conducted several raids on ground targets, including one on an electrical power plant. From a height of approximately 100 feet (30m), Howell, with "great skill", scored three direct hits with his bombs on the facility. He was also active in aerial engagements against Central Powers aircraft during this period, achieving flying ace status early in the year. During a particular patrol with two other members of his squadron on 13 May, the trio intercepted a party of twelve enemy planes. In the ensuring battle, Howell "carried out a most dashing attack", being personally credited with the destruction of three of the aircraft and with driving a fourth down out of control, despite suffering "frequent jams in both of his machine guns". Cited for his "conspicuous gallantry and devotion to duty" in carrying out ground-attack missions, coupled with his destruction of seven Central aircraft, Howell was awarded the Military Cross. The announcement of the decoration was promulgated in a supplement to the London Gazette on 16 September 1918.


Howell (right) with fellow Australian ace Raymond Brownell outside a hut at an airfield in France, c.1917

Promoted to temporary captain on 1 June 1918, Howell led a party of three machines out on patrol eight days later. The trio spotted a formation of six Austrian scout planes and went in to attack; Howell shot down two of the aircraft. Later that month, he took off on a similar sortie with two other aircraft. They intercepted a party of nine machines, and during the consequent battle no less than six of the Central planes were destroyed with a seventh shot down as out of control; Howell was credited with two of these. Described as a "fine fighting officer, skilful and determined", Howell was commended for his efforts in destroying five aircraft during June, which resulted in his award of the Distinguished Flying Cross. The notice for the decoration was gazetted on 21 September 1918.


Howell was out on patrol on 15 June 1918 when German and Austrian forces initiated the Battle of the Piave River by striking Allied lines on the opposite bank. After landing back at base at 11:40, he was the first to bring news of the attack. With the aircraft refuelled and loaded with bombs, he—in company with the rest of the squadron—then led his flight on a total of four sorties against the enemy insurgents. No.45 Squadron succeeded in destroying with its bombs a pontoon bridge, a boat, and a trench filled with soldiers, before inflicting at least a hundred casualties with machine gun fire. Heavy rain washed other bridges away, and by 18 June the stranded Austrian forces on the Allied bank of the river were routed by a counterattack.


On 12 July 1918, Howell and Lieutenant Alan Rice-Oxley took to the sky in their Camels. The pair were soon confronted by a formation of between ten and fifteen Central aircraft. As the consequent dogfight raged, Howell destroyed four of the aircraft and sent a fifth down out of control. Two days later, Howell was credited with bringing down another plane, forcing the machine to crash down in Allied-held territory. On 15 July, he led a trio of Camels in an assault on sixteen scout planes; he destroyed two of the machines. The two scouts were to prove Howell's final aerial victories of the war, bringing his total to nineteen aerial victories which were composed of fifteen aircraft destroyed, three driven down as out of control, and one captured. His total made him No.45 Squadron's second highest-scoring ace after Matthew Frew, although some sources place Howell's score as high as thirty aerial victories. Late in July, following ten months of active service in the cockpit, Howell was posted back to the United Kingdom where he spent the remainder of the war attached to training units as a flight instructor. Cited for his "distinguished and gallant services" in Italy, he was mentioned in the despatch of General Rudolph Lambart, 10th Earl of Cavan, on 26 October 1918. For his efforts in destroying eight aircraft over a four-day period in July, Howell was awarded the Distinguished Service Order. A supplement of the London Gazette carried the announcement on 2 November 1918, reading:


[image: A slightly side-on front view of a line of early aircraft on a flat piece of land. People are standing with the aircraft, with a group standing in front of the machines. Several tent-like structures can be seen in the background.]Sopwith Camels of No.45 Squadron RFC at an airfield in Italy, December 1917

Air Ministry, 2nd November, 1918.


His Majesty the KING has been graciously pleased to confer the undermentioned Rewards on Officers and other ranks of the Royal Air Force, in recognition of gallantry in Flying Operations against the Enemy: —


AWARDED THE DISTINGUISHED SERVICE ORDER.


Lieut. (T./Capt.) Cedric Ernest Howell, M.C., D.F.C.


This officer recently attacked, in company with one other machine, an enemy formation of fifteen aeroplanes, and succeeded in destroying four of them and bringing one down out of control. Two days afterwards he destroyed another enemy machine, which fell in our lines, and on the following day he led three machines against sixteen enemy scouts, destroying two of them. Captain Howell is a very gallant and determined fighter, who takes no account of the enemy's superior numbers in his battles.



England-to-Australia flight and legacy

While stationed in England, Howell attended an investiture ceremony at Buckingham Palace on 13 December 1918, where he was presented with his Distinguished Service Order and Military Cross by King George V. Howell was discharged from the Royal Air Force on 31 July 1919. That year, the Australian Government offered a prize of £10,000 to the first aviator to pilot a British or Empire-built aircraft from England to Australia within a period of 30 days. On 15 August, Howell was approached by the British aircraft manufacturer Martinsyde to take part in the race flying their Type A Mk.I aircraft, powered by a Rolls-Royce engine; he accepted the offer. He was to be accompanied by Lieutenant George Henry Fraser, a qualified navigator and engineer who had served with the Australian Flying Corps during the war.


Howell and Fraser took off in their Martinsyde from Hounslow Heath Aerodrome on 4 December 1919. However, the pair soon ran into poor weather, and were forced to land the aircraft in Dijon, France later that day. Airborne again, they reached Pisa, Italy the following day, where a replacement tail skid was fitted to the A1; by 6 December, the duo were in Naples. On 10 December, Howell and Fraser took off in their fully fuelled plane from Taranto in the afternoon. They intended to reach Africa next, but poor weather conditions forced them to alter their plan and they instead headed for Crete. Their Martinsyde was reported flying over St George's Bay, Corfu, at 20:00 that evening. For unknown reasons, Howell and Fraser attempted to execute an emergency landing at Corfu. They were, however, unable to make it to the coast and were forced to crash into the sea. Citizens in the area later reported that they heard cries for help coming from the sea that night, but a rescue was not possible in the rough conditions. Both Howell and Fraser were drowned.


Howell's body later washed ashore and was returned to Australia for burial; Fraser's remains were never recovered. Howell was accorded a funeral with full military honours, which took place at Warringal Cemetery in Heidelberg, Victoria, on 22 April 1920, with several hundred mourners in attendance; his widow, parents and sister were chief among these. A firing party of the Royal Australian Garrison Artillery led the gun carriage bearing the coffin to the cemetery. Captains Adrian Cole, Frank Lukis and Raymond Brownell acted as pallbearers along with five other officers who had served in either the Royal or Australian Flying Corps. On 12 February 1923, a stained-glass window dedicated to the memory of Howell was unveiled by General Sir Harry Chauvel at St. Anselm's Church of England in Middle Park, Victoria; Howell had been a member of the congregation there in his youth. Following the closure of St. Anselm's in 2001, the window was moved to St. Silas's Church in Albert Park, Victoria, which is now also the parish church for the former parish of St. Anselm.




Original: https://en.wikipedia.org/wiki/Cedric_Howell
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"Forever" is a rock and roll and pop song recorded by American singer Mariah Carey for her fifth studio album, Daydream (1995). The lyrics, written by Carey, are about one's continued affection despite the end of a romantic relationship. She composed the music and produced the song with Walter Afanasieff. Described by critics as referencing American music of the 1950s and 1960s, "Forever" is a doo-wop-influenced sentimental ballad in the form of a waltz. Its composition includes keyboards, guitars, and programming.


Columbia Records released it to American radio stations for airplay on June 18, 1996, as the album's fifth single. Music critics gave Carey's performance and the composition positive reviews; some viewed the song as unremarkable compared to others on the album. "Forever" reached number nine on the Billboard Hot 100 Airplay chart in the US and number 11 on the RPM Hit Tracks list in Canada. In both countries it achieved the most success on adult contemporary stations. The single entered the bottom half of charts in Australia, New Zealand, and the Netherlands. Carey performed "Forever" during the 1996 Daydream World Tour; her performance at the Tokyo Dome in Japan was released as the music video. Columbia later included the song on Carey's compilation album Greatest Hits (2001).


Development and composition

Before the late 1994 release of her holiday record Merry Christmas, American singer Mariah Carey began conceptualizing her fifth studio album Daydream (1995). She again worked with producer Walter Afanasieff for the new album's ballads. As collaborators since her debut album Mariah Carey (1990), the pair crafted an adult contemporary sound together.


One of their tracks created for Daydream, "Forever", is a rock and roll and pop song with elements of doo-wop. It is a sentimental ballad with lyrics about continued affection amidst heartbreak: "Forever / You will always be the only one". Composed as a waltz that lasts for four minutes and one second, the track follows 12
8 time signature and moves at a tempo of 63 beats per minute. Carey's vocal range spans two octaves and three semitones from the low note of E♭3 to the high note of F♯5. Afanasieff produced "Forever" with Carey; she wrote the lyrics herself and the pair composed the music together. He also played the keyboards, provided synth bass, and programmed the drums and rhythm. Dan Shea and Gary Cirimelli added additional programming while Dann Huff played the guitars. Jay Healy and Dana Jon Chappelle engineered the song at Wallyworld and The Hit Factory in New York, where Andy Smith, Kurt Lundvall, Brian Vibberts, and Mike Scott acted as second engineers. After Mick Guzauski mixed "Forever" at New York's Sony Studios, Bob Ludwig conducted mastering at Gateway Mastering in Portland, Maine.



Critics said "Forever" shared similarities with American music from the 1950s and 1960s. According to biographer Chris Nickson, this is displayed by the song's chord changes and prominent guitar arpeggios. In the Jackson Citizen Patriot, Chris Jorgensen judged it as a homage to the Motown sound. Larry Nager of The Commercial Appeal thought the strings resembled those in the 1959 song "Theme from A Summer Place" and Salvatore Caputo of The Arizona Republic said the composition was inspired by Roy Orbison's music. Rick Mitchell viewed it as an "attempt at an old-fashioned R&B ballad" in the Houston Chronicle.


"Forever" was compared to Carey's past work. Nickson perceived similarities with songs from her 1990 debut album, and Billboard specified that the "retro-pop musical setting" recalled her first single "Vision of Love". Writing for the same magazine, Sal Cinquemani considered the string-guitar combination a recurring musical motif in Carey's songs.



Critical reception

Carey's delivery received positive commentary from music critics. Billboard said she "plays the romantic ingenue with convincing, wide-eyed innocence and infectious hope". Magazine contributor Princess Gabbara gauged her as capable of making an emotional impact on listeners. According to Nick Krewen of The Spectator, the song helped her "move  beyond the Barbie Doll plasticity of her debutante existence and into the real world of human emotion with truly soulstirring performances".


The composition of "Forever" also received warm reviews. Daina Darzin from Cash Box praised the "lush but unobtrusive orchestration serving as a respectful backdrop" to Carey's vocals. Mitchell and Billboard's Andrew Unterberger viewed it as a successful interpretation of retro styles. Ken Tucker welcomed the waltz tempo in Entertainment Weekly; Pitchfork writer Jamieson Cox said it showed how Carey's Daydream "performances are uniformly strong no matter the context".


Others considered "Forever" an unimpressive album track. Nickson thought it "came across as something of a throwaway". Cleveland.com writer Troy L. Smith said it paled in comparison with the other singles. Jonathan Takiff of the Philadelphia Daily News suggested it was worse than "One Sweet Day" (1995) and "Open Arms" (1995).


"Forever" has appeared on rankings of Carey's music. Smith placed it at number 55 out of 76 in a 2017 list of Carey's best singles. Billboard named it the 100th greatest song of Carey's career in 2020. Writers for BET and Gold Derby thought it was one of her best singles not to reach number one on the US Billboard Hot 100 chart.


In 2015 Carey herself posted the single cover by Steven Meisel on her social media platforms and reflected on the track, stating that she was never "a huge fan of the song" but that it had "grown on her over the years".


Release and commercial performance

"Forever" is the tenth track on Daydream, which was released on September 26, 1995. Columbia Records issued it as the album's fifth single. The label distributed the song to American pop and rhythmic radio stations for airplay on June 18, 1996. It also promoted the song to adult contemporary outlets at the same time. "Forever" lacked a retail release in territories such as Canada, Japan, and the United States. In the lattermost country, singles from the album had already topped the Hot 100 for an unprecedented six months. Unterberger consequently described the release as a victory lap and Smith said it showed how Columbia was "trying to milk the success of Daydream". Critics from music magazines predicted the song would become a success.


Ineligible to chart on the Hot 100 at the time due to its lack of a commercial product, "Forever" instead reached number nine on the Hot 100 Airplay component chart in the United States. It became Carey's 16th top-ten entry and the lowest-peaking of her career at the time aside from the holiday song "All I Want for Christmas Is You" (1994). On both of the Billboard and Radio & Records adult contemporary charts, "Forever" topped out at number two. It also reached number two on the RPM adult contemporary chart in Canada. The single peaked at numbers 11 and 13 on the RPM and The Record multi-format airplay charts, respectively. Elsewhere, "Forever" peaked at number 40 in New Zealand, number 47 in the Netherlands, and number 77 in Australia. In 2001, it was included on Carey's compilation album Greatest Hits.


Live performances and music video

[image: Exterior of Tokyo Dome]Carey's performance of "Forever" at the Tokyo Dome is used for the single's B-side and video.
Carey performed "Forever" on October 10, 1995, during a concert at Madison Square Garden in New York City. It was included on her video album, Fantasy: Mariah Carey at Madison Square Garden, the next year. She sang it during the Daydream World Tour in 1996. Filming for the official music video occurred five months later during her March shows at the Tokyo Dome in Japan. The live audio was released on the single as its B-side and later on her 2020 compilation album The Rarities. In a review for KQED, Emmanuel Hapsis ranked the video as the third-worst of Carey's career because "concert videos are so lazy."


In 2008, American singer Kristy Lee Cook performed a cover version as a contestant on the seventh season of American Idol. She sang "Forever" in a country music fashion; Rodney Ho of The Atlanta Journal-Constitution likened it to the style of Faith Hill. Some critics derided Cook's vocals though others said she gave a strong rendition.


Formats and track listing


 


	
	CD single


	"Forever" – 4:01

	"Forever" (Live) – 4:12



	12-inch vinyl single


	A1. "Forever" – 4:01

	A2. "Forever" (Live) – 4:12

	B1. "Always Be My Baby" (Dub-A-Baby) – 7:13



	
	CD maxi single 1, cassette maxi single


	"Forever" – 4:01

	"Underneath the Stars" – 3:33

	"Forever" (Live) – 4:12

	"Make It Happen" (Live) – 4:43



	CD maxi single 2


	"Forever" – 4:01

	"Forever" (Live) – 4:12

	"Always Be My Baby" (Always Club) – 10:25

	"Always Be My Baby" (ST Dub) – 7:13









Credits and personnel

Recording

	Recorded at Wallyworld and The Hit Factory (New York)

	Mixed at Sony Studios (New York)

	Mastered at Gateway Mastering Studios (Portland, Maine)



Personnel

	Mariah Carey – lyrics, music, producer, arranger, background vocals

	Walter Afanasieff – music, producer, arranger, keyboards, synth bass, drum and rhythm programming

	Dan Shea – additional programming

	Dann Huff – guitars

	Gary Cirimelli – Macintosh, digital and synthesizer programming

	Jay Healy – vocal engineering

	Dana Jon Chappelle – music engineering, additional vocal engineering

	Mick Guzauski – mixing

	Andy Smith – second engineering

	Kurt Lundvall – second engineering

	Brian Vibberts – second engineering

	Mike Scott – second engineering

	Bob Ludwig – mastering



Charts


 


	

Weekly charts


1996–1997 weekly chart performance
	Chart (1996–1997)
	Peak 
position


	Australia (ARIA)
	77


	Canada Hit Parade (The Record)
	13


	Canada Contemporary Hit Radio (The Record)
	11


	Canada Hit Tracks (RPM)
	11


	Canada Adult Contemporary Tracks (RPM)
	2


	Netherlands Single Top 100 (Dutch Charts)
	47


	Netherlands Tipparade (Stichting Nederlandse Top 40)
	4


	New Zealand Singles (RIANZ)
	40


	US Hot 100 Airplay (Billboard)
	9


	US Adult Contemporary (Billboard)
	2


	US Adult Top 40 (Billboard)
	16


	US Top 40/Mainstream (Billboard)
	9


	US Top 40/Rhythm-Crossover (Billboard)
	17


	US Adult Contemporary (Radio & Records)
	2


	US CHR/Pop (Radio & Records)
	6


	US CHR/Rhythmic (Radio & Records)
	17


	US Hot AC (Radio & Records)
	9





2012 weekly chart performance
	Chart (2012)
	Peak
position


	South Korea International Download (Gaon)
	97





	

Year-end charts


1996 year-end chart performance
	Chart (1996)
	Position


	Canada Hit Tracks (RPM)
	98


	Canada Adult Contemporary Tracks (RPM)
	24


	US Hot 100 Airplay (Billboard)
	51


	US Adult Contemporary (Billboard)
	18


	US Top 40/Mainstream (Billboard)
	54


	US Top 40/Rhythm-Crossover (Billboard)
	61


	US Adult Contemporary (Radio & Records)
	10


	US CHR/Pop (Radio & Records)
	50


	US CHR/Rhythmic (Radio & Records)
	57


	US Hot AC (Radio & Records)
	44












Original: https://en.wikipedia.org/wiki/Forever_(Mariah_Carey_song)
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The Atlanta Compromise (also known as accommodation or accommodationism) was a proposal put forth in 1895 by African American leader Booker T. Washington in a speech he gave at the Cotton States and International Exposition. He urged black Southerners to accept segregation and to temporarily refrain from campaigning for equal rights, including the right to vote. In return, he advocated that black people would receive basic legal protections, access to property ownership, employment opportunities, and vocational and industrial education. Upon the speech's conclusion, the white attendees gave Washington a standing ovation.


Under the direction of Washington's Tuskegee Machine organization, the Compromise was the dominant policy pursued by black leaders in the South from 1895 to 1915. During this period, the educational infrastructure for black people improved, with a focus on vocational schools and schools for children. However, Southern states continued to aggressively adopt Jim Crow laws which codified segregation in nearly all aspects of life. Violence against black people continued: over fifty black people were lynched most years until 1922. Beginning around 1910–contrary to the advice offered by Washington in his speech–millions of African Americans began migrating northward, relocating to major urban centers in the North.


The proposal was met with opposition from other black leaders–most notably W. E. B. Du Bois–who rejected the Compromise's emphasis on accommodation, and instead advocated for full civil rights and the immediate end of segregation. From 1903 until Washington's death in 1915, the two figures engaged in an extended public debate over the direction of African American advancement. In 1905, opponents of the Compromise formed the Niagara Movement, which served as the forerunner to the National Association for the Advancement of Colored People (NAACP), established in 1909.


The Atlanta Compromise ultimately failed to end segregation or secure equal rights for black people in the South; those goals were not significantly advanced until the civil rights movement of the 1960s. Historians continue to debate the effectiveness of Washington's strategy as a means of advancing racial equality. In the first half of the 20th century, opinion was shaped by the views of Du Bois, who maintained that direct protest was a more effective path to equality than accommodation. Scholarship in the latter half of the century was more sympathetic to Washington, with many arguing that the overwhelming political and economic dominance of white society left him with no alternative. Scholars have also analyzed and debated whether Washington's advocacy of accommodation reflected a genuine personal conviction or – conversely – was a tactical response to the social and political constraints of his time.


Background



The Emancipation Proclamation, issued by President Abraham Lincoln during the American Civil War, changed the legal status of slaves living in the Confederate States from enslaved to free. The institution of slavery was abolished nationwide with the 1865 ratification of the Thirteenth Amendment. During the Reconstruction era (from about 1865 until 1877), the federal government enacted many progressive laws in the South. These measures aimed to eliminate legal segregation and extend civil and political rights to former slaves. Black Southerners gained the right to vote and could hold public office at local, state, and national levels.


Booker T. Washington was born into slavery in 1856 in what soon afterward became West Virginia. After attending Hampton Institute for a few years, Washington became president of the newly formed Tuskegee Institute (now Tuskegee University) in 1881. Living in the South during the Reconstruction era, Washington knew that many white Southerners viewed Reconstruction as an occupation by foreigners: they saw their government and society being unfairly commandeered by Northern whites and black Southerners.


Beginning around 1877, the progress made during the Reconstruction era was reversed as white Southerners gained more political power at both the state and federal levels. Through the Democratic Party, anti-black Southern whites used their new dominance to embark on an aggressive campaign to reshape their government and exclude black people from white society. Between 1877 and 1908, Southern states enacted laws that institutionalized racial segregation and effectively prevented black citizens from voting or holding public office.


Acutely aware of the diminishing influence of black people in the South, Washington felt it was useless for black Southerners to protest for political power; at best, they could only hope to stop the downward spiral of white domination. In 1884, Washington gave a speech to a national educational conference. In it, he proposed concepts that he would later use in his 1895 Atlanta Compromise address: Washington suggested that black people should turn inward and emphasize solidarity, work, and self-help–and reject political activism. According to historian Louis R. Harlan, Washington had concluded that "the Reconstruction experiment in racial democracy failed because it began at the wrong end, emphasizing political means and civil rights acts rather than economic means and self-determination."


African American leader Frederick Douglass died in February 1895, leaving a power vacuum in the black community that Washington stepped into. One of Washington's first major acts after Douglass's death was delivering the Atlanta Exposition Speech. Until he died in 1915, Washington and his allies–collectively known as the "Tuskegee Machine"–dominated the African American press, political appointments, and relations with white philanthropists.


Compromise

Washington's 1895 speech


[image: Formal portrait photograph of an African American man, wearing a suit]Booker T. Washington proposed the Atlanta Compromise during an 1895 speech.
The Atlanta Compromise originated in a speech delivered by Washington to the Cotton States and International Exposition in Atlanta, Georgia, on September 18, 1895. Black involvement in the Exposition began in early 1895, when white business leaders from Georgia invited Washington to assist in delivering a presentation to a U.S. Congressional committee, seeking federal support for the event. The white members of the delegation were impressed with Washington's address to the committee and invited him to speak at the exposition when it was held later that year.


The master of ceremonies of the Cotton Exposition was former governor of Georgia Rufus Bullock, who introduced Washington by saying: "We have with us today a representative of Negro enterprise and Negro civilization." The address was delivered to a segregated audience of blacks and whites, and was delivered in less than ten minutes.


Washington summarized his proposal near the end of the address:

The wisest among my race understand that the agitation of questions of social equality is the extremest folly, and that progress in the enjoyment of all the privileges that will come to us must be the result of severe and constant struggle rather than of artificial forcing. No race that has anything to contribute to the markets of the world is long in any degree ostracized. It is important and right that all privileges of the law be ours, but it is vastly more important that we be prepared for the exercise of these privileges. The opportunity to earn a dollar in a factory just now is worth infinitely more than the opportunity to spend a dollar in an opera-house.



Upon the speech's conclusion, the whites in the audience gave Washington a standing ovation. Clark Howell, editor of The Atlanta Constitution, stood on the stage and proclaimed the speech to be "the beginning of a moral revolution in America." Washington was congratulated by many white leaders present in the audience, including former governor Bullock. The text of the speech was distributed to most major US newspapers via telegraph. A few days after the speech, Washington received a letter of congratulations from President Grover Cleveland. Washington and his proposal received praise from several major white-owned newspapers in the days following the speech.


Washington did not use the phrase "Atlanta Compromise" to describe his proposal. That phrase was coined by Du Bois eight years after the address in his 1903 essay "Of Mr. Booker T. Washington and Others", which was published in his book The Souls of Black Folk. The bargain  underlying the Atlanta Compromise is also called "accommodation" or "accommodationism".


Elements

[image: Black-and-white photograph of about twenty African Americans in formal attire, in front of a large brick building]African Americans at the 1895 Atlanta Exposition, where Washington's speech was given

The Atlanta Compromise was Washington's solution to what was then called "the Negro problem": a phrase used to refer to the dismal economic and social conditions of blacks, and the tense relationship between blacks and whites in the post-Reconstruction South. The essence of the Compromise was a bargain: blacks would remain peaceful, tolerate segregation, refrain from demanding equal rights or holding political office, avoid college education, and provide a dependable workforce for Southern industry and agriculture. In return, Washington hoped that whites would offer job opportunities, permit blacks to own property and homes, build schools for children, and create vocational institutes to give blacks the skills needed in the Southern economy.


Washington's speech appealed to the white businessmen in the audience because it promised them a cooperative, peaceful, reliable workforce, particularly in the areas of industry, agriculture, business, and housekeeping. Addressing blacks, Washington encouraged them to focus on manual labor, and accept it as their fate for the near future, claiming that "No race can prosper till it learns that there is as much dignity in tilling a field as in writing a poem. It is at the bottom of life we must begin and not the top." Washington also urged Southern blacks to remain in their home states and avoid the temptation to move to Northern states, repeatedly emphasizing the phrase "Cast down your bucket where you are."


[image: A black-and-white photograph of a large building with large columns]The Atlanta Compromise endorsed vocational schools (such as Washington's own Tuskegee Institute, shown here) that offered training for black teachers, mechanics, and other vocations.

The Compromise promoted the construction or expansion of vocational schools (following the model of existing schools such as Tuskegee Institute and Hampton Institute) to produce nurses, teamsters, farmers, housekeepers, factory workers, repairmen, teachers, cooks, and other tradespeople that would support Southern agriculture and industry. The emphasis on industrial education came at the expense of the construction of new liberal-arts universities for Southern blacks: Southern whites were concerned that blacks with a liberal-arts education would be unwilling to work in jobs that required manual labor. Washington counted on white philanthropists to fund new schools for blacks. Washington's speech specifically applauded the Northern philanthropists who had provided funding for black schools during the Reconstruction era: "... the constant help that has come to our educational life not only from the Southern States, but especially from Northern philanthropists who have made their gifts a constant stream of blessing and encouragement."


The Atlanta Compromise accepted racial segregation across most aspects of life, including transportation, education, recreation, and social interaction; whites would have to associate with blacks only when necessary for work or commerce. Washington employed a simile to describe his acceptance of segregation: "In all things that are purely social we can be as separate as the fingers, yet one as the hand in all things essential to mutual progress."


Washington did not entirely reject civil rights and racial equality. Rather, he viewed them as long-term results that would be obtained only after blacks had demonstrated their worth through loyal, dedicated work within the Southern economy.


Reception by African Americans

[image: Formal portrait photograph of an African American man, wearing a suit]William Monroe Trotter was one of the African American leaders who objected to the Atlanta Compromise.

After Washington proposed the Atlanta Compromise in 1895, he emerged as the preeminent leader of the African American community. Many of Washington's associates supported the Compromise, including Robert Moton, who would become the leader of the Tuskegee Institute upon Washington's death. The Compromise was also supported by many middle-class Southern blacks, especially teachers.


Many Northern intellectuals disagreed with the Compromise and felt that protest was a more effective solution to racism. One of the first recorded criticisms was published in December 1895–just a few months after the speech–in a letter to the editor of The Christian Recorder newspaper: "What the Negro desires today is a Moses who will not lead him to the plow, for he knows the way there, but who will lead him to the point in this country where he can get all his manhood rights under the Constitution."


Some of the first African American leaders to oppose the Compromise were members of the American Negro Academy, which in the late 1890s fought against segregation. The Academy raised objections to the 1896 Supreme Court case Plessy v. Ferguson, which legalized segregation by endorsing the "separate but equal" doctrine. Around 1900, additional leaders within the black community began voicing opposition to the Atlanta Compromise by challenging racist government policies and advocating for equality for blacks. Opponents included Northern intellectual W. E. B. Du Bois, then a professor at Atlanta University; newspaper editor William Calvin Chase; and William Monroe Trotter, a Boston activist who in 1901 founded the Boston Guardian newspaper as a platform for radical activism. Trotter lived in New England, and in 1899 he observed that conditions in the South were growing worse and that Southern-style racism was creeping into the Northern states.


In 1902 and 1903, black advocates for equal rights fought to gain a larger voice in the conventions of the National Afro-American Council, but they were marginalized because the conventions were dominated by Washington supporters (also known as Bookerites). In July 1903, African American lawyer Edward H. Morris bitterly accused Washington of being responsible for the increasing racism directed against blacks. In the same month, Trotter orchestrated a confrontation with Washington in Boston, a stronghold of activism. This resulted in a minor melee with fistfights and the arrest of Trotter and others. The event generated headlines nationwide.


Criticism from W. E. B. Du Bois




[image: Formal portrait photograph of an African American man, wearing a suit]





W. E. B. Du Bois criticized the Compromise, and campaigned for equal rights.







Harvard-educated W. E. B. Du Bois was born and raised in New England and was twelve years younger than Washington. Where Washington was representative of rural, Southern blacks, Du Bois characterized urban, intellectual, Northern blacks. Northern blacks had relatively more freedom than those in the South, and were more willing to fight for equal rights. Some Northern blacks felt that the Atlanta Compromise was effectively imposed on Southern blacks by white Southerners.


Although Du Bois initially supported the Atlanta Compromise, over time he came to strongly disagree with Washington's approach. The rift between the two men began to develop in 1898 when Washington resigned from the board of Kowaliga Academic and Industrial Institute, which was governed by a friend of Du Bois. In 1900, Du Bois proposed the creation of a national organization of black businessmen, but Washington quickly plagiarized the idea and created the National Negro Business League. In 1901, Du Bois included a negative assessment of the Atlanta Compromise in his review of Washington's autobiography Up from Slavery.


In 1903 Du Bois harshly criticized the Atlanta Compromise in his influential book The Souls of Black Folk, which included the statement: "Mr. Washington represents in Negro thought the old attitude of adjustment and submission... [His] programme practically accepts the alleged inferiority of the Negro races." The same year, Du Bois criticized the Atlanta Compromise's plan to build vocational job-training schools instead of universities, writing: "[the] object of all true education is not to make men carpenters; it is to make carpenters men."


In 1904, Du Bois and Washington–each accompanied by a team of supporters– met in New York in an attempt to defuse tensions between the two factions. The summit was not successful: although they agreed to create a "Committee of Twelve" to coordinate future efforts, the committee fell apart within a year. In early 1905, Du Bois wrote an article in The Voice of the Negro periodical, which asserted that Washington was effectively bribing the African American press to provide positive reporting on Washington's programs. Washington and his allies disputed Du Bois's allegations.


Historian Mark Bauerlein concluded that 1905 marked the end of any collaboration between the two leaders, writing: "[From Du Bois's perspective] Washington controlled the black press, bought loyalty, planted spies, ostracized critics, and co-opted reform movements and let them die. His accommodation of whites had become too obsequious, but more important, his black power had become oppressive."


Results and aftermath

Under the leadership of Washington's Tuskegee Machine, the Atlanta Compromise was the dominant policy pursued by black leaders in the South from 1895 to 1915. During those years, Washington improved the educational infrastructure for blacks, with a focus on vocational schools and schools for children. Most funding came from Northern white philanthropists who provided money for thousands of schools, covering the cost of constructing buildings and paying salaries of teachers. These philanthropies included the Rosenwald Fund, the Slater Fund, the Peabody Fund, the General Education Board, and the Negro Rural School Fund. The emphasis on vocational schools meant that fewer liberal-arts colleges or scientific institutes were built, resulting in reduced opportunities for blacks to prepare for careers in law, medicine, art, history, literature, or pure sciences.


After Washington introduced the Atlanta Compromise in his 1895 speech, Southern states continued to aggressively adopt Jim Crow laws which formalized segregation in nearly all aspects of life. Southern states prevented blacks from voting through constitutional amendments and other laws that raised barriers to voter registration. These obstacles included poll taxes, residency and record-keeping requirements, subjective literacy tests, and other devices. Many blacks blamed Washington's policies for the steady degradation of civil rights.


Violence against blacks continued after the Atlanta Compromise. Although the number of lynchings gradually declined after a peak in 1892, over fifty blacks were lynched per year until 1922 (except 1907, 1914, and 1917 had fewer than fifty) and lynchings continued into the 1940s. Race riots in dozens of cities spanned several decades, killing hundreds of blacks, including in Atlanta (1906), Illinois (1908), East St. Louis (1917), during the Red Summer (1919), and in Tulsa (1921). The 1906 massacre in Atlanta was notable because Washington's speech was presented there only eleven years earlier. Du Bois believed that the massacre was partially the result of the Atlanta Compromise.


In 1905–ten years after Washington's speech–Trotter, Du Bois, and other advocates for full and equal rights formed the Niagara Movement to channel their efforts. The movement's "Declaration of Principles" emphatically rejected the Atlanta Compromise and urged African Americans to fight for civil rights. The Niagara Movement dissolved after two years but served as the forerunner to the NAACP, formed in 1909 by Du Bois and others. Several co-founders of the NAACP were liberal whites who realized that the Atlanta Compromise would not provide civil rights or full equality for African Americans. After the founding of the NAACP, the schism between Washington's Atlanta Compromise and Du Bois's advocacy for full equality became pronounced and public. The NAACP was well-funded, its leadership contained many powerful white Northerners, and it siphoned support away from the Tuskegee Machine.


Another blow to the Tuskegee Machine was the election of President Woodrow Wilson in 1912, defeating former president Theodore Roosevelt, who had notably invited Washington to the White House after taking office in 1901. Wilson was the first Democratic Party president since the Atlanta Compromise speech. Monroe Trotter and other black leaders met with Wilson and pleaded with him to help them combat Jim Crow laws and segregation, but Wilson refused. During Wilson's two terms in office, he reversed many of the gains that African Americans had seen during the Reconstruction era: he replaced many black federal appointees with whites, and he increased racial segregation in the federal workforce.


Beginning around 1910–contrary to the advice offered by Washington in his speech–millions of African Americans began migrating northward, relocating to major urban centers such as New York, Detroit, Chicago, and Washington DC. In 1917, black leaders from the Tuskegee Institute pleaded with Southern blacks to remain in the south, leading Du Bois to respond "any ... Negro leadership today that devotes ten times as much space [in their report] to the advantages of living in the South as it gives to lynching and lawlessness is inexcusably blind."


After Washington died in 1915, his Tuskegee Machine collapsed, and organized support for the Atlanta Compromise faded. The Atlanta Compromise failed to achieve its long-term goals of ending segregation or providing equal rights for blacks. In the decades following Washington's death, campaigns to end legally-sanctioned segregation and achieve equal rights gained momentum, finally achieving success during the civil rights movement with the passage of the Civil Rights Act of 1964, the Voting Rights Act of 1965, and the Civil Rights Act of 1968.


Retrospective assessment


Historians continue to debate the effectiveness of Washington's compromise as a strategy for advancing racial equality. In the first half of the 20th century, opinion was shaped by the views of Du Bois, a sociologist who maintained that direct protest was a more effective path to equality than accommodation. Some historians in the latter half of the century were more sympathetic to Washington, arguing that the pervasive racism of the South and the overwhelming political and economic dominance of white society left him with no alternative. The historian Robert Norrell contended that meaningful progress toward equality was unattainable–regardless of the strategies employed by black leaders–until anti-black stereotypes were removed from mass media, a change that did not begin until after World War II.


Scholars have analyzed Washington's character to determine whether his advocacy for accommodation reflected a genuine personal conviction or–conversely– was a tactical response to the sociopolitical constraints of his time. Some scholars suggest that Washington's emphasis on appeasement served his own interests, as it helped solidify his status as the preeminent African American leader of the era. Mid-20th-century research uncovered evidence that Washington engaged in quiet efforts to combat racial injustice, including the discreet funding of legal challenges to disenfranchisement, jury exclusion, and peonage. The secrecy contributed to his early reputation as an appeaser of whites. Norrell contends that Washington has been unfairly criticized by some African American historians who favored leaders that endorsed confrontation–such as Frederick Douglass or Du Bois–and dismissed leaders who relied on subtlety–such as Washington.




Original: https://en.wikipedia.org/wiki/Atlanta_Compromise
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KPop Demon Hunters is a 2025 American animated musical urban fantasy film co-written and directed by Maggie Kang and Chris Appelhans. It was produced by Sony Pictures Animation for Netflix and stars the voices of Arden Cho, Ahn Hyo-seop, May Hong, Ji-young Yoo, Yunjin Kim, Daniel Dae Kim, Ken Jeong, and Lee Byung-hun. The story follows a K-pop girl group, Huntrix, who lead double lives as demon hunters. They face off against a rival boy band, the Saja Boys, whose members are secretly demons.


KPop Demon Hunters originated from Kang's desire to create a story inspired by her Korean heritage, drawing on elements of mythology, demonology, and K-pop to craft a visually distinct and culturally rooted film. Production had begun by March 2021. The look of the film was influenced by concert lighting, editorial photography, music videos, and anime and Korean dramas. The soundtrack includes original songs by several musicians and a score by Marcelo Zarvos.


KPop Demon Hunters began streaming on Netflix on June 20, 2025, and by year's end became the most-watched original title in Netflix history with over 325 million views. A sing-along version had limited theatrical releases on August 23–24 and October 31–November 2. Its theatrical release was the widest by number of theaters for a Netflix film, and the first to top the box office in the United States. The soundtrack was the first film soundtrack to have four songs in the top ten of the Billboard Hot 100 simultaneously, and was certified double platinum in the US in October 2025.


KPop Demon Hunters received acclaim for its animation, visual style, voice acting, story, and music. The recipient of many accolades, it won Best Animated Feature and Best Original Song ("Golden") at both the 83rd Golden Globe Awards and the 98th Academy Awards, and won multiple awards at the 53rd Annie Awards. A sequel is in development.


Plot


Long ago, demons preyed on humans, feeding their drained souls to their ruler Gwi-Ma. In time, three women became demon hunters and used their singing voices to create a magical barrier against demons called the Honmoon. As time passed, new trios of hunters emerged to maintain the Honmoon, with the ultimate goal of strengthening it into the Golden Honmoon—a final seal that would permanently banish demons.


In the present, the K-pop girl group Huntrix—composed of Rumi, Mira, and Zoey—are the latest demon-hunting trio. Rumi is secretly half-demon, a fact known only to her and Celine, a former hunter who raised Rumi. Disquieted by the demonic patterns gradually spreading across her skin, Rumi pushes forward the release and live performance of Huntrix's new single, "Golden", hoping it will turn the Honmoon gold and thereby erase her patterns. However, as they prepare for the performance, Rumi begins to lose her voice.


In the demon world, Gwi-Ma grows enraged at his minions' failures. Led by Jinu, a human-turned-demon, five demons form a boy band called the Saja Boys to steal Huntrix's fans and weaken the Honmoon, in exchange for Gwi-Ma promising to erase Jinu's painful human memories. Watching their debut, Huntrix quickly discover the Saja Boys' demonic nature and later attack them. As they fight, Jinu discovers Rumi's patterns, but helps hide them from her bandmates. Meeting privately, Jinu tells Rumi that feelings of shame enslave demons through voices from Gwi-Ma. He shares with her that 400 years prior, Gwi-Ma granted him fame and recognition that helped his family emerge from poverty, but then condemned him to the demon world; Jinu now lives with guilt over his family's downfall.


As the Saja Boys grow more popular, the Honmoon is weakened, allowing more demon attacks to occur. With the Idol Awards approaching, Huntrix rush to produce a new song, "Takedown", to expose the Saja Boys. Rumi's discomfort with the song's harsh, demon-hating lyrics strains her relationship with Mira and Zoey. Rumi proposes a plan to Jinu: if he helps Huntrix win the Idol Awards and strengthen the Honmoon, he could freely stay in the human world. Later, Rumi tells Jinu that her shame about her demon heritage weakened her voice, but talking with him healed it. Jinu says that he no longer hears voices, thanks likewise to Rumi, and agrees to sabotage the Saja Boys. Gwi-Ma summons Jinu, reminds him of the truth that he abandoned his family for a life of wealth and comfort, then threatens to amplify the tormenting voices if he reneges on their deal.


At the Idol Awards, Huntrix perform "Golden", having chosen to shelve "Takedown" due to the contention it caused between them. However, impostor demons sent by Jinu lure Mira and Zoey away from Rumi, while two other demons impersonate them to trick Rumi into performing "Takedown", during which they reveal her demon patterns. She flees the stage and runs into the real Mira and Zoey, who feel betrayed upon learning of her hiding her demon nature and collusion with Jinu from them. Rumi confronts Jinu for tricking her, and he admits to lying about his past. Gwi-Ma, strengthened by the influx of consumed souls and decaying Honmoon, enters the human world and casts a trance over the public, including Mira and Zoey, drawing them to the Saja Boys' performance set to feed him more souls. A desperate Rumi meets with Celine and asks her to end her life. Celine refuses and discusses plans to restore the previous status quo. Rumi lashes out at Celine for never fully loving her and repudiates the now-destroyed Honmoon before abruptly leaving.


Rumi interrupts the Saja Boys' performance with an improvised song addressing her shame and self-acceptance, which breaks Mira and Zoey out of Gwi-Ma's trance. Reunited, Huntrix fight back and free the crowd. A repentant Jinu sacrifices himself to save Rumi from an attack by Gwi-Ma, giving his restored soul to reinforce her; the empowered Huntrix defeat Gwi-Ma and the remaining Saja Boys, resealing the demons and creating a new rainbow Honmoon. No longer ashamed of her patterns, Rumi celebrates with Mira and Zoey. Afterwards, they meet their fans in public.


Voice cast


	Arden Cho as Rumi, the lead vocalist and leader of Huntrix, who wields a saingeom sword in combat. Rumi is the daughter of a demon father and a deceased demon hunter mother.
	Ejae provides Rumi's singing voice.

	Rumi Oak as young Rumi.



	May Hong as Mira, the main dancer of Huntrix, who wields a gokdo polearm in combat. She comes from a wealthy background and is considered the black sheep of her family due to her rebellious nature.
	Audrey Nuna provides Mira's singing voice.



	Ji-young Yoo as Zoey, the main rapper and lyricist of Huntrix, and the group's maknae. She wields shinkal throwing knives in combat. Zoey is Korean American and was raised in Burbank, California.
	Rei Ami provides Zoey's singing voice.



	Ahn Hyo-seop as Jinu, leader of the Saja Boys and Rumi's love interest. He is accompanied by a blue pet tiger and a six-eyed magpie.
	Andrew Choi provides Jinu's singing voice.



	Yunjin Kim as Celine, a former demon hunter and K-pop idol who fostered Rumi following her mother's death.
	Lea Salonga provides Celine's singing voice.



	Joel Kim Booster as Romance Saja
	Samuil Lee provides Romance Saja's singing voice.



	Alan Lee as Mystery Saja
	Kevin Woo provides Mystery Saja's singing voice.



	SungWon Cho as Abby Saja
	Neckwav provides Abby Saja's singing voice.



	Danny Chung as Baby Saja

	Daniel Dae Kim as Healer Han, an eccentric doctor.

	Ken Jeong as Bobby, the energetic agent and manager of Huntrix.

	Lee Byung-hun as Gwi-Ma, the king of demons, who takes the form of a giant fiery mouth. Lee reprises the role in the Korean dub of the film.




Liza Koshy voices a television host who interviews Huntrix. Maggie Kang, Nathan Schauf, and Charlene Ramos provide additional voices.


Production

Development

[image: Maggie Kang directly facing the camera while seated at a table]Creator and co-director Maggie Kang at the 30th Busan International Film Festival
Director Maggie Kang first pitched the idea that eventually became KPop Demon Hunters to film producer Aron Warner in 2018, while he was working on Wish Dragon (2021) for Sony Pictures Animation. Development on the film began that same year, and on March 8, 2021, Sony publicly announced the film, under the working title K-Pop: Demon Hunters. Kang and Chris Appelhans would direct from a script by Hannah McMechan and Danya Jimenez, and Warner and Michelle L. M. Wong would serve as producers. Mingjue Helen Chen and Ami Thompson were announced as production designer and art director, respectively.


To distinguish its visual style from contemporary animated features, Kang based the film on Korean mythology and shamanism. She called the film her "love letter to K-pop" and to her Korean background. Kang explained that when developing the history of the demon hunters, they decided to play into Korean shamanism, and specifically the historical usage of song and dance as part of the rituals of Korean shaman women. On character design, Kang said she wanted to differentiate the main characters from "Marvel female superheroes that were just sexy and cool and badass" and instead combine those elements with "girls who had potbellies and burped and were crass and silly and fun". She was also influenced by the films of Bong Joon Ho, which she said would combine multiple tones in a way that evokes animation. She and Appelhans cited Bong's monster movie The Host (2006) as an inspiration for blending genres and moods. Appelhans had planned to take a long break after directing Wish Dragon, but came on board after Kang told him her initial ideas. He said that he "always wanted to do a film about the power of music—to unite, bring joy, build community". McMechan and Jimenez were approached to write by Nicole Perlman; McMechan told Variety that though the two "had never done animation before, and we didn't know anything about K-pop", they were "exactly what [co-director] Maggie [Kang] had been looking for, with our friendship and us being young girls".


Character design



[image: 2NE1 smiling for the camera]







The members of Huntrix were inspired by various K-pop girl groups, including 2NE1, Blackpink, Itzy and Twice (clockwise).




The name Huntrix portmanteaus hunter with the Latin feminine agent noun suffix -trix, to evoke the idea of women warriors. The three members of Huntrix were modeled after K-pop girl groups like Itzy, Blackpink, Twice, and 2NE1. The fashion and makeup of the characters took inspiration from Givenchy, Jean Paul Gaultier, and Alexander McQueen, with a focus on "infusing Korean traditional elements with haute couture". The character of Rumi was created in 2016 by Kang and her husband, Radford Sechrist, for Sechrist's comic Plastic Walrus; Kang repurposed it for KPop Demon Hunters. The character of Mira was inspired by Korean model Ahn So Yeon (professionally known as Ellis Ahn).


The Saja Boys were inspired by Korean boy bands such as Tomorrow X Together, BTS, Stray Kids, Ateez, BigBang, and Monsta X. Korean actor and singer Cha Eun-woo was a key influence for Jinu, the group's leader; additionally, Kai of the Korean boy band Exo served as a reference for Jinu's facial expressions. The names of the members of the Saja Boys, with the exception of Jinu, reflect K-pop archetypes. The term Saja also alludes to the jeoseung saja (Korean:저승사자;Hanja:저승使者), a figure in Korean folklore comparable to the Grim Reaper, and to the Korean word for lion, saja (사자;獅子); the Saja Boys' logo uses a lion head and the band's fandom is called "the Pride".


Baek Byung-yeul of The Korea Times said the styling of both groups connects to "the past and the present of Korea": the members of Huntrix "wear norigae pendants integrated into modern K-pop fashion, while Saja Boys perform in black hanbok and traditional horsehair hats for their song 'Your Idol,' evoking the image of the jeoseung saja". Huntrix members wield traditional Korean weapons. Max Kim of the Los Angeles Times noted the nods to Korean artists "who are seen today as the progenitors of contemporary K-pop" such as the Jeogori Sisters, The Kim Sisters and S.E.S. Kang described the visual journey in the character design such as the Saja Boys starting in a "bubble gum pop, very saccharine, super sweet look" and shifting darker until they fully take on the appearance of the jeoseung saja. Appelhans said Huntrix's costumes when performing "Golden" symbolize "their kind of MacGuffin of a dream", aspiring for perfection and irreproachability; the tearing away of Rumi's costume at the end of the film's second act represents the disruption of that dream. Appelhans said he wanted the workings of K-pop be reflected within the film and its plot.


Casting

[image: Headshot of Arden Cho looking straight at the camera.]
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Arden Cho, May Hong, and Ji-young Yoo voice Rumi, Mira, and Zoey





The castings for the characters' voice actors and singing voices were done at separate times, with the singers being cast earlier. Ejae was originally brought onto the production as a songwriter, before being offered the role of Rumi's singing voice; in an interview with Genius Korea, Ejae attributed her casting to "the directors [getting] used to hearing [her] voice in the demos". Arden Cho, the voice actress for Rumi, initially auditioned for the role of Celine, then for the role of Rumi at the encouragement of co-director Maggie Kang. Park Jin-young was initially envisioned for the role of Gwi-Ma, because the character was to have a more flamboyant and comedic personality. This was dropped as the character was developed into a more menacing and traditionally antagonistic figure, leading instead to the casting of Lee Byung-hun. In April 2025, Ji-young Yoo was announced as Zoey. The rest of the cast was announced later that month.


Animation

The film was animated by Sony Pictures Imageworks in its Vancouver and Montreal facilities with Josh Beveridge as animation director. Appelhans said its visual style was inspired by music videos, concert stage lighting, editorial photography, Korean dramas, and anime. Kang said that the team changed its idea after watching Sony's Spider-Verse films, celebrated for their hybrid 2D/3D animation. Instead of blending the two techniques, they focused on a 3D animation style inspired by the "aesthetics and facial expressions of anime". Beveridge similarly noted the inspiration of "2D aesthetics but with three-dimensional language", making the film entirely in 3D CGI, and that it should have a "very bold graphic look". Beveridge said the character art shifts to reflect the tone: glamorous for triumphant moments, angular and line-heavy for aggressive sequences, and "chibi-esque" for comedy. The first major scene to be animated was the initial encounter between Huntrix and the Saja Boys, which Beveridge said acted as a proof of concept for the character designs. Kang sought to authentically represent Korean identity through character animation, focusing on facial features like eye and mouth shapes. Although the characters speak English, the animators designed their mouth shapes to the Korean language. For action scenes, the filmmakers used glitter effects inspired by the South Korean film The Villainess (2017), with Beveridge stating this gave the scenes a feeling of dance-fighting: "You can get pretty violent if you put a lot of glitter on." Precise detail was added to represent Korean cultural details such as the Namsan Tower, Korean cuisine, the Naksan Wall, sign swords, and traditional tiger motifs.


[image: A vertical painting in watercolor on paper with primarily black, white, and gray tones. It depicts a stylized tiger with a humorous, exaggerated expression and yellow eyes sitting at the bottom and looking up toward a magpie perched on the branch of a gnarled pine tree above.]A Korean folk painting of the Tiger and the Magpie
Salon's Hanh Nguyen wrote that the animation of Jinu's pet tiger and magpie—which the creative team call Derpy and Sussie respectively—are based on minhwa, a type of Korean folk art that was popular during the Joseon period. Images of tigers, magpies, and pine trees are the focus of the Hojak-do genre of minhwa; the portrayal of these animals took cues from the satirical, anti-authority character that Hojak-do took on during the 17th century. Park Han-sol of The Korea Times wrote that minhwa was often "whimsical" with "mischievous details", and depictions of tiger and magpie delivered "a playful jab at those in power". She said the gag of the magpie stealing the tiger's hat "feels like an affectionate nod to the long-running visual joke". Sechrist, acting as a story artist, designed the tiger with bright blue fur to enhance the character's magical feel, a design choice attributed to production designer Helen Mingjue Chen. Kang commented that Derpy was initially conceived without a clear role, but they did not want him to be just a sidekick. The team was inspired by a painting by Chen of a tiger statue turning into a real tiger next to an open-shirt Jinu, which led to the idea of Derpy being Jinu's pet, eventually becoming a means for Rumi and Jinu to exchange messages and communicate, "and then the bird tagged along". Kang said the animals "live between these two worlds", with their nature left mysterious.



Choreography

The dance choreography was worked on by Jam Republic's Jo Na-In, the Black Label's Leejung Lee, and the group K-Tigers. Jo, a South Korean dancer and choreographer, created the sequences for "Golden" and "Takedown". The choreography for "How It's Done" was done by Lee, and the choreography for "Your Idol" was done by K-Tigers' Ha Seong-jin; choreography for the "Soda Pop" sequence was worked on by Lee and Ha. In an interview, Jo stated that she was inspired by "Golden" itself when developing the choreography for the song, indicating that "I focused on the storytelling that needed to be conveyed through the animation. I tried to concentrate more on expressing the lyrics and emotions." On the animation aspect, Jo explained that she "made the movements bigger and more expansive" as well as keeping "close attention to details like facial expressions and fingertips to ensure they come across well onscreen".


Fight scene choreography was contributed to by K-Tigers, including Taemin—who acted as the martial arts director—and Ha Seong-jin. When interviewed, Ha explained that he "decided to weave taekwondo elements into [the Saja Boys'] choreography. This way, it could showcase taekwondo not just as sport, but also as something aesthetically powerful." Josh Beveridge, when discussing the fight choreography, noted the deliberate dance-fighting feel to the action, explaining that "[s]ome of those fight choreographers had done some idol training, and in between the moves, they'd make these cute little adjustments. That is where the personality is."


Music


[image: Ejae from the waist up holding her Oscar trophy with both hands. She is looking off slightly left of center.]Ejae provides the singing voice of Rumi.
Appelhans said they "wanted the Saja Boys' songs to be super catchy, but slightly hollow, like there's no real soul underneath", unlike the honesty and emotional vulnerability of Huntrix's songs. "The idea was that the surface-level part of your heart might be obsessed with the boys, but the deeper part is moved by the girls." Kang and Appelhans sought the expertise of known K-pop producers to develop the soundtrack. The film's original songs were written by Danny Chung, Ido, Vince, Kush, Ejae, Jenna Andrews, Stephen Kirk, Lindgren, Mark Sonnenblick, and Daniel Rojas; and produced by Teddy Park, 24, Ido, Dominsuk, Andrews, Kirk, Lindgren, and Ian Eisendrath. Marcelo Zarvos composed the score. Agnes Lee, a producer at Sony Pictures Animation, said she specifically sought out Teddy Park of The Black Label after the music of 2NE1 and Blackpink came to mind while reading the script. The soundtrack also features the voices of Ejae, Audrey Nuna, Rei Ami, Andrew Choi, Kevin Woo, samUIL Lee, Neckwav, and Lea Salonga. The soundtrack was released on June 20, 2025; the lead single "Takedown" is performed by Jeongyeon, Jihyo and Chaeyoung of South Korean girl group Twice. The soundtrack was certified platinum by the RIAA on October 8, 2025, with sales exceeding 1 million units.


In the United States, the KPop Demon Hunters soundtrack earned the highest debut on the Billboard 200 for a soundtrack released in 2025, entering at number eight. It was also the first soundtrack of the year to reach the top ten. The album is also the highest-charting animated film's soundtrack album on the chart since Metro Boomin's Spider-Man: Across the Spider-Verse (2023) at number seven, as well as the first Netflix soundtrack to reach number one on the Top Soundtracks since Stranger Things: Soundtrack from the Netflix Series, Season 4 (2022). The BBC highlighted that Huntrix and the Saja Boys—with "Golden" and "Your Idol" respectively—topped the US Spotify chart, with Huntrix and the Saja Boys becoming the highest-charting female and male K-pop groups in the history of the US Spotify daily chart, surpassing Blackpink and BTS, respectively. While not the first fictional K-pop acts to achieve viral success, the Saja Boys and Huntrix garnered attention from outlets like Entertainment Weekly for charting popularity comparable to real-world artists. "Golden", the album's second single, eventually reached number one on the Billboard Global 200, became the longest-lasting number one song by a fictional act on the US Billboard Hot 100, and in South Korea became the third song in 2025 to achieve a perfect all-kill on the charts, as well as breaking the record for most number of hourly perfect all-kills of all time. Additionally, the soundtrack became the first in the history of the Billboard Hot 100 to feature four of its songs in the top ten simultaneously; "Golden", "Your Idol", "Soda Pop", and "How It's Done". It is the first film soundtrack since Waiting to Exhale (1995) to feature at least three of its songs in the top 10.


Themes

Cosplayer dressed as Rumi
The film's plot explores the power of community and friendship in overcoming cultural pressures. Arden Cho, who voices Rumi, said, "Without Mira and Zoey, she wouldn't have made it." According to the filmmakers, Rumi's arc parallels the experience of coming out, especially in terms of parental and societal expectations. Co-director Maggie Kang noted that the character's journey was deliberately written to mirror the process of revealing one's true self: "Rumi's story [is] like she's coming out of the closet and coming clean to her parents who [want] her to be something that she's not." Kang commented that when developing Rumi's story they "talked a lot about mixed heritage" as well as "queer identity, and addiction and falling back into addiction. We kind of described the demon part of you" where someone is hiding part of themselves from others.


Stephen Thompson of NPR and Taylor Henderson of Out magazine both similarly noted aspects of queer coding and queer allegory within Rumi's story, with Henderson writing that "[w]hile there aren't explicitly LGBTQ+ characters in the film, Rumi's struggle feels quite queer-coded. From an early age, [Celine] instructed her to hide that part of herself from the world. The hiding grew into a deep shame, and she holds contempt for the half-demon part of herself." Sulman Aziz Mirza of Psychiatric News highlighted the focus on "shame, identity, and healing"—in particular, Rumi hiding her demonic heritage and patterns "isolates Rumi in shame, forcing her to skip bonding rituals like bathhouse visits and ultimately silencing her voice". However, "Rumi and Jinu, both burdened by shame, begin to heal through music." Mirza called shame a universal experience so "Rumi's patterns could symbolize anything: depression, queerness, trauma, neurodivergence, or being biracial."


Writing for The Korean Herald, academic Kim Seong-kon identified the three main themes as: "1. The world is not simply made of good and evil, or angels and demons. 2. Do not be ashamed of differences. 3. Hybridity is a strength, not a weakness." Academics Putu Marvitta Adira Prastiwi and Nissa Puspitaning Adni elaborate on themes of gender equality and female empowerment, writing "[t]he solidarity and emotional support among the Huntrix members form[s] a crucial foundation for building an autonomous and empowering female community, while simultaneously critiquing patriarchal pressures that demanded women hide their imperfections and vulnerabilities. Rumi's internal conflict and rejection of the demand to conceal her true self emphasize[s] the necessity of dismantling oppressive symbolic systems so that women could express themselves fully and authentically."


Release

Sony Pictures Animation announced KPop Demon Hunters in March 2021 without a release timetable. In April 2022, it was first reported that Netflix registered a filing for the film. The film was confirmed to be coming to Netflix in February 2023 in a Business Insider interview with Sony Pictures film CEO Tom Rothman. The release of KPop Demon Hunters on Netflix was the result of a 2021 agreement between Netflix and Sony. According to Matthew Belloni of Puck, this agreement entailed Sony giving Netflix "a first look at certain live-action and animated film projects", with Netflix in turn guaranteeing to greenlight a certain number of projects for joint development, which it would release and have control over. Under the terms of this deal, Netflix paid Sony $125 million to cover both the budget for KPop Demon Hunters and a premium worth 25% of the budget; in exchange, Netflix would maintain all film rights, and would not need to pay any profit participation.


In June 2024, Netflix announced that KPop Demon Hunters, a film produced by Sony Pictures Animation, would be released in 2025. In April 2025, the film was confirmed for a June 20 release. In addition to streaming on Netflix, KPop Demon Hunters had a limited theatrical release at select cinemas in California and New York from June 20–26. A sing-along version of the film was released theatrically in select theaters in North America, the UK, Australia, and New Zealand from August 23–24, 2025. The sing-along version was subsequently released on Netflix, separately from the original version. The film then had a second theatrical sing-along release from October 31–November 2.


The June 2025 theatrical release in the United States was enough to satisfy the eligibility requirements for the Best Animated Film and Best Original Song categories at the Oscars. The subsequent international theatrical releases did not meet the requirements to qualify for the BAFTA Awards, due to the British theatrical run occurring two months after the streaming release, along with not having enough commercial screenings. The British Academy rejected Netflix's exception appeal; according to Deadline, KPop Demon Hunters would have qualified if Netflix were to have given the film a simultaneous release in British cinemas and on streaming.


Home media

The film is scheduled to receive DVD, Blu-ray, and 4K Ultra HD home media releases on December 31, 2026 as part of the Criterion Collection.


Reception


Viewership

On July 29, 2025, Netflix announced that KPop Demon Hunters had become the platform's "most watched original animated film of all time". On August 26, Netflix said it had been watched 236 million times, passing Red Notice (2021) as its most-watched film. In late August, The Hollywood Reporter cited Netflix data showing the film's steady performance throughout the summer. On September 3, Netflix stated it had passed 266 million views, overtaking the first season of Squid Game (2021) to become Netflix's most-watched title; by 91 days after its release (the cutoff used by Netflix for recording official viewership), KPop Demon Hunters reached 325.1 million views. As of December 24, it had received more that 500 million views. Nielsen Media Research, which records streaming viewership on certain US television screens, reported that KPop Demon Hunters garnered 20.5 billion minutes of watch time in 2025, ranking as the most-streamed film of the year.


Box office

The sing-along version of KPop Demon Hunters was released in theaters on August 23, 2025. It debuted in 1,700 theaters, dethroning the 698-theatre release of Netflix's Glass Onion: A Knives Out Mystery (2022). It was initially projected to gross $18 million to $20 million during its opening weekend. It was the company's best-performing theatrical release, beating out Glass Onion ($13.1 million in 2022). It was the first Netflix film to finish in first place over the weekend. Netflix did not report grosses. In the United States and Canada, KPop Demon Hunters made $19.2 million, ahead of Weapons, which was expected to remain in first during its third weekend.


Jeremy Fuster of TheWrap wrote that its theatrical release was set to open higher than the three-day opening weekends of The Bad Guys 2 ($22 million) and Elio ($20.8 million); he said it would have made $100 million domestically had it not first been streamed. Matt Schimkowitz of The A.V. Club wrote that the theatrical release drew many moviegoers who had likely streamed it. Ben Fritz of The Wall Street Journal noted that the acclaim led Netflix to make it a rare theatrical release. Matthew Belloni of Puck noted that, due to the arrangement between Netflix and Sony for the production, most of the profit, including from any potentially subsequent franchise, would be accrued by Netflix, the distributor, rather than by Sony. For Netflix's film chief Dan Lin, "this is a studio chairman's dream: a relatively cheap superhit" with evident avenues for exploitation across multiple businesses being available, whereas Sony's film chief Tom Rothman "gotta be kicking himself over this one".


Critical response

KPop Demon Hunters received wide acclaim from both critics and audiences, who praised its animation, music, voice acting, and story. On the review aggregator website Rotten Tomatoes, 91% of 105 critics' reviews are positive, with an average rating of 7.7/10. The website's consensus reads: "Animated with infectious energy and vibrant colors, KPop Demon Hunters is jaunty family entertainment with a terrific soundtrack to boot." Metacritic, which uses a weighted average, assigned the film a score of 77 out of 100, based on 10 critics, indicating "generally favorable" reviews.


Brandon Yu, for The New York Times, wrote that KPop Demon Hunters "is an original universe that is charming, funny and artfully punchy". Yu said it shared the same cinematic approach as the Spider-Verse animated films, also produced by Sony Pictures Animation, noting both as featuring effective usages of fluid action, striking art, and music that serves the storytelling. Toussaint Egan of IGN similarly compared KPop Demon Hunters to Spider-Verse, while also highlighting the fight sequences, which he described as having "flashy choreography and anime-inflected verve". Brian Tallerico of RogerEbert.com considered the visuals and artwork to be essential parts of the film's success, saying that they elevate storytelling and themes. Jeff Ewing of Collider, while praising the animation and catchiness of the songs, gave attention the strength of the voice cast, in particular the performances of Cho, Hong, Yoo, and Ahn. Bill Goodykoontz of The Arizona Republic praised the film for both its genre-hopping tone and its family-friendliness. Kelechi Ehenulo of Empire described the film as "a cross between Buffy the Vampire Slayer and Popstars: The Rivals", praising the watchability, comedy, and story about shame, generationally-imposed emotional burdens, and embracing who you are. Kevin Maher of The Times, while describing the film as a "dazzling blast of kitsch ephemera" appearing on its surface as "a high-concept fever dream", focussed praise on how the themes of shame, anxiety, and mental health in both Rumi's story and the song "Golden" were able to resinate with the film's audience.


Matt Goldberg of TheWrap commented that the plot would "be painfully overwrought" were it not for the comedy. Goldberg and Yu felt its best comedy came from poking fun at the culture and tropes surrounding K-pop, K-dramas, and other K-media. David Tizzard of The Korea Times said KPop Demon Hunters was both "a love letter to K-pop", and an unflinchingly critical examination of K-pop culture. He also praised the representation of Korean culture, stating that it captures and displays aspects of everyday life in South Korea "with an intimacy rarely seen in global content." Tizzard and Peter Debruge of Variety both highlighted the usage of the magpie and tiger, which Tizzard noted as being affectionately reinterpreted from Korean tradition.


Isaiah Colbert of Io9 praised the authentic musicality, such that even those watchers who are not fans of K-pop "would find themselves bobbing their head and humming along". Debruge commented that because of the setting and immersion within the world of K-pop, the audience might not fully recognize the film is a musical. Wilson Chapman of IndieWire thought the most impressive aspect of the music was the varied ways in which the songs are staged, such as a demon fight for "How It's Done", an opulent music video for "Golden", a creation montage for "Takedown", and an energetic dance number for "Soda Pop". Chapman considered this variation and versatility of the staging to be the means through which the K-pop elements are "a central and vital component of its storytelling", rather than a gimmick. Similarly, Tizzard, Goldberg, and Goodykoontz all noted the integration of the music and narrative, with Tizzard commenting that the songs "aren't throwaway jingles; they're emotional climaxes", Goldberg that the songs, while catchy, have plot stakes that serve to maintain tension, and Goodykoontz that the songs "don't just serve the story, but drive it."


Angela Garcia of SLUG wrote that due to the short runtime, KPop Demon Hunters "[feels] like it's only scratched the surface of both the world and characters", with many ideas having been left underdeveloped. Chapman also highlighted the short runtime, which he felt was both a benefit and the main flaw; by moving quickly, the film lacks depth at points, such as Mira and Zoey not receiving enough story focus, or not fully exploring Rumi's resentment towards Celine, and results in a rushed, underwhelming climax that provides an overly easy resolution. Goldberg also noted an occasional tonal whiplash, and argued that stronger character arcs were needed for Zoey and Mira leading into the climax to bridge the divide between the comic relief and its more emotional moments. Tallerico felt that the film works best when it moves at a speedy pace, considering its slower moments to be comparatively weaker and repetitive. Tallerico attributed this to the film "ha[ving] too many characters over-explain[ing] their emotional crutches and what they need to do to overcome them", and further argued that the film should have relied less on dialogue and more heavily on music and visuals for storytelling. Though Ehenulo found some aspects predictable and rushed, he nonetheless stated that the film deserved its success, praising its energy, music, and themes.


Accolades



KPop Demon Hunters garnered various awards, nominations, and accolades. It won Best Animated Feature at the 31st Critics' Choice Awards, the 83rd Golden Globe Awards, and the 98th Academy Awards, along with being featured in Time as its 2025 Breakthrough of the Year. The film also won ten awards at the 53rd Annie Awards, including for Best Feature. The song "Golden", from the soundtrack, won Best Original Song at the Critics' Choice Awards, Golden Globes, and Academy Awards. The song won Best Song Written for Visual Media at the 68th Grammy Awards, and won Best OST at the 2025 Melon Music Awards and 2025 MAMA Awards; the song is the first K-pop song to win a Grammy Award or an Academy Award. Ejae, Audrey Nuna, and Rei Ami were honored at the 2026 Billboard Women in Music for their work as the singing voices of Huntrix; this marked the first time a group had been collectively awarded.


Cultural impact

Attendees of a theatrical sing-along screening, cosplaying as the film's characters
KPop Demon Hunters furthered the visibility and popularity of South Korean culture as part of the Korean Wave and inspired an expansive fandom. The film's popularity has been described as surprising and unexpected; its streaming success was compared by Nate Jones of Vulture to that of Disney's Encanto (2021). Drew Taylor of TheWrap described it as a widespread phenomenon, citing the popularity of the soundtrack album, and Netflix's official shop adding a KPop Demon Hunters section, with T-shirts and plushies being among top five best-selling items of 2025. Others called the film an "animated sensation", a "potential gold mine" for Netflix, a "smash hit movie", and the "biggest hit of Hollywood's summer". The Cut said the characters, storyline, and soundtrack as reasons for its popularity, with Yoohyun Jung of The Boston Globe suggesting that integration of Korean culture into the story was another reason for why it is popular.


In late September, Luminate made a presentation at the All That Matters conference in Singapore about insights from global and APAC music, saying that multi-media cross-promotion helped the performance, with over two-thirds of audio streams from the soundtrack coming from outside of the United States. Luminate also described the film as a "transmedia hit". Sara Leila Sherman and Morton Sherman wrote in Psychology Today that KPop Demon Hunters became "more than entertainment", with sing-alongs bringing people together. On September 12, Lars Brandle reported on Billboard that the soundtrack made up seven of the top twenty songs on the ARIA Singles Chart, and had led the chart for seven consecutive weeks. Writing for Billboard that day, Thomas Smith noted that "Golden" topped the UK charts for a sixth consecutive week, becoming only the second K-pop song to do so.


The film also made its way into sports and other popular culture. On September 2 at the US Open, Novak Djokovic, after winning a tennis match with Taylor Fritz, did a dance inspired by the song "Soda Pop". The film was also featured in a Saturday Night Live sketch on its season premiere hosted by Bad Bunny, and included cameos from Ejae, Audrey Nuna and Rei Ami performing 30-second snippets from the songs "Golden" and "How It's Done" live, with Bowen Yang portraying the character Jinu and singing lyrics from "Soda Pop". On October 7, Ejae, Nuna and Rei Ami gave a full-length performance of "Golden" during an episode of The Tonight Show Starring Jimmy Fallon, along with being interviewed by the host. The singers repeated a performance of "Golden" during the 99th annual Macy's Thanksgiving Day Parade in New York City on November 27, alongside a balloon themed after Jinu's pet tiger.


Korean Wave

KPop Demon Hunters has been noted within the context of the Korean Wave, a global increase in popularity of South Korean culture and media that has acted as a form of soft power for the country. Some, like Korean cultural scholar Park Jihyon, said that the popularity could likely become a major turning point in the Korean Wave's history. Researchers such as Xin Fan and Salas Supalakwatchana have commented on the film as "a major cultural product within the Korean soft power landscape", and as a demonstration of the medium of animation as being "capable of merging entertainment value with strategic cultural promotion". Cho Jae-hyon of Hankook Ilbo opined that KPop Demon Hunters represents a new phase of the Korean Wave, in which Korean-themed content would be produced abroad rather than being created within South Korea and then exported. With KPop Demon Hunters, Cho highlighted the production team as largely being non-Korean. Moon Dong-yeol of The Hankyoreh similarly argued that KPop Demon Hunters represents a denationalization of the Korean Wave, not being limited to production solely within South Korea.


Both Cho and Min Seong-jae of The Korea Times have highlighted this new phase of the Korean Wave as being influenced by Korean diaspora creators, with Cho noting that "Maggie Kang, a Korean Canadian, drew on her childhood memories of K-content to create the film." Grace Kao, for Foreign Policy, similarly noted the presence of many Korean diaspora songwriters and artists as part of the making of KPop Demon Hunters, and compared this to the indebtedness of K-pop to diaspora Koreans participating in music industries of the United States, Canada, and Australia. Kao additionally characterized KPop Demon Hunters as a rebuke of a localization trend within K-pop, where local cultural elements are given emphasis over strictly Korean ones. She said it "shows that consumers are not looking for a product stripped of Korean cultural elements or Koreans themselves" and that it is not necessary for media to emulate American pop culture in order to achieve success.


Michelle Yee Hee Lee of The Washington Post wrote that KPop Demon Hunters had been overwhelmingly embraced by South Korea, even by businesses and government, due to its broad appeal as an animated film, with products and events based around the film. Hae-rin Lee of The Korea Times said the global popularity boosted tourism in South Korea, with fans interested in South Korea pop culture visiting recording studios, museum shops, cafés, and other attractions, including locations shown in the film, such as Namsan, Naksan Park Fortress Trail, and Bukchon Hanok Village. Some businesses have released products related to the film, while fans are said to be embracing the food the main characters are shown eating. The National Museum of Korea in Seoul drew more than five million visitors, an unprecedented total that ranks it alongside the Metropolitan Museum of Art in New York City and the British Museum in London. This surge was partly credited to the widespread popularity of KPop Demon Hunters. Seoul's Leeum Museum of Art opened an exhibition focused on tiger and magpie minhwa, including a Hojak-do painting from 1592 which is considered the oldest surviving piece in this style. Sookyung Seo of The Korea Economic Daily wrote that, partially due to the film's popularity, over 1.36 million international tourists were drawn to Seoul in July 2025, an increase of 23.1% from the same month in 2024, and of 18% from July 2019, according to the Seoul Metropolitan Government's data, and said to be the "largest monthly tally ever recorded".


Fandom

May Hong, Danny Chung, Alan Lee, the stage host, and fans at GalaxyCon in St. Louis, Missouri on October 11, 2025
KPop Demon Hunters has been noted as a cultural phenomenon by a variety of media outlets, many highlighting the soundtrack, characters, and story, as well as homages to anime and representation of fandom and Asian cultures. Others noted that dance sequences had become popular on the social media platform TikTok, and that fanart had flooded other social media websites. Within South Korea, fans called the fandom "KeDeHun". The film's success was also seen as a success for its representation of Asian characters in pop culture, with children not having to look to "Pixar or Disney princesses for costume inspiration".


BBC News reported on dance classes themed on K-pop, particularly songs from the film, in Belfast, and said that K-pop has gained increased visibility. Alex Vadukul of The New York Times noted that an intense fandom had formed around Huntrix and the Saja Boys, and noted that May Hong, who voices Mira, said it was "crazy being on the receiving end of [the film's] fandom." Yvonne Kim of The Atlantic said that KPop Demon Hunters transforms fandom "from a hobby into an action of creation". She added that it acknowledges the "sometimes-parasitic relationship between artist and listener" and the "unilateral power" of performers, and said that the fans are not different from their real-life counterparts.


There has been an internet challenge involving ramen noodles, based on ramyun eaten by Rumi, Zoey, and Mira, while singing the song "How It's Done". It was reported that this resulted in severe burns and hospitalization among some fans who tried to recreate this scene, with doctors and hospitals warning about the dangers of eating instant noodles in extremely hot water, suggesting people eat the noodles more carefully. During the 2025 Halloween season, KPop Demon Hunters-related costumes saw significant popularity, with Google searches for costumes of the characters dominating search rankings, and with costumes from major retailers like Spirit Halloween quickly becoming sold out. Local news media from across the United States similarly noted the high popularity of KPop Demon Hunters costumes.


Future

Sequel

In interviews with Screen Rant and Variety, director Maggie Kang expressed interest in a sequel and side stories to flesh out the KPop Demon Hunters universe. She said that many questions that were raised remain unanswered fully, with additional stories capable of being explored, such as potential backstories for Mira and Zoey. Director Chris Appelhans likewise told People that there were many pathways available for further stories. Matthew Belloni of Puck noted that, under the 2021 agreement between Sony and Netflix, Sony contractually holds the right to produce future installments of KPop Demon Hunters; however, any such installments would likely, just as for the first film, be released for streaming onto Netflix.


In July 2025, TheWrap reported that, following the success, Netflix had begun considering several potential follow-up projects, including two sequels, a television series, a short film, and a stage musical. In a statement to Newsweek, Netflix Films chairman Dan Lin commented that the company was "excited to explore what could be the next adventure for Huntrix", while further stating that time would need to be taken for producing any future sequels, in order to ensure that the "flair and uniqueness" of the original film is retained. In August 2025, Belloni reported that Sony had just begun negotiations with Kang and Appelhans to both return for a follow-up project. On August 26, Pamela McClintock of The Hollywood Reporter stated that Sony Pictures and Netflix were in talks for the production of an animated sequel. On November 5, 2025, it was announced that a sequel was planned for release in 2029. However, in February 2026, Sony Pictures Animation president Kristine Belson suggested that the sequel would likely not be finished by 2029. In March 2026, Kang and Appelhans were announced to be returning to write and direct. Furthermore, Kang in the following month stated that the sequel is planned to be larger in scale and more eventful than its predecessor, while Ejae showed interest in exploring trot and heavy metal in the planned film.


Short film

On March 29, 2023, Sony announced that their LENS mentorship program would produce a short film based on KPop Demon Hunters after the release of the Spider-Verse short film The Spider Within. In September 2025, the film, Debut: A KPop Demon Hunters Story, was rated PG by the MPA.


Other media

Rumi, Mira, and Zoey were added to the video game Fortnite as purchasable outfits on October 2, 2025, alongside a KPop Demon Hunters-themed limited time mode and items. On February 5, 2026, a second wave of Fortnite cosmetics were revealed, including Huntrix in their outfits from Golden and a Jinu skin. In October 2025, it was announced that Netflix had granted KPop Demon Hunters toy licenses to both Hasbro and Mattel, with toys scheduled to be sold at retail beginning in 2026. On November 28, a digital artbook was released online; a physical edition was published in February 2026. To coincide with Spotify Wrapped for 2025, a brief animated video was released of Huntrix thanking their real-life fans for listening to "Golden". In February 2026, it was announced that a graphic novel adaptation of the film was scheduled for release in March 2026. Between April 2026 and May 2026, the video game Cookie Run: Kingdom ran a collaboration update based on the film.


Tour

On May 13, 2026, Netflix announced a partnership with AEG Presents to launch a global KPop Demon Hunters concert tour.




Original: https://en.wikipedia.org/wiki/KPop_Demon_Hunters



07

Tatannuaq

en.wikipedia.org · Inuk interpreter (c. 1795 – early 1834) · Featured Jun 21









Tatannuaq (Inuktitut: ᑕᑕᓐᓄᐊᖅ, Inuktitut pronunciation:[tatanːuaq], c.1790s – early 1834), also known as Tattannoeuck or Augustus, was an Inuk interpreter for two of John Franklin's Arctic expeditions in what is now Canada. Originally from a group of Inuit living 320km (200mi) north of Churchill, then part of Rupert's Land, he was employed as an interpreter at the Hudson's Bay Company (HBC) trading post in Churchill, becoming proficient in English and Cree. He explained various geographical and Inuit cultural characteristics to Franklin.


Tatannuaq was hired as one of two Inuit interpreters to accompany Franklin's 1819–1822 Coppermine expedition; during the expedition, Franklin would sometimes send him ahead of the party to scout the terrain, and he helped to communicate with groups they encountered. The expedition was plagued by starvation and by the deaths of the majority of the expedition party on the return journey. He accompanied Franklin on the 1825–1827 Mackenzie River expedition, where he served a diplomatic role and dissuaded Inuit groups from attacking the expedition. After several years of interpreter service at the HBC post at Fort Chimo, he departed to the interior to assist in locating John Ross's expedition, but died due to bad weather a short distance from Fort Resolution in early 1834. The butterfly species Callophrys augustinus and a Northwest Territories lake were named for him.


Early life

Tatannuaq (also spelt Tattannoeuck) was born to an Inuit family in the 1790s, about 320km (200mi) north of Churchill, now the Kivalliq Region of Nunavut, Canada, then part of the Rupert's Land territory. His name loosely translates to 'the belly' or 'it is full' in Inuktitut. He had at least one brother. His band regularly travelled by sleigh to Churchill in the spring and wintered along the Hudson Bay coast in igloos. In the summer, they travelled inland to hunt caribou and muskoxen, and hunted seal along the coast before the spring thaws. Although his band frequently traded with Inuit groups further north, Tatannuaq stated he had only been as far north as Chesterfield Inlet.


Tatannuaq's early life. 1) Birthplace.  2) Churchill.  3) Chesterfield Inlet.  Base map shows modern political boundaries.




In 1812, Tatannuaq was hired to work at the Hudson's Bay Company (HBC) trading post at Churchill. At the trading post he improved his English and Cree language skills, after already speaking Inuktitut. He then worked as an interpreter for the company, assuming the English name of Augustus. European explorers described him as a proficient writer who frequently wrote as a hobby. George Back, a midshipman, described him as "about 5 feet 1 inch [155 centimeters] high but extremely strong and well made". Leaving the post briefly in 1814, Tatannuaq returned to work for the winter of 1815, then returned to Inuit lands the following year. In 1818, he married a woman of an unknown name; the couple had three sons.


Coppermine expedition


[image: An engraving of John Franklin, wearing a naval uniform]Engraving of John Franklin, captain of the expeditions

Beginning the expedition

Following the Napoleonic Wars, the British Admiralty placed great emphasis on the discovery of a hypothetical Northwest Passage, a geographic phenomenon that would supposedly offer a viable sea route between the Atlantic and Pacific Oceans. Royal Navy officer John Franklin was appointed to travel by foot from the North American mainland to explore the Arctic coastline, hoping to meet with a concurrent naval expedition by William Edward Parry intending to traverse Lancaster Sound. Franklin hired Inuit interpreters for the expedition to advise him on the shape of the shorelines and facilitate trade with communities they met along the route.
 

Tatannuaq, still in Inuit territory, was hired as an interpreter for the expedition in 1820. On June 30, alongside another Inuk interpreter named Hoeootoerock, he arrived at York Factory. The two arrived at Norway House by August 14, reaching Cumberland House nine days later. From Cumberland House, they joined a large party departing towards Fort Chipewyan. Departing from the fort on October 1 alongside a fur brigade headed to Fort Resolution, they reached Great Slave Lake a week later. Although HBC trader Robert McVicar attempted to negotiate the interpreters' passage to Fort Providence aboard a North West Company (NWC) canoe, the vessel was unable to take additional weight, and the interpreters were forced to camp amidst winter weather by the HBC post at Moose Deer Island, near Fort Resolution. The two built an igloo on the island, and in December were found by NWC representative Willard Wentzel and fellow interpreter Pierre St. Germain, who escorted them to the expedition. They arrived at Franklin's post at Fort Enterprise in late January 1821.


Coppermine expedition.  1) York Factory.  2) Norway House.  3) Cumberland House.  4) Fort Chipewyan  5) Fort Resolution.  6) Fort Providence.  7) Fort Enterprise.  8) Coppermine River mouth.  9) Kiillinnguyaq.  Base map shows modern political boundaries.




Franklin attempted to discern the abilities of the two interpreters by comparing their speech to an Inuttitut (an Inuit dialect from northern Labrador) gospel. Presented with regional maps, Tatannuaq recognized geographical features he had not visited, such as Chesterfield Inlet, and gave details on geographic features not on the map. He explained that his community had traded with three different groups who claimed to reside in an area north of his home. In April, he constructed an igloo with Hoeootoerock and explained its construction to Franklin, who detailed the process meticulously in his diaries. Both Tatannuaq and Hoeootoerock were regarded as helpful and good-spirited interpreters by the expedition party. George Back wrote that Tatannuaq was a great chief who acted with superiority over Hoeootoerock. Tatannuaq also insisted that other expedition members treat him with similar deference to that of an officer. Tatannuaq spent time writing and smoking.


At Coppermine River

[image: Drawing of tents and campfires, alongside a raised British flag, on a cliff overlooking the Arctic coastline]Expedition camp at the mouth of the Coppermine River, 1821

Franklin's party, departing from Fort Enterprise on June 14, 1821, was the first British mission to descend the Coppermine River since Samuel Hearne's expedition in the early 1770s, which had allegedly led to the mass killing of Inuit at Bloody Falls. Reaching the falls in July1821, Tatannuaq and Hoeootoerock were sent ahead of the party to attempt contact with local people. The two spoke with a group of Inuit camped along the river, but the news of a visiting British expedition prompted the group to flee the area. After informing Franklin of the presence of local Inuit, Tatannuaq set out again the following day to meet with them. A brief encounter with a small group kayaking along the river was interrupted by the arrival of Franklin and a group of scouts he had recruited from the Yellowknives, causing the Inuit to once again flee.


Tatannuaq and Hoeootoerock crossed the Coppermine River and encountered an elderly Inuk man named Terregannoeuck or White Fox, who attempted to fight the interpreters. Tatannuaq was able to calm the man, who talked with Franklin's party after receiving various gifts. Tatannuaq returned the following day with gifts for Terregannoeuck and his wife, attempting to learn the local geography, but received little information. Terregannoeuck offered one of his daughters as a wife to Tatannuaq, who declined. The party advanced to the mouth of the river and turned east. From July to August, they charted 1,086km (675mi) of the Arctic coastline, but were forced to halt at Point Turnagain on Kiillinnguyaq (Kent Peninsula) on August 18.


Return

[image: A profile portrait of Tatannuaq in fur clothing]Portrait of Tatannuaq by George Back, 1823

Hoeootoerock went missing following a hunting trip, carrying vital supplies including knives and ammunition. Tatannuaq searched for him for a day and a half but he was not found. Irritated by the party's slow progress on the return journey, Tatannuaq proceeded ahead and became lost in the unfamiliar terrain; he found his way to Fort Enterprise a few days later and reunited with the expedition. Weakened from hunger, the party resorted to eating leather, maggots, and rock tripe. On October 20, Tatannuaq, Franklin and voyageur (French Canadian fur trader) Joseph Benoit left for Fort Providence to get supplies and aid; after breaking a snowshoe, Franklin went back to Fort Enterprise while Tatannuaq and Benoit continued the journey.


The duo reached the Yellowknives chief Akaitcho's camp on November 3. They were joined by other expedition members and requested aid, which was granted by Akaitcho. Two small relief parties were sent to Fort Enterprise carrying meat. The expedition party then departed and reached Fort Providence on December 11, before proceeding to Fort Chipewyan over the following weeks. After recuperating at Fort Chipewyan for several months, the party departed to Norway House, reaching the post on June 2, 1822, before disbanding. Tatannuaq was one of only nine survivors of the twenty who began the expedition.


Tatannuaq returned to Fort Churchill in the summer of 1822. While living at Fort Churchill, he learned that his wife had been married to a brother of Hoeootoerock, who had later killed himself, fearing Tatannuaq's retaliation. Tatannuaq was warned that one of Hoeootoerock's brothers sought revenge on him for this. Hoeootoerock's band thought Tatannuaq was at least partially responsible for his disappearance and ostracised him. Tatannuaq was forced to fish every day, which he struggled with. In August, he met the Anglican missionary John West, the first non-Moravian missionary to preach to the Inuit. During West's 1822 and 1823 visits to Churchill and York Factory, Tatannuaq served as his interpreter and converted to Christianity. He returned north to reunite with his family alongside a group of Inuit who had come to see West.


Mackenzie River expedition

Mackenzie River expedition.  1) York Factory.  2) Norway House.  3) Cumberland House.  4) Mathye Portage.  5) Fort Franklin.  6) Mackenzie River Mouth.  Base map shows modern political boundaries.



Tatannuaq was hired as an interpreter for Franklin's Mackenzie River expedition in the spring of 1825. Franklin encouraged Tatannuaq to bring Ooligbuck, who would apprentice with Tatannuaq to become an intermediary. The party departed from York Factory on June 25 and walked from Churchill to Cumberland House. They joined an advance party alongside various carpenters and boatmen, then walked the Methye Portage, which links the Churchill River basin to the Athabasca. Franklin, accompanied by Tatannuaq, led a small scouting party down the Mackenzie as others made preparations for winter. The group encountered a band of Dene who prepared to fight, but were calmed and surprised by Tatannuaq's presence. Franklin wrote that Tatannuaq reacted modestly to the great interest and admiration of the Dene, who were fascinated by the great distance the Inuk had travelled.


Inuit raid and negotiation

The expedition wintered at a post they named Fort Franklin, on the western shore of Great Bear Lake. Descending down the Great Bear and Mackenzie rivers in the summer of 1826, the group split in two at the Mackenzie Delta, with Tatannuaq accompanying Franklin's party of sixteen men travelling west towards Kotzebue Sound. On July 7, the party's boats were grounded by the low tide at the mouth of the Mackenzie River. Several hundred Inuit pillaged the party's boats, while Tatannuaq pleaded with them to leave; they left after Tatannuaq told them that the Englishmen would shoot them.


[image: An engraving of a large group of Inuit attacking British canoes]Engraving of the expedition being attacked by Inuit after a sketch by George Back, 1828

Soon after, the expedition encountered a group of eight Inuit who approached them in shallow water off the Arctic coast, requesting to speak with Tatannuaq. Franklin, initially disapproving, allowed him to go to shore unarmed. Tatannuaq spoke to a group of around forty Inuit, scolding them for the raid on the expedition, and threatened that he would have shot and killed them if they had killed any of the Europeans. He tried to convince the group to trade with the Europeans, but Franklin decided to leave the area quickly, fearing another attack. The party continued the expedition and disbanded upon returning to Norway House in June 1827; Tatannuaq reportedly wept at the end of the expedition.


Later life and death

[image: A brown butterfly atop a flower]The butterfly Callophrys augustinus, named for Tatannuaq's nickname, Augustus
From 1827 to 1830 Tatannuaq worked for HBC at Churchill, but would at times journey north to visit his family. Aboard the brig Montcalm, he worked as an interpreter at the newly founded HBC post of Fort Chimo (Kuujjuaq) on Ungava Bay (now part of Quebec) in September1830. Alongside Ooglibuck, he worked under trader Nicol Finlayson until 1833.


In 1833, Tatannuaq learned that George Back was mounting a search for John Ross's second Arctic expedition, presumed lost, and hurried to join Back's search party. He possibly arrived at York Factory in September 1833 and proceeded to Churchill. Despite an injured leg, he travelled 1,900km (1,200mi) on foot through winter weather to Fort Resolution, possibly accompanying the post's messenger. Arriving at the post in mid-February 1834, he learned that Back had advanced to Fort Reliance. Alongside a Canadian voyageur and an Iroquois scout, Tatannuaq departed to Fort Reliance. When the party became lost, his two companions abandoned him to return to Fort Resolution, and Tatannuaq was stuck in bad weather around 32km (20mi) from the fort; his body was found at Jean River. Back did not locate Ross, and later learned that Ross had safely returned to England in early 1834.


Legacy

Following Tatannuaq's death, Back and George Simpson, a colonial governor of HBC, wrote fondly of his service and character, mourning his death. Finlayson eulogized him less favourably, describing him as a good interpreter but a "bad hunter" and "drunken sot." Callophrys augustinus (brown elfin), a butterfly first collected by John Richardson on the 1827 Mackenzie River expedition, was named for Tatannuaq (from his nickname Augustus), as was Augustus Lake near Great Bear Lake.






Original: https://en.wikipedia.org/wiki/Tatannuaq
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